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The designer who caused a furor with his androg-
ynous outfit for Former “One Direction” singer
Harry Styles helped kick off London Fashion

Week on Friday, which is being held virtually due to
coronavirus. This time last year, thousands flocked to
the global fashion event to see designs by Victoria
Beckham and Vivienne Westwood, just weeks before
the pandemic hit the UK. This time, however, fashion-
istas will not be squeezing together on the front-row
with social distancing measures still in place. 

Instead, they will be following the latest trends from
the comfort of their homes. In another significant
change from last year’s events, the week is not dedicat-
ed women’s fashion and is gender neutral.  The new
direction for London Fashion Week is typified by
Harris Reed, whose designs have caught the eye of
celebrities like pop star Harry Styles. The former One
Direction member turned heads in December when he
appeared on the front cover of Vogue magazine wear-
ing one of the 24-year-old stylist’s creations: a frilled
dress beneath a tuxedo jacket.

In his first collection after graduating London’s
Central Saint Martins College of Art and Design, Reed
showcased six flamboyant looks that playfully blurred
gender distinctions. Bethany Williams, a 31-year-old
climate-conscious designer, displayed colorful unisex
coats created with recycled blankets as part of a col-
lection made exclusively for the high-end Selfridges
stores. Paul Costelloe was also among those opening
the event on Friday. The British and Irish dual-national,
a 35-year veteran of London Fashion Week, returned
to his stylistic roots of late 1960s Paris, using striking
ochre, orange and blue colors. London-based Turkish
designer Bora Aksu remained faithful to the look of
previous fashion weeks by filming his AW21 collection

within the Tate Britain gallery.
Models in his show wore long romantic dresses

detailed with embroidery. The silhouettes of the cloth-
ing were inspired by revolutionary France and the
mathematician and physicist Sophie Germain, who bat-
tled to make a place for herself in a very masculine
world. “Sophie’s own isolation allowed her to find the
ideas that would drive her for the rest of her life. In
that way she has shown me that even in the bleakest of

times, there is always hope, if one choose to seek it,”
Aksu explained. 

Impact of Brexit 
Among the most eagerly awaited collections are

those by the British brand Burberry — known for its
tailored trenchcoats — which will present its menswear
Autumn/Winter collection for 2021, designed by Italian
creative director Riccardo Tisci today.

Former Spice Girl and designer Victoria Beckham
presented her creations a few days before London
Fashion Week. Her collection, which mixes the seasons,
aims to be “optimistic but realistic”, she explained.
Beckham has been living under coronavirus lockdown
in Florida, where her husband, former England football
captain David Beckham, is now one of the co-owners
of the American professional soccer club Inter Miami.

During the pandemic, the former pop star said “peo-
ple still want to dress up” but with “a need for comfort”.
Her designs include military details that evoke a “sense
of protection — a toughness”, she added. Her collec-
tion also exhibits a lighter, more delicate side with
dresses made from Jersey fabric or with prints of flow-
ers and goldfish. The more joyful designs are in stark
contrast to the grim outlook for the fashion industry in
Britain, seriously impacted by the pandemic.

The UK suffered more than 119,000 COVID-19
deaths and has been under national lockdown meas-
ures since January. The fashion sector, which employs
more than 890,000 people and contributed £35 billion
($48 million, 39 billion euros) to UK GDP in 2019, has
also been hit by Brexit and the end of free movement
between the EU and the island nation. In early
February, hundreds of fashion figures, — including top
former models like Twiggy and Yasmin Le Bon —
signed an open letter, coordinated by the industry
forum Fashion Roundtable, warning the sector risked
being decimated because of Brexit.

To increase the visibility of young talent in the pan-
demic, the British Fashion Council, which represents
the industry, has partnered with the social media giant
TikTok. The umbrella organization has also joined
forces with Clearpay, a group allowing customers to
“buy now pay later” to boost sales —AFP 

London Fashion Week goes virtual as COVID bites

Less formal, more 
comfortable: Pandemic 
transforms work attire

Suits and tailored shirts are out, sweatpants and
pajamas are in: remote working is changing work
clothes habits, and while vaccines may bring

back some formality, old-school office attire should
emerge from the pandemic far less starched and strict.
“For the last year, everybody has just been dressed
from the waist up, wearing a nice short for Zoom
calls,” quipped stylist Sascha Lilic. Many workers who
have already returned to offices notice a new relaxed
vibe.  “I saw someone wearing just their socks when
they walked through to get something from another
department,” recalled Deanna Narveson, a journalist in
Baton Rouge, Louisiana.

“I think I’ve been dressing slightly more casual
myself,” added Narveson, who nevertheless makes
sure she puts on “real clothes” when working from
home. According to employees at several companies,
the casualness has happened by itself without man-
agement or HR teams intervening. “Shorts and T-Shirts
at the Pentagon was pretty new,” said Matt Triner,
boss of IT consulting firm Hunter Strategy, which the
US government has contracted to do several projects.
The relaxation of dress codes in the professional
world was already under way long before the pan-
demic, with the tech sector and start-up generation
leading the way. It was even catching on at banks.

