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In this file photo taken on February 28, 2016 Italian compos-
er Ennio Morricone poses with the Oscar for Best Original
Score, “The Hateful Eight,” in the press room during the 88th
Oscars in Hollywood.—AFP photos

In this file photo Nick Cordero attends Opening Night Of
Rock Of Ages Hollywood At The Bourbon Room at The
Bourbon Room in Hollywood, California.—AFP 

In this file photo taken on July 03, 2017 Italian composer
Ennio Morricone poses during an interview in Rome.

In this file photo taken on November 30, 2016 shows Italian
composer Ennio Morricone conducts a concert in Helsinki.

In this file photo taken on January 28, 2016 US film director
Quentin Tarantino (left) and Italian composer Ennio
Morricone pose during the premiere of the film ‘The Hateful
Eight’ in Rome.

Ennio Morricone, one of the world’s best-known
and most prolific film composers, died in Rome
yesterday at the age of 91. He composed the

music for about 500 films, including his old childhood
friend Sergio Leone’s 1966 spaghetti western “The
Good, the Bad and the Ugly” and Quentin Tarantino’s
“The Hateful Eight” for which he won an Oscar in
2016. Morricone died in hospital where he was being
treated for a fractured femur following a fall, accord-
ing to a statement from a lawyer and family friend.  A
statement issued by lawyer and family friend Giorgio
Assuma said Morricone “passed away in the early
hours of July 6 with the comfort of his faith”.   He
remained “fully lucid and with great dignity right until
the end,” the statement said.

Adieu maestro’ 
Tributes began pouring in for the maestro soon

after his death was announced. “We will remember
forever and with infinite gratitude the artistic genius
of maestro Ennio Morricone,” Italian Prime Minister
Giuseppe Conte said. “He made us dream, he moved
us and made us think, writing unforgettable notes that
will remain forever in the history of music and cine-
ma,” he said on Twitter.   Italian Health Minister
Roberto Speranza wrote in a tweet: “Adieu maestro,
and thank you for the emotions you gave us.” 

Gilles Jacob, the former head of the Cannes film
festival, described him as the “emperor” of film music.
Born on November 10, 1928, Morricone began com-
posing at the tender age of six, and at just 10 he

enrolled in a trumpet school at prestigious Saint-
Cecilia conservatory in Rome. His film career began
in 1961, when he was 33, with a collaboration with
director Luciano Salce in “Mission Ultra-secrete”
before going to gain fame with the score for “A Fistful
of Dollars” starring Clint Eastwood in 1964.

Before winning the Oscar for best film score in
2016, the Rome-born son of a trumpeter had been
nominated no fewer than five times before the
Academy of Motion Picture Arts and Sciences—
embarrassed that such a talent had not been recog-
nised sooner—presented him with a lifetime achieve-
ment award in 2007. Morricone’s previous nomina-
tions were for “Days of Heaven” (1978), “The
Mission” (1986), “The Untouchables” (1987), “Bugsy”

(1991) and “Malena” (2000). Although he is most
closely associated in the public mind with Leone’s
westerns starring Eastwood, Morricone’s composition
for Roland Joffe’s Jesuit drama “The Mission” is con-
sidered by many critics to be his cinematic master-
piece, an epic and eclectic reflection of South
America’s musical melting pot. He also worked with
some of cinema’s most filmmakers—after his collabo-
ration with Leone, he worked with Italian screen leg-
ends Federico Fellini and Pier Paolo Pasolini and later
with the likes of Pedro Almodovar, Bernardo
Bertolucci, Brian De Palma and Oliver Stone.  — AFP 

Oscar-winning composer 
Ennio Morricone dies at 91

Broadway actor dies aged
41 from coronavirus

Broadway and TV actor Nick Cordero, who spent
months in intensive care being treated for the coro-
navirus and lost his leg from complications, died

Sunday, his wife said. He was 41 years old. “My darling
husband passed away this morning. He was surrounded in
love by his family, singing and praying as he gently left this
earth,” Amanda Kloots wrote on Instagram. “I am in dis-
belief and hurting everywhere. My heart is broken as I
cannot imagine our lives without him.” “Elvis and I will
miss him in everything we do, everyday,” she added, refer-
ring to the couple’s one-year-old son.

Kloots had documented her husband’s struggle with
the coronavirus on social media. She said he had battled
the disease for 95 days. After nearly three weeks in inten-
sive care, Cordero’s doctors were forced to amputate his
right leg because his blood flow had been impeded by a
clot, another dangerous coronavirus complication.
Cordero had been comatose for months but regained
consciousness in early May, able to move and communi-
cate through only his eyes.

According to Kloots, he had lost 65 pounds (29 kilo-
grams) from muscle atrophy and was still unable to move
or talk by mid-June. He had been awaiting a double lung
transplant when he died. Cordero was known for his roles
in the musicals “Waitress,” “A Bronx Tale” and “Bullets
Over Broadway,” for which he was nominated for a Tony
award. He had amassed fans worldwide through his wife’s
chronicling of his battle with the coronavirus.—AFP

LOYAC’s Academy for Performance Arts (LAPA)
recently presented a number of classic songs
and concerts played by the A cappella style; a

unique art music involving group or solo performance
without instrumental accompaniment. This unique
experience in Kuwait was presented by maestro
Yousif Para, the head of LOYAC music department,
Nisreen Nasser and LAPA choral. 

