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In this file photo a Humpback whale jumps in the surface of the Pacific Ocean at the Uramba
Bahia Malaga National Natural Park in Colombia. — AFP 

Various translations of the iconic tale “Bambi: A Life In The Woods” by Felix
Salten are seen on display at the City Hall Library in Vienna. — AFP photos

Whale of a tale:
US fisherman
says swallowed
by humpback

It sounds like a real-life take on
“Pinocchio” — a US lobster fisherman
says he was scooped into the mouth of

a humpback whale Friday and yet lived
to tell the story.  “I was in his closed
mouth for about 30 to 40 seconds before
he rose to the surface and spit me out,”
Michael Packard wrote on Facebook
hours after his brush with the depths.  “A
humpback whale tried to eat me,” he
added. “I am very bruised up but have no
broken bones.” 

Packard’s beyond-belief big fish yarn
began, he told local paper Cape Cod
Times, when he was diving for lobster off
the coast of the northeastern state of
Massachusetts. “All of a sudden, I felt
this huge shove and the next thing I
knew it was completely black,” he said
after being released from the hospital.
He was about 35 feet down (10 meters)
and his first thought was that he had
been attacked by a shark, but the lack of
teeth and obvious wounds made him
reconsider. Packard said he began to
struggle-but unlike in the classic chil-

dren’s tale “Pinocchio” there was no
need to build a fire to secure his escape.

“I saw light, and he started throwing
his head side-to-side and the next thing I
knew I was outside (in the water),”
Packard told the paper. The story says
Packard’s fishing mate Josiah Mayo
“saw the explosion of water as the whale
surfaced and Packard was ejected,” but
doesn’t include any quotes attributed to
him.  Jooke Robbins, director of hump-
back whale studies at the Center for
Coastal Studies in Provincetown,
Massachusetts, said she had no reason
to doubt the account. 

“I didn’t think it was a hoax because I
knew the people involved... So I have
every reason to believe that what they
say is true,” she told AFP.  Robbins said
she had never heard of an “accident” of
this type, but “it may be that he (Packard)
was just in the wrong place at the wrong
time.”  “When they (whales) fish... they
rush forward, open their mouth and
engulf the fish and the water very quick-
ly,” she said, adding they have large
mouths, but throats so narrow they
wouldn’t be able to swallow a human.  

The whale, which according to Mayo’s
description was on the young side, “may
not be able to detect quickly enough that
something is in the way.”  Even if all the
details weren’t yet known, one thing was
clear for Robbins: “It is important for peo-
ple to be quite aware... And when they
see a whale, keep a good distance. It’s
really important to give whales their
space.”— AFP

French artist Fred Forest hopes to
break the record for an NFT sale, the
Cartier Foundation said Thursday,

putting up a digital artwork for $1 more
than the $69.3 million set by rival Beeple.
Forest, the 88-year-old pioneer of multime-
dia art, is putting “NFT-Archeology” up for
sale through the OpenSea platform next
week.  It is a slightly modified version of his
own “Parcelle/Reseau” (“Network-Parcel”),
which was the first web-only artwork to be
sold at auction in 1996. 

That work was lost when the buyer
went bankrupt and his computer was
seized and destroyed, but Forest had kept
a copy on his hard drive.  Forest won’t
accept any bids below the asking price as
he seeks to unseat US artist Beeple, real
name Mike Winkelmann, who scored the
market-shattering price of $69.3 million for
his digital collage “Everydays: The First
5,000 Days” through a Christie’s auction in
March.  That sum was the third-highest by
a living artist in history, and marked the
definitive arrival of digital art, to the con-
sternation of many in the traditional art
world who have struggled to see the value
in the new form.  “The challenge for me is
to dethrone Beeple,” Forest told AFP. 

But he said there was a wider point to
be made.  “In the art market, artists are
not the ones that see the biggest divi-
dends, it’s the intermediaries. The Covid
crisis and the development of digital will
up-end the art world. Artists must become
stakeholders and stop being manipulat-
ed.” “NFTs”, or “non-fungible tokens”,
allow artists to monetize digital art by giv-
ing buyers bragging rights to ultimate own-
ership, even if the work can be endlessly
reproduced online. “NFT-Archaeology” will
be shown on the Paris-based Cartier
Foundation of Contemporary Art’s
Instagram on Tuesday. 

The winning bidder will receive a paint-
ing that preceded the digital artwork, as
well as a letter of authentication.  Forest, a
cofounder of two key movements in art,
the “Sociological Art Collective” of the
1970s and “Aesthetics of Communication”
in the 1980s, said part of the profits will go
towards a project that provides legal and
technical services to artists. — AFP 

Dancer Sae Eun Park became the
first South Korean to earn the high-
est “etoile” title at the Paris Opera

ballet, a top honor reserved for just a
handful of dancers in the company.
Opera director Alexander Neef made the
announcement, to a standing ovation,
following Park’s performance as the lead
in “Romeo and Juliet” at the Opera
Bastille on Thursday night.  “We have all
had the pleasure tonight of seeing a
magnificent dancer who has shown us
the extent of her talent,” he said.  “It
gives me immense pleasure to name
Mademoiselle Sae Eun Park an etoile
dancer.”

Elevated to “first dancer” in 2017 —
the second-highest status — Park has
been lauded for her elegant and fluid
technique. Born in Seoul in December
1989, she joined the company a decade
ago, having already been a soloist in her
home country.  “With the Korean National
Ballet, I was already a soloist and danc-
ing lead roles. When I joined the Paris
Opera, I was always in the background,
but I learned a lot,” she told AFP in 2019.

Park won the Grand Prix de Lausanne at
17 and the Gold Medal at Varna, two of
the leading prizes in the world for aspir-
ing dancers.

