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In this file photo taken on April 19, 2007 in Paris Albert Uderzo, French author and
illustrator who launched the Asterix comics strip character in 1959 with author
Rene Goscinny, poses with the statues of his characters Asterix and Obelix (right). 

Street musician Luis Valdovinos is seen in Mexico City, where increasingly empty streets are
making it harder for him to make a living.—AFP 

In this file photo taken in the 1970’s, French comic book artists Albert Uderzo
(right) and René Goscinny (left) pose with a drawing of their characters
Asterix.—–AFP photos

In this file photo taken on November 16, 1967 French comic book artists Albert
Uderzo (left) and René Goscinny present models of the characters of Asterix during
a reception at the Maxim’s restaurant in Paris before the release of the cartoon.

Albert Uderzo, the playful French illustra-
tor behind the magic potion-swigging
comic book hero Asterix the Gaul

whose adventures fighting the Roman legions
have enthralled readers of all ages around the
world, died overnight aged 92, his family said
Tuesday. “Albert Uderzo died in his sleep at
his home in Neuilly, after a heart attack that
was not linked to the coronavirus. He had been
extremely tired for the past several weeks,” his
son-in-law Bernard de Choisy told AFP. News
of his death prompted an emotional outpour-
ing from the generations of fans who have fol-
lowed the adventures of Asterix and his robust
sidekick Obelix in books translated into over
100 languages as well as films, toys and even a
theme park.

“A true legend, the little Gaul is now part of
the world’s literary and artistic heritage, and
will long continue to embody the values of tol-
erance and resistance in his adventures,” said
Arnaud Nourry, head of Uderzo’s publishing
house Hachette Livre. Uderzo created Asterix
in 1959 with fellow Frenchman and writer
Rene Goscinny, bringing them to life in the
French-Belgian comics magazine Pilote.  With
his winged helmet and formidable blond
moustache, Asterix and Obelix — who
famously fell into the druid’s strength-giving
potion as a baby — became an irresistible
symbol of a France defying outside forces to
forge its own path.

The series has extended into 38 books, most
recently “Asterix and the Chieftain’s Daughter”
from last year, that have sold 380 million copies
worldwide and been translated into some 110
languages and dialects, including Latin and
Ancient Greek. Nearly 1.6 million copies of
“The Chieftain’s Daughter” were sold last year
in France alone, putting it at the top of best-
seller lists. Uderzo stopped illustrating the
series in 2011, having carried on alone after
Goscinny’s death in 1977. But their style and
dialogue are faithfully imitated by the new
writing team.  Both Goscinny and Underzo had
a monumental impact on comics, elevating them
from three-panel strips in newspapers to a wit-
ty and insightful art form able to sustain stories
that could fill a book.

The pun-filled series is brimming with fist-
fights, drunken arguments, heroic rescues and
romantic interludes, and the stories often
include not-so-subtle references to politicians
or popular figures of the day. Several of the
Asterix volumes have been turned into animat-
ed cartoons and live-action feature films — the
latest, “Asterix and Obelix: The Silk Road,” is
currently in production, with industry bible
Variety reporting that it has a budget of over
$70 million, huge for a French production.

‘Nobody recognises me’ 
Uderzo was born April 25, 1927, in Fismes, a

village in northeast France near Reims, to

Italian immigrants — his father was a luthier. At
birth he had six fingers on each hand, an anom-
aly corrected by surgery, and was color blind.
Yet he was able to develop his love of drawing
by joining a Parisian publishing house after
World War II, while also providing comic strips
for newspapers. “Making a living through
comics was extremely hard in those days, I
drew an astronomical amount of pages just to
get through the month,” he recalled.

He met Goscinny in 1951, beginning a friend-
ship that would lead to their dreaming up
Asterix and his village in Amorican Brittany,
fuelled by cigarettes and pastis liquor, in a
social housing apartment outside Paris eight
years later. Uderzo claimed he was inspired by
tales from his older brother Bruno, who made
frequent trips to western France to escape
labour conscription by the Nazi occupiers. The
first Asterix book, “Asterix the Gaul,” appeared
in 1961 and became an overnight sensation.