In this regard, Nasser stressed that A Cappella
requires a great deal of effort and knowledge of
human voices and music where the performer starts
with the main stream of the song then his voice is
accompanied with others mimicking various musical
instruments and beats.   On his part, maestro Yousif
Para stressed that this type of music requires some-
one who masters the polyphony and a choral with
good singing skills. “A performer can do the whole
song alone by recording  each sound alone then mix-
ing the sounds or by using a choral having each indi-
vidual perform a separate tune”, he added.
Responding to a question about organizing A
Cappella training courses by LAPA, Nisreen Nasser
stressed that the curfew periods inspired people to
practice A Cappella to make up for the fact that many
singers have no access to studios and instruments.

Choreographers 
relish ‘spontaneity’
unleashed by 
virus restraints

How do you create dance in the age of coron-
avirus, when dancers are not supposed to
touch each other and stay one or two metres

apart? All across the world choreographers are
grappling with the challenge of coming up with safe,
socially distanced pieces that still set the heart
aflutter. It may be completely counter-intuitive, but
the very rigidity of the restrictions has been liberat-
ing for some—allowing them to play on the new
taboos and the dramatic tension around personal
space the virus has brought with it.

“It unleashed spontaneity!” declared the great
German choreographer John Neumeier, the artistic
director of the Hamburg Ballet. “In ballet, we are so
used to being free in the way we touch,” he told
AFP. “Sometimes we take this for granted, because
we touch everybody almost everywhere in doing
pas de deux, in doing a lift. And now we have a situ-
ation where we cannot touch, where there is a dis-
tance, which immediately gives a new sense of ten-
sion.” With all the usual advance planning thrown to
the wind, Neumeier said the virus has allowed him
to create without thinking about what the costumes
or sets would look like. “I was working with the
purest material—just dancers in an empty space,”

he said. The restrictions have forced him to “con-
centrate much more on the art of the solo” for his
new work, “Ghost Light”, which will premiere—
virus permitting—on September 6. Neumeier is
using 57 dancers, but he can’t bring them all togeth-
er for now. “It is a kind of mosaic,” he told AFP. “I
work with six dancers, then I work with eight
dancers, then with two —  but I don’t know what it
will be like when we put it all together.”

Zoom rehearsals 
Annabelle Ochoa Lopez has become dance’s

queen of Zoom over the last few months, making a
series of short pieces on the teleconferencing app.
Like so much else in the lockdown, it happened by

accident, said the Belgian-Colombian choreogra-
pher. “Two French dancers who were retiring from
the Norwegian Ballet approached me because they
couldn’t do their farewell show. They asked if I
could make something for them on Zoom. “I
thought, ‘OK, that will be very awkward but let’s do
it,” said the Netherlands-based creator.  “They had
three children... and sometimes the children would
be there saying hello from the couch.”

In the work they made together, “Where do the
birds go?”, which is now on YouTube, the couple—
Julie Gardette and Francois Rousseau—actually
dance on their sofa. Creating online has changed the
way Ochoa Lopez works.  “I have to talk a lot more
to get my ideas across, and I have to direct their eyes

more too because the frame is so much more intimate
than the stage,” she said. “I am constantly coming in
close to my computer and then going right out again
to show the movement... sometimes I even lie on the
ground to show them my feet,” she added.

In a second video she made with a dancer from
New York’s Ballet Hispanico, she used the windows in
her apartment as a framing device, and in another she
channelled the French mime legend Marcel Marceau
as well as using a live chicken for a piece set around a
table with two dancers from the Tulsa Ballet.

‘I miss the studio’ - “Of course I miss the stu-
dio,” Ochoa Lopez told AFP. “But I think that I will
take something from this experience.” Kader
Belarbi, the artistic director of Capitole Ballet of
Toulouse in southwest France, hopes digital direc-
tion will not be the end of actually being there with
a dancer.   With the screen there are “things that
don’t come across anymore as they do in a live per-
formance”, he argued.

Belarbi is now creating a ballet about the artist
Toulouse-Lautrec, working with soloists and four
couples on “single phrases that will later be com-
bined”. But for some the biggest thing to come out
of the lockdown may be a trend towards shorter
works. “A lot of companies are going to make small
pieces which are cheaper and easier to handle in
terms of social distancing,” said Martin Harriague, a
choreographer with the Malandain Ballet, Biarritz.
He is working on a solo with a dancer from the com-
pany in his apartment, separated by the glass of his
veranda.   “A lot of freedom can come from
restraints,” he insisted.—AFP

LAPA present classic songs and concerts 
played by the A cappella style 

Kader Belarbi (centre, blue shirt)
instructs his masked dancers in
Toulouse in May.—AFP 


