
Oscar-winning 
actor Louise 
Fletcher dies 
 
 

Louise Fletcher, the US actor who 
won an Oscar in 1976 for her 
performance as villain Nurse 

Ratched in “One Flew Over the 
Cuckoo’s Nest,” has died, US media 
reported on Friday. The 88-year-old 
died at her home in southern France, 
and is survived by two sons, enter-

tainment publications Variety and 
Deadline reported, citing her repre-
sentatives. While she was best known 
for her portrayal of Ratched, Fletcher 
had an acting career that spanned 

more than six decades, including 
numerous appearances in television 
shows. 

She had a recurring role on “Star 
Trek: Deep Space Nine,” and gar-
nered Emmy nominations for guest-
starring roles on “Picket Fences” and 
“Joan of Arcadia” in 1996 and 2004 
respectively. Born in 1934 in 
Birmingham, Alabama to hearing-
impaired parents, Fletcher used sign 
language to thank them for their sup-
port during her Oscar acceptance 
speech. Her last credited work was a 
two-episode run guest-starring on the 
Netflix show “Girlboss” in 2017, 
according to IMDb.com. — AFP  

Booker Prize 
winner Mantel 
dies, aged 70 
 
 

Hilary Mantel, the first British novel-
ist to win the Booker Prize twice 
and who sold millions of books 

around the world, has died aged 70, her 
publishers announced on Friday. “We 
are heartbroken at the death of our 
beloved author, Dame Hilary Mantel, 
and our thoughts are with her friends 
and family, especially her husband, 
Gerald,” 4th Estate Books said. 

“This is a devastating loss and we 
can only be grateful she left us with 
such a magnificent body of work,” it 
added, providing no other details. 
Mantel won the Booker Prize for “Wolf 
Hall” (2009) and “Bring Up the Bodies” 
(2012) and had been tipped to win 
again in 2020 with “The Mirror & The 
Light,” the third in the trilogy. The Wolf 
Hall Trilogy has so far been translated 
into 41 languages with worldwide sales 
of more than five million. 

The television adaptation of the first 
two books, starring Mark Rylance, 
Damian Lewis, Claire Foy and 
Jonathan Pryce, was nominated at both 
the Emmy and Golden Globe Awards. 
“We’ve lost a genius,” tweeted author J 
K Rowling on Friday, leading tributes. 
Scottish leader Nicola Sturgeon said on 
Twitter that it was “impossible to over-
state the significance of the literary leg-
acy Hilary Mantel leaves behind,” 
describing the Wolf Hall Trilogy as her 
“crowning achievement”. 

 
‘Modern classics’  
Her publisher called Mantel “one of 

the greatest English novelists of this 
century” whose works are considered 
“modern classics” and who will be 
“greatly missed”. Nicholas Pearson, 
former 4th Estate publishing director, 
said news of her death was a terrible 
loss both for those who knew her and 

the world of literature. 
“Hilary had a unique outlook on the 

world-she picked it apart and revealed 
how it works in both her contemporary 
and historical novels-every book an 
unforgettable weave of luminous sen-
tences, unforgettable characters and 
remarkable insight. “She seemed to 
know everything. For a long time she 
was critically admired, but The Wolf Hall 
Trilogy found her the vast readership 
she long deserved.” Only last month 
Mantel, had confided in him that she 
was working on a new book, Pearson 
added. 

“That we won’t have the pleasure of 
any more of her words is unbearable,” 
he said. Mantel published her first novel 
in 1985, “Every Day Is Mother’s Day”, a 
darkly comic story about a mentally dis-
abled girl and her terrifying mother, who 
communes with the undead. It drew on 
Mantel’s post-university stint as a social 
worker but was not the first novel she 
had written. That manuscript was 
drafted in the 1970s but only emerged 
in 1992 as “A Place of Greater Safety”, 
set in the years leading up to the 
French Revolution of 1789, and its 
blood-soaked aftermath. 