Marketing rights that extended to toys and
even a popular French amusement park would
make Uderzo a wealthy man, with a mansion in
the posh Neuilly suburb of Paris and a collec-
tion of Ferrari supercars. In 2017, an original
Uderzo cover for one of the first Asterix books
sold in Paris for a record 1.4 million euros. Yet
the easygoing Uderzo regarded his success
with amused detachment, and largely avoided
the media spotlight even as his reputation
soared. “Nobody recognizes me when I walk

down the street,” he said. “Characters can
become mythical but not us, their fathers.” He
took up his crayons for one of the last times in
2015, to draw an Asterix and Obelix mourning
the fellow illustrators and others killed in the
jihadist massacre at the satirical newspaper
Charlie Hebdo.—AFP

In this file photo taken on
April 23, 2015 French 

comic book artist and
scriptwriter Albert Uderzo

attends an exhibition dedi-
cated to the Asterix comic
books series which he co-
created at the MuseoParc
d’Alesia museum in Alise-

Sainte-Reine.

Before the coronavirus pandemic
struck, Luis Valdovinos was earning
about $12 a day playing his barrel

organ in the streets of Mexico City. Now,
it’s taking him a lot longer to make that
much money. The streets of the Mexican
capital are emptying out with each pass-
ing day, as residents become more and
more aware of the need to practice social
distancing to curb the virus’s spread. For
performers like Valdovinos, such measures
are threatening his livelihood. “Some peo-
ple have money (to offer), and the rest of
them can go to hell,” said the 46-year-old,
whose instrument creates a somewhat
ominous drone that fits the mood of a city
in fear. “All of Mexico is afraid. Businesses
are closing. Unfortunately, those of us who
live off the streets every day are the ones
who are hit hardest.”

Valdovinos is part of the whopping 56
percent of all Mexicans who work in the
informal economy. No taxes, no social
security, no safety net.  Many of those
people live day to day, and simply cannot
work from home, as tens of millions of
people around the world with typical
office jobs are able to do. “Those who
cannot have a ‘home office’ run a greater
risk of suffering the economic and social
consequences of this public health crisis,”
said the advocacy group Citizen Action
Against Poverty. “Their low income and list
of needs make these people the most vul-
nerable in a virus pandemic scenario that
requires quarantining and social distanc-
ing,” the group said.

‘No other choice’ 
Gabriel Gonzalez is facing many of the

same problems as Valdovinos. The 42-
year-old Gonzalez is a street clown — he
specifically dons the make-up of the sinis-
ter Pennywise from Stephen King’s “It.”
Before the coronavirus crisis erupted, he
could count on making about $40 a day in
fees paid by tourists wanting to take pic-
tures with him. Now, he’s making 10 times
less than that, as the mega-city of more

than 20 million people turns into a virtual
ghost town, and tourists are scarce. “It’s
hard at home right now. But we have no
other choice but to keep working,”
Gonzalez told AFP.

‘What else can we do?’ 
Salvador Alvarado, 51, slices meat for

traditional Mexican tacos. His business has
slowed to a near halt. “What else can we
do? Nothing. We can just keep working,”
he says with a mix of anger and resigna-
tion. “People don’t want to go out to eat
anymore. They are totally panicked. If
everything shuts down, we’ll see how well
we can survive.” So far, Mexico has more
than 350 confirmed coronavirus cases,
and has registered four deaths. The food
and restaurant business is one of the sec-
tors hardest hit by the health crisis. Many
employees, who earn the minimum wage,
say they fear greater hardships as the
pandemic drags on.

On social media, Mexicans call for resi-
dents to order takeout meals from small
mom-and-pop restaurants and shops, to
help save those businesses from going
under. But Alsea, a Mexican company that
operates major US chains such as Burger
King and Starbucks, came under sweeping
criticism for granting employees 30 days
of unpaid leave — some even called for
the chains to be boycotted.

The Mexican economy, the second-
largest in Latin America after Brazil, is
bracing to take a major hit from the coron-
avirus crisis. Several analysts have predict-
ed that the economic slowdown in 2020
could reach four percent. President
Andres Manuel Lopez Obrador admitted
last week that a crisis was on the horizon
and, in a video message broadcast on
social media, asked Mexicans to keep
going to restaurants to shore up the indus-
try. “Don’t stop going out!” he urged. “I’ll
tell you when it’s time not to go outside
anymore.”—AFP

Veteran Afro-jazz legend Manu Dibango
died Tuesday after contracting the new
coronavirus, one of the first worldwide

stars to succumb to the disease. The 86-year-
old Cameroonian, best known for the 1972 hit
“Soul Makossa”, “died early this morning in a
hospital in the Paris region,” his music publisher
Thierry Durepaire said. A message on his offi-
cial Facebook page confirmed that his death
had come after he contracted COVID-19. “His
funeral service will be held in strict privacy, and
a tribute to his memory will be organized when
possible,” the message said. “OH NO NOT
YOU MANU DIBANGO,” Senegalese singer
Youssou Ndour wrote on Twitter. “I don’t have
the words to express all my sadness.”

