
In a densely populated city with notoriously
high rents, Hong Kong’s musicians are
used to playing cramped stages. But few

venues are quite as pokey-or unorthodox-as
Yuen Hing Lung noodles. On a recent week-
day night a jazz band was in full swing inside
the 300-square-foot restaurant, perched on
cola crates and using dining tables as music
stands. The double bass player was
squeezed into the space where the noodles
are usually bubbling away. There were no
live spectators. 

Hong Kong has placed strict social dis-
tancing limits to control the coronavirus pan-
demic and-like most forms of entertainment-
live music has been decimated. So instead
the musicians inside the 47-year-old noodle
restaurant streamed their gig online, asking
for donations in return from the few hundred
who logged in. The get together was the
brainchild of double bassist Justin Siu who
invites various fellow jazz musicians for a gig
at the restaurant once every two
months.They have all seen their work evapo-
rate over the last year.

“We played party music, cocktail music,

wedding music and now all of that is gone,”
Siu told AFP. “They won’t have the budget to
hire us for a while,” he added, speaking of
his usual clients.  Owner Paul So said he
knew musicians were struggling, even more
than restaurants, which have had to weather
reduced opening hours and multiple lock-
downs. “I don’t know much about music at
all, but I love listening to it,” said So. “What I

do is simply to offer him the venue and see if
it gives him any sparks of creation,” the 61-
year-old added, saying Siu is allowed to use
the shop for free on the rare days off So
takes.

Unlike high-end hotels and jazz bars
where he used to perform, Siu said Yuen
Hing Lung has a distinctly traditional vibe.
Most of its decor is exactly the same as it

was in the 1970s. Livestreaming donations
bring in a fraction of real paid gigs. But Siu
said he’ll take whatever he can get right now.
“We hope that at some point it will become
mutually beneficial,” Siu said. “Ultimately I
want to make livestreaming something that
can support Hong Kong artists.” — AFP
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Apopular Australian arts festival has
cancelled a Spanish artist’s project to
soak a British flag in Indigenous peo-

ple’s blood after angry protests from the
Aboriginal community.  The Museum of Old
and New Art (MONA) in Tasmania commis-
sioned the artwork from Santiago Sierra for

its Dark Mofo festival, which draws thou-
sands to the island state capital of Hobart
each winter and often courts controversy.
Just three days after posting a social media
callout for Indigenous people from colonized
territories of Britain to donate up to 470ml of
their blood for the exhibit, MONA cancelled
the project Tuesday amid a public backlash.

“A colonizer artist intending to produce art
with the actual blood of colonized people is
abusive, colonizing and re-traumatizing,”
Indigenous author Claire G. Coleman tweet-
ed. “The idea is disgusting and terrible and
should not have been considered.” MONA
curator Leigh Carmichael initially defended
the plans, posting on the festival’s Facebook
page on Monday that “self-expression is a
fundamental human right”. But a day later he
apologized “to all First Nations people for
any hurt that has been caused”, cancelling

the project and calling it a “mistake”. A
group of Indigenous artists, curators and arts
workers have created a petition saying they
will not work with MONA or its festivals “until
there are organizational reforms to be
respectful to First Peoples, our culture and
our histories”.

MONA’s founder, millionaire professional
gambler David Walsh, admitted he had giv-
en little consideration to the project, which
also created an internal protest from muse-
um staff who called it “tone-deaf”. “Naively,
perhaps incredibly, I thought it would appeal
to the usual leftie demographic. I approved it
without much thought (as has become obvi-
ous),” Walsh wrote in a blog post. “I am the
archetypal beneficiary of colonialism. And
I’ve caught myself using that as an excuse
for my ignorance.” Sierra appeared unapolo-
getic, defiantly posting on Instagram:

“OFTEN THE SLAVE DEFENDS THE SYM-
BOLS OF THE MASTER.”

So far, more than 2,000 people have
signed the petition that calls on MONA to
issue a formal apology, hold mandatory staff
cultural awareness training and decoloniza-
tion workshops and appointment an
Indigenous advisory board. They are also
demanding the appointment of multiple
Indigenous curators and the funding of more
Tasmanian Aboriginal art. MONA, which was
opened 10 years ago and displays Walsh’s
vast personal art collection, is widely credit-
ed with helping to revitalize Hobart and
along with its annual festivals is a major
tourist drawcard for the city. — AFP 
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