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Pan-African
ﬁlm fest deﬁes
pandemic and
jihadists
This ﬁle photo taken on February 7, 1964 shows English band the Beatles (from left) John Lennon, Ringo Starr, Paul McCartney and George Harrison arriving at
John F Kennedy Airport in New York. — AFP photos

he Beatles are back this autumn with a
new book, reworked final album and
much-anticipated documentary that
sheds new light on their fraught final days. “Let
It Be”, released in 1970, has long been considered the legendary group’s breakup album.
That is partly because it was the last album
they released, and also because it was followed by a making-of documentary that
showed deep tensions among the fab four.
However it’s not that simple: “Let It Be” was
actually recorded before 1969’s “Abbey Road”
but sat on the shelf for a year because the
band weren’t satisfied with it.
In fact, Paul McCartney was never satisfied,
having been left out of the mixing sessions by
fabled producer Phil Spector. A new remix of
the album by Giles Martin-son of The Beatles’
usual producer George Martin-aims to bring it
closer to the band’s wishes. But speaking to
NME this week, Giles Martin admitted that
“Paul’s main issue with what happened is that
he normally had a lot of input into the arrangements, and he didn’t with Spector.”

T

‘Ups and downs’
More important to the band’s history may be
the new documentary “The Beatles: Get Back”
coming next month from “Lord of the Rings”
director Peter Jackson. He went through the
many hours of outtakes from the original film to
show a much more upbeat side of the “Let It
Be” sessions. Ringo Starr is a fan.
“We had ups and downs, but even around
all that-which you’ll see with the Peter Jackson
edit-we were having fun, which (the original
documentary) never showed, joy and fooling
around and shouting at each other. It’s what
four guys do,” Starr told Ultimate Classic Rock.
Roger Stormo, editor of The Daily Beatle, said
there were definite tensions, with George
Harrison storming out for several days
because he felt sidelined by Paul McCartney
and John Lennon. “But they were having fun at

the same time as being angry,” he told AFP.
“Because of the well-publicized argument
between George and Paul in the original
movie, people have interpreted the mood of
the period as being a downer, but I never saw
it that way. “They were having fun, especially
at the rooftop concert.” That was the famous
moment when the band gave an impromptu
gig on the roof of their headquarters in central

seen them argue before,” he added.

This ﬁle photo taken on July 4, 1964 shows (from
left) Brian Epstein, English band The Beatles Ringo
Starr, John Lennon, Paul McCartney, and George
Harrison speaking during the premiere of “Hard
day’s night” in London.

This ﬁle photo taken on July 29, 1965 shows
English band The Beatles (from left) Paul
McCartney (bass), George Harrison (guitar), Ringo
Starr (drums) and John Lennon (guitar) performing
on stage during a concert, in London.

London-which ultimately proved to be their
final performance. Conversations from the documentary have also been reproduced for a
glossy new book.
Rock historian Michka Assayas said it
should put the nail in the coffin of the idea that
the group was falling apart at the time of “Let It
Be”. “I was the first to believe in all sorts of
myths like ‘Paul and John hated each other,
didn’t speak much’. But what we see from the
conversations is that they were extremely
close... things were working well in early 1969,”
Assayas told AFP. “Every band has arguments
in the studio. It was just shocking (when the
original film came out) because no one had

most demanding, and openly critical of
Harrison’s songwriting.
But he was also the workhorse of the group,
and the one who played on Harrison’s songs
while Lennon largely sat them out. “If Paul
hadn’t been in the band, we’d probably have
made two albums because we were lazy buggers,” Starr told the BBC recently. “But Paul’s a
workaholic. John and I would be sitting in the
garden taking in the color green from the tree,
and the phone would ring, and we would know:
‘Hey lads, you want to come in? Let’s go in the
studio!’”— AFP

‘Lazy buggers’
It may also be time to re-evaluate who was
responsible for the split, often pinned on
McCartney since it was his announcement that
finalized things in April 1970. But Stormo says
John had effectively sounded the death knell
the previous September. Paul was often the

frica’s biggest film festival kicks off on
Saturday in Burkina Faso’s capital
Ouagadougou, delayed eight months
by the COVID-19 pandemic and overshadowed by a brutal six-year-old jihadist insurgency. Seventeen feature-length works are in
the main competition for the Pan-African Film
and Television Festival of Ouagadougou
(FESPACO), the biggest date in the continent’s cinema and TV industry. Held every two
years, the hugely popular festival was initially
set for February 27-March 6 but was postponed because of the coronavirus pandemic.
The impoverished landlocked country is also
battling jihadist gunmen who have killed
around 2,000 people since 2015 and forced
1.4 million to flee their homes.
“We are aware of the (safety) situation and
every measure has been taken,” the festival’s
director Alex Moussa Sawadogo said. To
stage the event, he said in remarks last
month, demonstrates that Africa “continues to
create, to dream, to be able to confront the ills
that sap our societies.” Launched in 1969,
FESPACO is closely followed by the US and
European movie industries, which scout the
event for new films, talent and ideas. Under its
rules, films chosen for competition have to be
made by Africans and predominantly produced in Africa. The 17 full-length films, selected from among 1,132 entries, are vying for the
coveted Golden Stallion of Yennenga-a trophy
named after a mythical beast in Burkinabe
mythology. Their directors hail from 15 countries across Africa, although there is just one
from the host nation.
Egypt has two contenders, and there is one
each from Angola, Cameroon, Chad, Ivory
Coast, Lesotho, Morocco, Namibia, Nigeria,
Rwanda, Senegal, Somalia, Tanzania and
Tunisia. A 17th is from Haiti-reflecting this
year’s theme “Cinemas of Africa and the
Diaspora.” The short film category includes 29
entries, both fiction and documentaries, with
five from Burkina Faso and four from Senegal.
One of the documentaries is especially
timely. “Thomas Sankara, the Human,” by
Burkinabe journalist Richard Tiene, takes a
look at the life of the the country’s revolutionary icon, who was gunned down during a
coup in 1987 — a traumatic episode that
reverberates today. The piece is being
screened just days after Sankara’s alleged
killers went on trial in Ouagadougou. The
accused includes ex-president Blaise
Compaore, Sankara’s friend and comrade-inarms, who ruled for 27 years before being toppled by a popular uprising and fleeing to Ivory
Coast.—AFP
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