French Culture Minister Franck Riester also
paid tribute to him on Twitter. “The world of
music has lost one of its legends,” he wrote.
“The generosity and talent of Manu Dibango
knew no frontiers.”  The saxophonist was one
of the pioneers of Afro jazz and also fused funk
with traditional Cameroonian music. His
biggest hit was “Soul Makossa”, the B-side of a
song to support the Cameroon football team in
the African Cup of Nations but was picked up
and popularized by New York DJs. In 2009, he
accused Michael Jackson of borrowing one of
his hooks for two songs on the legendary
“Thriller” album.nJackson settled out of court.
“I have the harmonies of Bach and Handel in
my ear with Cameroonian lyrics,” he told AFP

in an August 2019 interview with AFP.

‘Raised in the Hallelujah’
“It is a luxury to be able to have at least two

possibilities. In life, I prefer to be stereo than
mono.” The eclectic tastes that Dibango
brought to his music can be traced back to his
upbringing. Emmanuel N’Djoke Dibango was
born on December 12, 1933, growing up in a
strictly observant Protestant family. “My pater-
nal uncle played the harmonium, my mother ran
the choir. I’m a child raised in the ‘Hallelujah’,”
he told AFP. “But that doesn’t stop me from

being African, Cameroonian, and all that.”
When was 15 years old, his father sent him to
France in the hope of him becoming an engi-
neer or a doctor.

He did his studies in the northern cathedral
city of Chartres, where he made his first steps
in music, learning the mandolin and the piano.
By his own admission ignorant of African cul-
ture, he was drawn to the jazz giants of the day:
big band leaders Count Basie and Duke
Ellington and the saxophonist Charlie Parker
became his heroes, he said.—AFP

The organizers of the annual Glastonbury music
festival said yesterday they had cancelled this
year’s 50th anniversary event due to the coron-

avirus pandemic. “We are so sorry to announce this,
but we are going to have to cancel Glastonbury 2020,”
organizers said in a statement on Twitter, adding tick-
ets for the 2020 event will roll over to 2021. Pop super-
star Taylor Swift had been set to headline for the first
time at Britain’s best known music festival, held at a
rural farm site in southwest England since 1970.
Beatles icon Paul McCartney and US rapper Kendrick
Lamar were also set to perform on the main stage.
British artist Dua Lipa, the Manic Street Preachers
band and Primal Scream were among the other con-
firmed performers. All 135,000 tickets for the 50th
anniversary festival went on sale in October and sold
out in 34 minutes. 

Organizers Emily Eavis and her father Michael
Eavis said they made the decision after the British
government this week recommended a raft of social
distancing measures. Britain has recorded 1,950
confirmed COVID-19 cases and 71 deaths. “This is
now our only viable option,” the Glastonbury organ-
izers said in a statement, adding they hoped the sit-
uation will have improved by the late June date of
the festival. —AFP

The ‘Ride Along’ star and his wife
Eniko are expecting their second
child together and they “couldn’t

be more grateful” to be adding another
little one to their brood. Taking to her
Instagram account on Tuesday, Eniko
uploaded a photograph of her baby
bump draped in a sheer black figure-
hugging dress and wrote: “baby #2 in
the midst of all of this we’re counting our
blessings and couldn’t be more grateful!
soon to be a family of 6! #glowingand-
growing (sic)”

The new addition will bring their
family to a total of six as they already
have two-year-old son Kenzo together,
while the 40-year-old comedian also has
daughter Heaven, 15, and son Hendrix,
12, with his ex-wife Torrei Hart. Their

exciting baby news comes just six
months after Kevin ended up in surgery
with a fractured spine after he was
involved in a near-fatal car accident -
and since then he’s realized that he can’t
take life for “granted.”

He said recently: “Basically, what you
realize is you’re not in control. At the
end of the day, it can all be over, man. So
don’t take today for granted. “I basically
was put in a situation where I was like,
‘Oh, my God. Am I going to be able to
walk, am I going to recover, am I going
to be able to get back to myself?’ And
through hard work, determination, and
pure will, I got to a place where I can be
physically active again.—BangShowbiz

Kevin Heart and Eniko

In this file photo taken on March 31, 2006
African jazz saxophonist Manu Dibango
performs at the 7th Annual Cape Town
International Jazz Festival.

In this file photo taken on June 30, 2018 Cameroon
jazz saxophonist Manu Dibango performs during a
concert at the Ivory Hotel in Abidjan.—AFP photos


