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Lebanese stained glass artist Maya Husseini,
examines red glass to be used on one of her
works in progress.

Lebanese stained glass artist Maya Husseini, 60, works on a piece for a cathedral under construction in Jordan, her
main project before the Beirut port blast, in her basement workshop on the outskirts of the capital Beirut.

Lebanese stained glass artist Maya Husseini, shows a work in progress for a cathedral under construction in
Jordan.—AFP photos
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erAl l  it took was a photo on Justin Bieber’s
Instagram of Crocs shoes and the caption
“Soon”, to send the company’s stock jumping

Thursday on speculation of a future collaboration with
the Canadian pop star. Bieber is regularly seen wear-
ing the plastic clogs in public. But after a post showing

a pair afloat in a pool to his 148 million followers, and a
dose of online speculation, the markets appeared to
take notice. Crocs, Inc jumped over 12 percent over
the day’s trading, before finishing nearly six percent
up on Wall Street.  

The shoemaking company has not made any

announcements regarding Bieber and did not immedi-
ately reply to a request for comment. That said, the
brand has worked with celebrities before, including the
release this week of a pair done in collaboration with
Puerto Rican singer Bad Bunny. — AFP

Lebanese stained glass artist Maya
Husseini had hoped to retire after
decades spent designing colorful

windows, but she has been flooded
with work since the blast that ripped
through Beirut. “I can’t possibly not try
to restore what is gone,” said the 60-
year-old woman, her bright red curly
hair in a short bob. The massive explo-
sion at the capital’s port on August 4
kil led more than 190 people and
wounded thousands more as it sent
lethal shockwaves pummeling through
the city. But it also ravaged dozens of
Beirut’s most cherished heritage build-
ings. Husseini is one of several artists
slowly starting to restore artworks dev-
astated in the disaster.

In her basement workshop on the
outskirts of Beirut, she gestured at what
remained of windows of a 19th-century
church she had restored after the 1975-
1990 civil war. A gaping mess of man-
gled metal, dotted by a few surviving
pieces of orange and blue glass, lay in
a cardboard box. “At least seven proj-
ects I had worked on were blown away,”
Husseini said. They included one of her
first projects designing biblical scenes
on glass for a church, and the dazzling
yellow and orange windows she had
crafted for the famed Sursock Museum.
Before the blast, she had planned to
retire after completing glass windows
for a last cathedral in Jordan.  “But now
I won’t allow myself to stop,” she said.

Glass dust  
On her work table, she picked a

green piece of glass and lodged it
between curving lengths of soft lead to

rebuild a window of flowers and leaves
for a private home. Even if she has
now taken on apprentices, she said
there is still a lot of work ahead. “For
some people who have asked me, I
won’t be able to start anything for at
least two years,” she said. In neighbor-
hoods near the port, the race is on to
cover up 100 heritage buildings before
the autumn rain. The United Nations
culture and education fund, UNESCO,
has said it will hold a conference to try
to drum up hundreds of millions of dol-
lars for restorations.

But until that aid arrives, Lebanese
are doing what they can on their own.

Among them, artwork conservation spe-
cialist Gaby Maamary has decided to
offer to restore damaged paintings for
free. He says he was inspired after see-
ing Lebanese youths sweeping away
seas of rubble and glass after the blast,
and decided to channels his skills
towards preserving Beirut’s heritage.
“It’s something that you can lose easily
if you don’t pay attention,” the 58-year-
old artist and university lecturer said. In
his Beirut studio, he carefully held up a
17th-century nature morte by Italian
artist Elena Recco, depicting a cat
greedily eyeing up some dead fish.

In several places, the canvas had

been slashed by flying shards of glass.
Wearing white gloves, he turned over
the back of another canvas he had
started cleaning, the untreated part a
shade darker and shimmering with fine
glass dust. Nearby, he pointed to a
work by late Lebanese artist Sophie
Yeramian whose dried paint had been
cracked by the blast.

Saved from the trash 
“We did not expect that amount of

calls,” he said. The initiative has taken
him to assess damage in art galleries,
but also private homes. In one, he
pulled a painting worth tens of thou-
sands of dollars out of the trash. To his
horror, he found another bound up in
sticky tape. The owner had rushed to
hospital with her severely injured son
after the explosion, and someone help-
ing to clean up the mess had not real-
ized their worth. But even without sticky
tape to complicate matters, Maamary
said conservation is a complex process
that involves hours of planning before
even touching the artwork.

“Sometimes the same step has to be
done several times, simply because we
don’t have the museum equipment,” he
said. Bringing in specialized materials
from abroad is also tricky, with bank
transfers blocked from Lebanon’s crisis-
hit banks. But drawing on the help of
friends and using what is locally avail-
able, Maamary is determined to carry
on. “We’re going to continue doing that
on a daily basis until we run out of mate-
rials or means,” he said. — AFP

Gaby Maamary examines a 19th-century
painting, damaged in the Beirut port blast.

What remains of a church’s stained-glass windows after Beirut’s massive August 4 explosion
lie in cardboard boxes in Lebanese artist Maya Husseini’s basement workshop.

Gaby Maamary examines a 17th-century painting by Italian painter Elena Recco.

Lebanese stained glass artist Maya Husseini, works on a piece for a cathedral under con-
struction in Jordan.

A collaborator of Lebanese stained glass artist Maya Husseini (right), works on a piece in her
basement workshop on the outskirts of the capital Beirut.

Gaby Maamary, a Lebanese artwork conservation specialist, examines
a painting by late Lebanese artist Sophie Yeramian, damaged in the
Beirut port blast, at his studio in the capital Beirut.

Gaby Maamary  checks an image scan during an interview at his
studio.