“We have had a ‘flexible’ dress code policy for
almost two years now, which encourages our people
to use their own judgment for what is appropriate to
wear for their work day,” said a spokesperson for
Goldman Sachs. The pandemic has seen the trend
toward comfort accelerate, though. “Suits and ties
were already going away in IT. The pandemic gave the
last hangers-on an excuse to let go,” said Triner. The
trend has been catastrophic for formal menswear
companies like Brooks Brothers and the parent com-
pany of Men’s Wearhouse, which both declared bank-
ruptcy last year. New York designer David Hart, a spe-
cialist in luxury men’s ready-to-wear items, has taken
“a step back” from tailoring from the time being to
focus on knitwear, masks, sweaters and polo shirts.

‘Disruptive’ 
The pandemic will have “lasting consequences” in

the way people dress for work, particularly men,
according to Lilic. “The outfit will become more casu-
al. It will still be a suit, but there might be a drawstring
waist or elasticated waist,” he said. Lilic, who has
worked with several major fashion houses including
Hugo Boss and Elie Saab, predicts more loafers and a
lot fewer ties. “The open collar shirt is going to be
great,” he told AFP.

The shift is already visible among fashion brands,
which are pushing more and more cotton and linen
jackets as well as polo shirts and even simple sneakers.
Workplace looks will become more individualistic, but
also respectful of the office environment, Lilic believes.
“It will respect more of your personality,” he said. “But
I don’t think it is going to be so impactful on men’s
fashion that everybody’s going to turn up in their
banking office as a rapper.”

Appearance, and some formality are “still impor-
tant to some customers,” said Triner, though “as
customers get younger, this is changing rapidly,” he
added. “I think the suit will stay but it won’t have
the blatant physical effect. It will less (be) some-
thing to hide behind,” said Lilic. For American
designer David Hart, “there will be a strong urge for
men to start dressing up again” after the pandemic.
“I think that people will start dressing up for them-
selves and not because they are required to for
work,” he said, confident that the rise of men’s fash-
ion will continue. Hart, whose brand was built on
tailored jackets and trousers, even dreams of a
post-pandemic world where “suits and ties will
become disruptive.”  “The man wearing a suit will
be the new rebel,” he said. —AFP

Anew documentary series premiered yesterday on
the HBO network, “Allen v. Farrow,” paints a damn-
ing picture of Oscar-winning director Woody Allen,

particularly regarding his alleged sexual abuse of young
adoptive daughter Dylan Farrow. Even if the four-part
series contains no major revelations, it seems certain to
further sully the already battered reputation of the aging
New York filmmaker. Respected documentary directors
Kirby Dick and Amy Ziering delve into Allen’s past, using
testimony and legal documents-some not previously seen-
to dig deeper than anyone before them.

Dylan Farrow has accused Allen of sexually abusing her
in August 1992, when she was only seven years old-an
allegation he has always denied. The documentary draws a
line between the alleged abuse of Dylan and Allen’s rela-
tionship with the adoptive daughter of his then-partner
Mia Farrow, Soon-Yi Previn, who is now his wife. More
generally, the series examines his attraction to young girls.
The documentary cites court documents and testimony
indicating that Allen had sexual relations with Soon-Yi
while she was a minor.  Sixteen when they met, she is now
50; Allen is 35 years her senior.

On top of those disturbing elements, “Allen v. Farrow”
details Allen’s supposed penchant for manipulation-in par-
ticular of the press-as he sought to undercut the damaging
accusations and discredit Mia Farrow. The film strongly
implies that he might have successfully derailed the two
official investigations into the matter, neither of which
resulted in charges being filed.

About complicity 
More broadly, the documentary denounces the pre-

#MeToo culture of male dominance, which allowed pow-
erful men in show business and other fields to abuse their

positions with impunity, sometimes with the full knowl-
edge of others in their professional circles.”Allen v.
Farrow” will have particular resonance in France, where it
will be broadcast next month on the OCS network amid a
recent series of allegations of incest involving several
public figures.

The film also charts the way Allan Konigsberg-Woody
Allen’s real name-continued to enjoy seemingly unshak-
able support from many in the cinema world even as
Farrow lost out on roles and, she said, became persona non
grata in Hollywood. It was only in 2017, following the pub-
lication of an op-ed article by Dylan Farrow and with the
very public support of her brother Ronan-a journalist and

early hero of the #MeToo movement-that actors and
actresses began to turn their backs on the octogenarian
director, who remains isolated today. 

