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Cloning is in high demand in the com-
petitive world of camel beauty pag-
eants, leaving scientists at a Dubai

clinic working round the clock to produce
carbon-copy beasts. Not every animal is
blessed with sought-after drooping lips and
a tall, elegant neck, but technology now
allows wealthy clients to replace their most
beautiful camel with one just like it. At the
Reproductive Biotechnology Center, with
views of the UAE city’s towering skyscrap-
ers, scientists pore over microscopes while
dozens of cloned camels roam outside. “We
have so much demand for cloning camels
that we are not able to keep up,” the cen-
tre’s scientific director Nisar Wani told AFP.

Beauty pageants are not the only driver
of the camel cloning industry. Many cus-
tomers want to reproduce racing camels, or
animals that produce large amounts of milk.
But “beauty queens” are the most popular
order. Gulf clients will pay between
200,000 and 400,000 dirham ($54,500-
$109,000) to duplicate a dromedary. The
camels are paraded at dusty racetracks
around the region and scrutinized by
judges, with occasional discoveries of
Botox and cosmetic fillers adding a spice of
scandal to the high-stakes contests. Saud
Al-Otaibi, who runs a camel auction in
Kuwait, said customers’ judgment of the
animals’ looks is key to his business.

“The price of the camel is determined
according to its beauty, health, and how
well known the breed is,” he told AFP.
When it comes to young animals, “cus-
tomers are keen on seeing the mother to
determine its beauty before buying the
camel,” he added.

No going back 
Twelve years ago, Dubai claimed the

world’s first cloned camel. Injaz, a female
whose name means achievement in Arabic,
was born on April 8, 2009, after more than
five years of work by Wani and others.
From the minute Injaz was born, there was
no going back. “We are now producing
plenty, maybe more than 10 to 20 babies
every year. This year we have 28 pregnan-
cies (so far), last year we had 20,” Wani
said with pride.

The centre is churning out “racing
champions, high milk-producing animals...
and winners of beauty contests called
Beauty Queens”, added Wani, sitting in a
lab next to the preserved body of a cloned
camel in a glass container. Known as
“ships of the desert”, and once used for
transport across the sands of the Arab
peninsula, camels are symbols of tradition-
al Gulf culture. Now, after being replaced
by gas-guzzling SUVs as the main mode of
transport, they are used for racing, meat
and milk.

“We have cloned some she-camels that
produce more than 35 liters of milk a day,”
said Wani, compared to an average of five
liters in normal camels. Camel milk is com-
monly found next to regular milk at super-
markets in the Gulf, while meat products
such as camel carpaccio are served in fan-
cy restaurants.

‘Saddest moment’ 
Cloning dogs, cows and horses is popu-

lar in many countries, although animal
rights groups say the process causes
undue suffering to the animals that provide

the egg cells and carry embryos. With
orders flying into the cloning clinics in the
United Arab Emirates, the only such facili-
ties in the Gulf, scientists have developed
new techniques to keep up with the pace.
Female camels only give birth to one calf
every two years, including a gestation peri-
od of 13 months.

But breeding centers use a surrogacy
technique to increase the number of off-
spring, whether from cloning or traditional
breeding. “In this process which we call
multiple ovulation and embryo transfer, we
super-stimulate the champion females and
breed them with champion males,”
explained Wani. “We collect the embryos
from these females after seven to eight
days and then we put them in surrogate
mothers, which are very ordinary animals.”

Alternatively, cloned camels can be
created by placing DNA from cells in the
desired animal’s ovaries into eggs taken
from the surrogate mothers. “These moth-
ers carry the babies to term, and instead
of producing one baby at a time in a year,
we can produce many calves from these
animals.” Cloning is not just for those who
want to own elite camels. Sometimes,
clients simply want to reproduce a
beloved animal after a sudden death.
Wani, who started working at the clinic in
2003, said his proudest moment was the
birth of Injaz-and the worst time was her
death. “She died this year,” he said. “When
we came in the morning, she had ruptured
her uterus. We tried to save her as much
as possible. This was the saddest
moment.” —AFP
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Female camels are herded in a pen at the Reproductive Biotechnology Center in Dubai. —AFP photos

This picture shows a view of cloned camel calves in a pen at the
Reproductive Biotechnology Center in Dubai.

Dr Nisar Ahmad Wani, checks on frozen samples at the centre’s laboratory
in Dubai.

Dr Nisar Ahmad Wani, Scientific Director of the Reproductive Biotechnology Center,
looks through a microscope while nearby a cloned camel calve preserved in
formaldehyde, at the centre’s laboratory in Dubai.

Dr Nisar Ahmad Wani examines a sample through a microscope at the centre’s
laboratory.

Denis Villeneuve always planned
for his wildly ambitious sci-fi
“Dune” to be seen on the

biggest screen possible, and the
director got his wish Saturday as the
much-hyped film made its splashy
IMAX premiere at the Toronto film
festival. Boasting terrifying giant
sandworms, warring interstellar tribes
and an A-list cast spanning Timothee
Chalamet, Javier Bardem and

Zendaya, the long-delayed epic based
on a beloved novel has already drawn
strong reviews. The publicity blitz for
Warner Bros studio’s $165 million
gamble moved from Venice to North
America’s biggest festival this week-
end, where Villeneuve told AFP that
watching his film in the extra-large,
immersive screen format was “the
proper way to see the movie.”