 
Controversy  
The writer did not fight shy of contro-

versy. Interviewed by Italian newspaper 
La Repubblica in September 2021, 
Mantel said she planned to take up Irish 
citizenship, “to become a European 
again” after Brexit. In 2013 she attracted 
criticism after she was quoted as 
describing Prince William’s wife 
Catherine, now the Princess of Wales, 
as a “shop-window mannequin” whose 
only purpose was to breed. Mantel was 
forced to defend her comments which 
she said were taken out of context and 
had been meant to address the percep-
tion of the princess created in the 
media. She was also condemned in 
2014 for her work “The Assassination of 
Margaret Thatcher”, a collection of 10 
short stories including one of the same 
title. Outraged supporters of the former 
British prime minister denounced it as 
a “sick book from a sick mind”. —AFP 
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Hilary Mantel, whose death was 
announced on Friday, com-
muned with ghosts throughout 

her life: the ghosts from history that 
stalked her fiction, the ghosts of her 
Irish Catholic ancestors and the ghosts 
of her unborn children. The British 
author’s accomplishments, however, 
were very real. There were midnight 
queues outside bookshops for her last 
novel, the conclusion to her trilogy 
about the tumultuous life of Thomas 
Cromwell, the scheming chief minister 
to King Henry VIII. 

Mantel, who was 70, became the 
first British writer, and first woman, to 
win the prestigious Booker Prize twice 
with the first two novels in the series, 
“Wolf Hall” and “Bring Up the Bodies”. 
The third, “The Mirror & the Light”, was 
tipped by many critics to make an 
unprecedented treble but missed out. 
Mantel took the judges’ snub in good 
grace. “I think a book is born into a cul-
tural moment and any book is carried 
on the cultural tide, so we just have to 

acknowledge that,” she told the 
Sydney Morning Herald in 2020. 

Mantel herself swam against the 
tide since publishing her first novel in 
1985, “Every Day Is Mother’s Day”, a 
darkly comic story about a mentally 
disabled girl and her terrifying mother, 
who communes with the undead. It 
drew on Mantel’s post-university stint 
as a social worker but was not the first 
novel she had written. That manuscript 
was drafted in the 1970s but only 
emerged in 1992 as “A Place of 
Greater Safety”, set in the years lead-
ing up to the French Revolution of 
1789, and its blood-soaked aftermath. 

Much of her literary oeuvre dwelt on 
the historical or the supernatural. But 
Mantel did not shy away from attack-
ing contemporary issues, including the 
British royalty and former prime minis-
ters Margaret Thatcher and Boris 
Johnson. Interviewed by Italian news-
paper La Repubblica in September 
2021, Mantel said she planned to take 
up Irish citizenship, “to become a 

European again” after Brexit. 
 
‘Female, northern and poor’  
Born as Hilary Thompson into a 

family of Irish descent, Mantel grew up 
in the austere 1950s bearing the three 
disadvantages of being “female, north-
ern and poor”, as recounted in her 
2003 memoir “Giving Up the Ghost”. 
The book describes a girl of other-
worldly imagination growing up in a 
Derbyshire mill village and schooled 
by doctrinaire Catholic nuns. 

The writer described losing her own 
faith by the age of 11, when she saw 
her father for the last time. By then, her 
mother’s lover had been sharing the 
family home for four years, along with 
her father. Mantel was the surname of 
the new “stepfather”, although he and 
her mother never married. Hilary 
Mantel went on to study law at the 
London School of Economics but 
transferred in 1971 to Sheffield 
University to be nearer her fiance 
Gerald McEwen, who was studying 

geology in the limestone-rich region. 
In her memoir, she recalled that one 

of her tutors at Sheffield “was a bored 
local solicitor who made it plain that he 
didn’t think women had any place in 
his classroom”. Misogyny was evident 
towards the end of her studies when 
Mantel developed crippling pains in 
her abdomen and legs. Doctors dis-
missed her as “hysterical, neurotic, dif-
ficult”, and placed her on mind-altering 
drugs. 

 
Global following  
Years later, by now living in 

Botswana where McEwen had 
swapped limestone for diamond explo-
ration, Mantel found her symptoms laid 
out in a medical textbook and was 
finally able to get doctors to take the 
condition seriously. In London, over 
Christmas 1979, Mantel had surgery 
for endometriosis, a disorder in the 
blood cells of the uterus. 

The procedure left her infertile and 
hormone treatment led to rapid weight 

gain, twin traumas she describes in 
harrowing detail in the memoir. She 
imagines life with the daughter she 
would never have, named Catriona, 
the most heart-rending ghost of the 
many spectres that populate her 12 
novels. Mantel and McEwen divorced 
in 1980 but remarried two years later 
and relocated to Saudi Arabia for his 
geology work. 