To filmmaker Dick, the message of the documentary
reaches far beyond Allen, though it bears his name. “It’s
really not about him,” Dick told the Washington Post.
“It’s more about the systemic,” added Ziering. “This
film is about complicity, the power of celebrity, the
power of spin, how we all are viral and will believe
something that’s repeated enough.” “Allen v. Farrow”
also examines Dylan Farrow, who opens up as never
before and who, nearly 30 years later, still shows signs
of deep trauma. —AFP

New documentary paints 
disturbing picture of Woody Allen

In this file photo (from left) Soon-Yi Previn, Lindsay
Lohan, and Woody Allen attend the amfAR New York
Gala To Kick Off Fall 2012 Fashion Week at Cipriani Wall
Street in New York City. —AFP photos

Attendees watch “La Bohéme” on stage organized by the
Palm Beach Opera’s outdoor festival at the iTHINK Financial
Amphitheater in West Palm Beach. —AFP photos

In this file photo Mia Farrow (left) and Dylan Farrow
attend the 2016 Time 100 Gala at Frederick P. Rose
Hall, Jazz at Lincoln Center in New York City.

With the pandemic forcing most
stages to go virtual, the Palm
Beach Opera is embracing its

tropical weather and holding an outdoor fes-
tival. The company is expecting to host some
1,000 people per show at their series kicking
off this weekend starting with the classic “La
Boheme”-the largest-scale opera with an
audience in the United States since the pan-
demic essentially shut down live perform-
ance nearly a year ago. Organizers say the
capacity for the festival running from
February 19-27 is possible due to the size of
their outdoor amphitheater, which has 6,000
fixed seats. Masks, temperature checks and
social distancing will be required to attend.

While much pandemic-era opera has
gotten more intimate, via screens or with

small audiences, the Palm Beach festival is
aiming to expand.”Ozzy Osbourne stood in
the place where I’m conducting,” David
Stern, the opera’s chief conductor who will
lead both “La Boheme” and “The Magic
Flute,” told AFP with a laugh.

Despite its size the space “actually is very
friendly,” the Paris-based conductor said,
and the star voices large enough to fill the
venue whose three-production run-with two
performances of each show-will also include
“Pagliacci.” The orchestra is smaller than
normal, however, with eight feet of distance
between string players and 12 between wind
instruments, Stern said. Considering the pre-
cautions and production size, it’s a series that
offered a chance to innovate while also get-
ting back to basics.

“This would not have been a moment to
have done the experimental, unknown reper-
toire,” Stern said. “We wanted to have sea-
soned singers who have done this, who know
the roles, and who can get beyond the basic
singing of it and make something very spe-
cial.” “We needed to get a signal out, when
there’s so little or no performance going on
the United States, to come out and say:
‘We’re not just doing it-we’re doing it big.’”

‘Strongest bond’ 
Virtually all performing arts companies

canceled or at least curtailed their seasons
when coronavirus-induced shutdowns began
in March 2020. Since then a number of com-
panies, including Palm Beach, have been
vying to meet what’s proven a devastating

(and prolonged) moment for the arts. In
October the Atlanta Opera held an outdoor
series under a circus tent that retrofitted
scripts to reference coronavirus, with some
performers wearing masks or singing behind
plexiglass.

Such performances are not opera as usu-
al but many artists see them as vital to stay-
ing fresh, honing their craft-and staving off
the mental health toll that for many has
accompanied the pandemic. “When I lost my
first set of gigs, in the summer of 2020, I hit a
very, very, very quick and sudden and scary
depression of not knowing where my talent
and my voice and my music-when I would
be able to do it agin for an audience,” said
Ryan Speedo Green, a bass-baritone playing
Colline in “La Boheme.” —AFP

Arena rock? Palm Beach says try arena opera

A harpist practices on the stage of “La Bohéme” ahead of
the first mainstream opera performance.

Baritone Quinn Kelsey performs on the stage of “La
Bohéme” during the first mainstream opera performance.

In this file photo Models present creations from designer Victoria
Beckham during a catwalk show for the Spring/Summer 2020 collection
on the third day of London Fashion Week in London. —AFP photos

British fashion designer Victoria
Beckham poses after presenting
creations for her Autumn/Winter
2020 collection

Los Angeles police 
probe Marilyn Manson 
violence allegations

Los Angeles police are investigating domestic violence
allegations against US goth rocker Marilyn Manson,
the sheriff’s department said Friday. Confirmation of

the probe comes after “Westworld” star Evan Rachel
Wood this month accused Manson of years of abuse start-
ing when she was a teenager.

“The Los Angeles County Sheriff’s Department, Special
Victims Bureau is investigating allegation(s) of domestic
violence involving Mr Brian Warner also known as ‘Marilyn
Manson,’ who works in the music industry,” said a sheriff’s
department statement to AFP.  “The incidents occurred
between 2009 and 2011 when Mr Warner lived in the city of
West Hollywood.” The statement did not name any alleged
victims. Manson and Wood’s relationship was first reported
in 2007, and their brief engagement ended in 2010.

Manson has denied 33-year-old American actor Wood’s
allegations, calling them “horrible distortions of reality” in
an Instagram post this month. It is not the first time Manson
has been investigated by Los Angeles law enforcement. In
2018, shortly after the Harvey Weinstein scandal unleashed
a slew of abuse accusations against powerful men, a police
report was filed against Manson. It cited sexual assault,
battery, and assault with a deadly weapon charges dating
back to 2011. The sexual assault charge was not filed “due
to absence of corroboration,” while the statute of limita-
tions had expired for the other two, according to district
attorney official documents. —AFP