The daughter of a pianist and
Samsung employee, she initially trained
in the Russian “Vaganova” style of ballet
in Seoul.  She discovered the French
style when she took a class from a
Korean ex-member of the Paris Opera.
“It was a revelation,” she recalled.
“Vaganova is more about the upper
body. The French style relies more on
the feet. The technique came more natu-
rally to me.” But she also had wise
words from her former Russian teacher:
“She told me, ‘Don’t forget that despite
the differences in style, the important
thing is to express what is within you.’”
Park is now part of a small handful of
foreign etoile dancers at the Paris
Opera, which includes Ludmila Pagliero,
who became the first from Latin America
in 2012. — AFP 

While the 1942 Disney film “Bambi”
is world famous as a classic of
animated cinema, the man behind

the story — an eminent writer in pre-war
Vienna who had to flee the Nazis — is little
known.  Felix Salten was a product of the
cultural blossoming in the capital of the
then Austro-Hungarian empire around the
turn of the 20th Century. As a Vienna exhi-
bition which shines a spotlight on the neg-
lected creator shows, he was a prolific
writer who moved in the same circles as
the likes of Sigmund Freud, the father of
psychoanalysis.

Salten wrote the iconic and poignant
tale of the fawn bereaved of his mother by
hunters in 1922 under the title “Bambi: A
Life In The Woods”. On its publication the
following year, it did not enjoy immediate
success among the reading public.
However, in the 1930s, Salten-himself a
hunter-sold the film rights for the text for
$1,000 to an American producer, who in
turn sold them to Disney.  As for the book

itself, “Felix Salten changed publishers and
from then on it became much more suc-
cessful,” said Ursula Storch, curator of the
exhibition at the Wien Museum dedicated
to the city’s history. “Of course it was made
even more famous by the film adaptation
in 1942,” Storch told AFP. But by then,
“Bambi”, along with the rest of Salten’s
work, had been banned because he was
Jewish, first in Germany and then in
Austria after Hitler’s annexation of the
country in 1938.

Literary ‘chameleon’ 
The film’s success, however, was

enough to give rise to numerous retellings
of the story. Storch says that while Salten
himself never offered a commentary on the
meaning of the book, it is a powerful evo-
cation of the dark side of human nature
and the relationship between humans and
the environment. “It’s a book which is
deeply anchored in its time and is much
more than a simple children’s story about

the loss of one’s mother,” said philosopher
Maxime Rovere, author of the preface to a
new French edition.

Given “the impression of fear, the way
the animals must constantly escape,”
Rovere says it is “impossible not to make
the link with (Salten’s) personal experi-
ence”, living as he did through an era of
rising anti-Semitism. But as the exhibition
makes clear, there is much more to the
work of Salten than “Bambi”. Born in 1869
in Budapest, he and his family moved to
the imperial capital the following year. At
around the age of 20, he began a career
as a journalist, which remained his staple
source of income for around 50 years,
according to Marcel Atze, head of the man-
uscripts department at Vienna City Library.

However, Salten’s oeuvre of some 50
books spans opera librettos, poetry, art crit-
icism, film scripts and even a pornographic
novel under the title of “Josefine
Mutzenbacher”. He won a reputation as a
versatile literary “chameleon”. Storch says

that his social life was no less notable, with
Freud and composer Richard Strauss
among his acquaintances.  But the
Anschluss shattered that world, with Salten
later writing of his “contempt for the
Viennese and for Austrians in general”
after many of them joyfully welcomed
Hitler’s takeover of their country. His diaries
record an ever-growing anxiety. “His writ-
ings are very moving,” Atze, who spent
several weeks poring over the journals with
colleagues, said. “When you read them
you can absolutely imagine what was hap-
pening,” he added.  

‘Feeling of redemption’ 
Atze says that only a few such docu-

ments survive from this tumultuous period,
making Salten “an unbelievably valuable
witness”. In March 1939, Salten fled to
Switzerland, taking with him a library com-
prising thousands of volumes. Two years
later, the Nazis stripped him of his national-
ity. Atze notes that this news is written in

red in Salten’s diary instead of the usual
blue or black and that the attendant possi-
bility of being deported from Switzerland as
a stateless individual must have left him
“trembling” until his death in 1945.

His Swiss granddaughter Lea Wyler
never knew him personally but says that
accounts handed down through the family
tell of a “broken man” marked by succes-
sive tragedies. “He had lost his only son in
a car accident, he lost his home, Vienna,
friends,” she told AFP by phone.  She
laments the fact that out of work left by her
“loving, humorous, cheeky” grandfather,
only “Bambi” is remembered — and that
the Disney adaptation has eclipsed the
original. “The crazy thing is that everybody
thinks that Disney wrote it. He did not even
get that credit, that is really annoying,” she
said. Nevertheless, Wyler adds the fact
that Vienna is now celebrating Salten has
brought “a feeling of redemption”. — AFP 

A Japanese translation of the iconic tale “Bambi: A Life In The Woods” by
Felix Salten is on display at the City Hall Library in Vienna

A man passes by a poster of Felix Salten (left) as he enters the exhibition
‘Beyond Bambi - Felix Salten and the Discovery of Viennese Modernism’.

Various translations of the iconic tale “Bambi: A Life In
The Woods” by Felix Salten are seen on display at the
City Hall Library.

A picture of Felix Salten, author of the iconic tale “Bambi:
A Life In The Woods” is seen with various translations of
his book at the City Hall Library.

A historical poster (right) for the animated film “Bambi”
produced by Walt Disney is on view at the Wien Museum
in Vienna.

The first English edition of the book “BAMBI” by Felix
Salten is seen at the City Hall Library.


