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Stuntman Daniel Locicero demonstrates his technique doing
flips for actress Courtney M Moore during a training session in
Los Angeles on Feb 5, 2020. — AFP photos

Locicero demonstrates how to take a hit while working out with Moore. Locicero works with Moore, holding a fake weapon.

For Hollywood’s stuntmen, the sight of one
of their own receiving an Oscar at
today’s ceremony would be a cause for

celebration. Stunt performers have been cam-
paigning for their own Academy Award for
years, arguing their input equals that of the
sound mixers, makeup artists and visual
effects gurus already honored. But the “stunt-
man” favored to win this Sunday is Brad Pitt,
nominated as best supporting actor for play-
ing one in “Once Upon A Time... in
Hollywood.”

For Los Angeles-based stunt performer
and trainer Daniel Locicero, a win for Pitt
would bring “good exposure” for his profes-
sion, but falls short of the real deal. “I’m sure

he had a double in the film!” joked Locicero,
whose credits include 2017 Oscar-winning
war movie “Dunkirk”. Stunt performers are
already honored at the prestigious Screen
Actors Guild awards, where “Avengers:
Endgame” and “Game of Thrones” stunt
teams won last month.

“Our stunt performers put everything on
the line, they actually protect us and save our
lives,” SAG president Gabrielle Carteris told
AFP. “The work they do is not easy, and they
actually help to make our TV shows and films
dynamic - that’s why we honor them.” But so
far, the Academy has been reluctant to add
categories for stunt work. “I think the Oscars
are a little afraid of us right now,” said Jack

Gill, who is spearheading the campaign for
recognition. “They’ve given me every reason
why we can’t be in it.”

One of these reasons included the fear that
stunt performers would be incentivized to
take excessive risks in pursuit of Oscars glory
- a notion ridiculed by Gill. “If that’s true, spe-
cial effects would do (the same) because they
have explosions - they’re blowing things up...
they haven’t gone out and tried to kill people
for an award!” he said.

‘Step up’ 
For Locicero, another factor explains

Hollywood’s reluctance - studios’ fear of let-
ting audiences see behind the curtain. “They

don’t want to burn the magical aspect,” he
said, giving as an example a “clip of suppos-
edly Leonardo DiCaprio kicking the guy.”
Oscars viewers might say, “Oh, that wasn’t
Leonardo doing that!” and the film could lose
credibility, Locicero said. 

Many stunt performers have called on
actors to rally to their cause. “Once Upon a
Time... in Hollywood” portrays a close bond
between Pitt’s stuntman and DiCaprio’s actor,
with the pair inseparable even off set. This is
close to reality in many cases, says Locicero.
“I’ve trained more or less famous people and
created that connection with them as a
friend,” he said. In return for keeping their A-
list actors safe, “the friendship, the thanks is

everything, you know?” 
But more than friendship is needed if Gill’s

campaign for a change in stunt performers’
status can come to fruition. “When you see
Brad Pitt... do something like this and then get
nominated for it, it’s the time we really want to
push as hard as we can,” said Gill. “What I
really want to see on the red carpet is for
these actors to step up and say, ‘I think it’s
about time we had an action category in the
Oscars.’” He added: “The Academy can then
say, ‘yes, it’s time’.” — AFP 

An Oscar nomination can open doors to
bigger roles and higher pay. This year,
it also comes with a cruise on a luxury

yacht, cosmetic surgery, and a personal
matchmaking service in a gift bag worth more
than $225,000. The gift bag, which is not
affiliated with the Academy of Motion Picture
Arts and Sciences, will be sent to all 20 acting
nominees and the five men nominated for
best director, Distinctive Assets, the Los
Angeles-based company behind the goodie
bags, said on Friday.

“It’s the highest value we’ve ever put
together,” said Distinctive Assets founder
Lash Fary, who has been assembling the bags
for 18 years. This year’s top swag includes a
$78,000, 12-day yacht cruise; $20,000 of
facial rejuvenation treatments; and $20,000
in matchmaking services. The nearly 80 items
also include clothing, gadgets and a 24-carat
gold-plated vape pen that Fary said was
selected with Leonardo DiCaprio in mind.
Photos of DiCaprio vaping a few years ago
helped popularize the trend.