“You receive the full power and the
landscape, and at the same time it’s
the most powerful way to increase
intimacy with the characters.”
However, from October 22 it will be
viewable on the small-screen HBO
Max platform-the same day it hits
regular theaters. That controversial
decision-announced while the pan-
demic kept movie theaters closed last
year-was blasted by Villeneuve him-
self for showing “no love for cinema,
nor for the audience.” More is at
stake, however, than the creative
vision of the Canadian auteur, who is
revered critically and commercially
for making big, intelligent, grown-up
movies like “Sicario” and “Blade
Runner 2049.” His “Dune” film splits
Frank Herbert’s seminal 1965 sci-fi
novel in two parts, but Warner has yet
to officially green-light the sequel,
presumably waiting to gauge its per-
formance with the public.

And there are fears that giving
viewers the option to skip the theater
for the small screen could undermine
the first film’s box office returns,
potentially spelling doom for any fol-
low-ups. “I can say nothing! If ever it
happened it would be fantastic,” said
Villeneuve, discussing sequel plans on
the Toronto red carpet Saturday.

“Because for me, I just laid the
ground-the world is explained to the
audience now. ‘Dune Two’ would be
just pure cinematic pleasure for me.”

‘Challenge’ 
Rebecca Ferguson, who plays royal

concubine Lady Jessica, said she was
in the dark about any sequel too, but
would love to return. “Has he written
it? I don’t know. I’m hoping,” she told
AFP. “Unless he casts someone else!”
The fact that “Dune” got made at all is
in some ways remarkable, given the
dire track record of previous efforts.
While it profoundly influenced later
sci-fi epics such as “Star Wars,” the
original novel-about the battle for a
valuable resource called “spice” on a
hostile desert planet of the future-has
been considered unwieldy or even
“unfilmable” for the screen.

That is largely due to its length,
sprawling scale, and elaborate detail
concerning the universe’s various reli-
gions, technologies and “Game of
Thrones”-esque feuding families.
David Lynch’s 1984 film flopped after
producers-alarmed by its run-time-
savagely chopped it down. A previous
bid by cult Franco-Chilean filmmaker
Alejandro Jodorowsky never made it
past its gargantuan draft screenplay.
But Villeneuve said he was not put off
by any such fears. “It’s a book that
I’ve been haunted by (for) almost 40
years,” said Villeneuve.

“I knew that I could try to take this
challenge-when you make a movie
you never know if it’s going to be a
success or not. It’s part of the game.
It’s part of the risk of making art.” “I
didn’t think about what was made
before.” However, that is not to say
any part of making the film was easy.
“It was technically by far the most dif-
ficult thing I have ever tried with a
camera,” said Villeneuve. The Toronto
International Film Festival runs until
September 18. —AFP

‘Dune’ director longing 
for sequel as sci-fi makes 
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Wrapping of Arc de Triomphe
begins in Christo tribute

Afirst giant sheet of fabric was draped
down the Arc de Triomphe in Paris
yesterday as work started to wrap the

monument in a tribute to late artist Christo.
After weeks of preparations, the final stage
of the art installation has begun, with a sil-
ver-blue sheet unfurled from the top of the
imposing war memorial at the top of the
Champs-Elysees. Over the next few days, the
entire Arc will be wrapped in fabric-the sig-
nature of Bulgarian-born Christo who died
last year. He had dreamed of sheathing the
monument since renting a nearby apartment
in the 1960s. But despite completing other
major public works during his lifetime,
including wrapping the oldest bridge in Paris
in 1985 and the German parliament in 1995,
the Arc de Triomphe project never material-
ized before his death.

The completion of his vision-and that of
his co-designer and wife, Jeanne-Claude-has
been overseen by his nephew Vladimir
Javacheff in coordination with the Pompidou
museum and French authorities. More than

25,000 square meters (270,000 square feet)
of fabric will encase the monument over the
coming days, with an official ceremony due
to be held on Thursday and completion on
Saturday. The spectacular wrapping will then
stay in place until October 3. “It will be like a
living object stimulated by the wind and
reflecting the light. The folds will move and
the monument’s surface will become sensu-
al,” Christo once said of his idea, for which he
left sketches and photo montages.

“People are going to want to touch the
Arc de Triomphe,” he said. Workers have
been busy for weeks putting scaffolding and
protective equipment in place to protect the
stonework and sculptures. The monument,
which was built by Napoleon to commemo-
rate fallen soldiers during his military cam-
paigns, has been recently restored after
being defaced by anti-government “yellow
vest” rioters in December 2018. As well as
the polypropylene fabric, the project will use
3,000 metres of red rope, all of which can
be recycled. —AFP

Canadian director Denis Villeneuve and
Swedish actress Rebecca Ferguson
arrive for the premiere of “Dune” at
the Toronto International Film Festival
in Toronto, Ontario. —AFP 

Workers unravel silver blue fabric, part of the process of wrapping L’Arc de Triomphe in Paris
early yesterday, designed by the late artist Christo. —AFP 