A later short story evoked a miser-
able time, as an expatriate wife 
enduring cloistered life in the conser-
vative Islamic state. Liberated from 
that experience, she wrote in her 
memoir of being on a quest to 
unearth the truth “in the accumulation 
of dusty and broken facts, in the cel-
lars and sewers of the human mind”. 
Mantel’s quest continued, with the 
accumulation of tangible awards and 
a global readership. The Wolf Hall 
Trilogy has so far been translated into 
41 languages, with sales of more than 
five million.— AFP  

English author Hilary Mantel attends a 
book signing event in London on March 
4, 2020, for her new book ‘The Mirror & 
The Light’.  

 Actress Louise Fletcher  
Copies of the book ‘The Mirror & The 
Light’, by English author Hilary Mantel, 
are pictured in London. — AFP photos 

The late Sidney Poitier was at the 
peak of his Hollywood career 
when he came under fire from 

Black activists and intellectuals, 
accused of playing stereotypical, safe 
roles for white audiences just as the 
1960s civil rights movement was 
exploding. “Sidney,” the new Apple 
TV+ documentary out Friday, pro-
duced by Oprah Winfrey and featuring 
A-list talking heads from Denzel 
Washington and Morgan Freeman to 
Barbra Streisand and Robert Redford, 
sets out to show why they were 
wrong. 

“The reality is, since the invention 
of cinema there had been these 
degrading images of Black people, 
and Sidney Poitier single-handedly 
destroyed those images, movie after 
movie after movie,” the film’s director 
Reginald Hudlin told AFP. “He was a 
race warrior. Without him, you don’t 
have me, and you don’t have Oprah 
Winfrey, and you don’t have Barack 
Obama.” It is one of several debates 
at the heart of “Sidney,” which features 
interviews Poitier gave to Winfrey 
years before his death in January at 
the age of 94. 

The film addresses Poitier’s affair 
during his first marriage to Juanita 
Hardy-a potentially prickly topic as she 
and all three of their surviving daugh-
ters are interviewed for the documen-
tary. “When I first sat down with the 
family, to talk about the possibility of 
making the movie, I said, ‘Is anything 
off limits?’ And I specifically brought up 
that as an example,” said Hudlin. 
“They were like, ‘No, no, no, we want 
to tell the whole truth.’ So I appreciate 
the fact that they were not interested 
in just doing a puff piece.” The film 
also delves into terrifying moments of 
racist violence in Poitier’s life. 

In 1964, Poitier and Harry 
Belafonte were pursued through 
Mississippi by gun-toting Ku Klux Klan 
members while delivering cash to a 
voting rights movement. An earlier 
run-in with the Klan, and a white 
policeman who harassed a teenage 
Poitier at gunpoint, are presented as 
formative in his pioneering career and 
his often-overlooked activism. “That’s 
what is amazing-he never dissolved 
into bitterness, he never let them 
break him,” said Hudlin. “He just kept 
turning it into strength, into more 

determination, into more willpower.” 
 
‘No precedent’  
But perhaps the most contested 

part of Poitier’s legacy remains the 
suggestion he was too amenable or 
obedient to white audiences and 
Hollywood. “Sidney” highlights a 1967 
New York Times article entitled “Why 
Does White America Love Sidney 
Poitier So?” that accused Poitier of 
“playing essentially the same role, the 

antiseptic, one-dimensional hero.” 
It described a “Sidney Poitier syn-

drome: a good guy in a totally white 
world, with no wife, no sweetheart, no 
woman to love or kiss, helping the 
white man solve the white man’s prob-
lem.” Just three years earlier, Poitier 
had become the first Black actor to 
win an Oscar for “Lilies of the Field,” in 
which he played a traveling handyman 
who helps out and ultimately bonds 
with a community of white nuns. 

Other roles, such as his beggar in 
“Porgy and Bess,” came to be seen as 

racist by critics. According to Hudlin, 
the backlash “was an inevitable bypro-
duct of the work he was doing,” and 
Poitier-who “knew it was going to 
come”-was more interested in human-
izing the Black experience. “He kept it 
in a bigger context,” said Hudlin, not-
ing that oppressed minorities were 
“suddenly fighting, and achieving their 
freedom,” and “having to figure this 
out in real time as it happened.”—AFP 

 

(Left to right) Sidney Poitier, Sherri Poitier, Beverly Poitier-Henderson, Sydney Tamiia 
Poitier, Anika Poitier and Pamela Poitier attend the premiere of Apple TV +’s ‘Sidney’ at 
the Academy Museum of Motion Pictures in Los Angeles, California. — AFP  