More than a dozen items have philan-
thropic elements, including a book that

empowers young girls and a cleanser that
supports showers for the homeless. Fary said
the bags aren’t given based on need, but
appreciation. “This is an acknowledgment of
an amazing performance that they put in and,
for many of them, a lifetime of amazing per-
formances. So, you’re never too rich or
famous to outgrow gratitude,” he said.

Because Fary is not officially connected to
the academy he’s allowed creative freedom
with what’s included and its recipients. “I only
give this to the top acting and directing nomi-
nees. So, because we’re only gifting about 25
people, that means I get the most insanely
priced things,” he said.

It’s also a chance for brands to be asso-
ciated with high-profile celebrities. “This is
a business endeavor. This is about the pro-
motion. This is about products connecting
their services and their wares with the
biggest trendsetters in the world,” Fary said.
Each bag is delivered directly to the nomi-
nees during the week leading up to the
Oscars today. — Reuters 

The silver screen’s biggest night is here - Oscars
campaigns have been wrapped up, predictions
placed and champagne iced. While many pundits

expect relentless marches to victory for “1917” and the
four leading acting nominees, surprises will no doubt be
in store. Here are five things to look out for at Sunday’s
Academy Awards:

Will Oscars go global? 
Many records could tumble today, but there is no

doubt which would be the most historic of all victories.
South Korean black comedy “Parasite” has defied con-
ventional wisdom to keep the pace with the best picture
Oscar frontrunners, defying what its director called the
“one-inch-tall barrier of subtitles.” A non-English-lan-
guage movie has never won the movie industry’s top
prize, despite Mexican drama “Roma” making a serious
run last year. With a wave of support for its charismatic
director Bong Joon-ho, and an increasingly international
voting bloc within the Academy, could this be the year?

Diversity on show 
This year’s Oscars feature just one non-white acting

nominee - Cynthia Erivo for “Harriet” - earning the
Academy plenty of criticism. No women were shortlisted
for best director, leaving the grand total of females nomi-
nated in this category over 92 years at a paltry five. The
glitzy Sunday show - produced by two women -
appears intended to redress some of that imbalance.
Once again there is no host, but guest presenters include
actresses of a wide range of nationalities including
Penelope Cruz (Spain), Salma Hayek (Mexico) and Gal
Gadot (Israel).

Song and dance 
Coming just two weeks after the spectacular

Grammys, the Oscars have a lot to do to compete in
terms of musical performance. Organizers appear deter-
mined to try, with Grammy record-setter and soon-to-
be James Bond songstress Billie Eilish set to perform,
along with funk futurist Janelle Monae. British pop leg-
end Elton John also will grace the stage, performing his
nominated song “(I’m Gonna) Love Me Again” from the
film about his life, “Rocketman”. And Eimear Noone will
make history as the first female conductor of the in-
house orchestra for the ceremony. Producer Lynette
Howell (“A Star Is Born”) has promised some “some
additional musical surprise moments” - telling journalists
they will “have to tune in” to find out what they are.

Kirk and Kobe 
Each year, the Oscars presents a montage honoring

those Hollywood has lost over the past 12 months. This
year will be particularly poignant, given the still-raw
grief in Los Angeles over the deaths of Golden Age
legend Kirk Douglas and Oscar-winning basketball
star Kobe Bryant. Organizers have confirmed that both
will be featured in the traditional “in memoriam” sec-
tion, and watch out for frequent mentions in the win-
ners’ speeches too.

Brad Pitt’s speech 
Sure, he hasn’t won the Oscar yet. But Brad Pitt has

been on a relentless awards sweep for his supporting
role in “Once Upon a Time... in Hollywood”. Thankfully,
he has broken up the monotony by delivering consis-
tently the most witty and entertaining speeches this sea-
son. From quipping “Hey Britain. Heard you just became
single - welcome to the club” at the BAFTAs in remarks
delivered by co-star Margot Robbie, to promising to
post his Screen Actors Guild award on Tinder,
Hollywood’s enduring heartthrob has unexpectedly
become its awards circuit jester. Hopefully he - or his
joke-writer - has saved the best for last. — AFP 

Brazilian cinema is having a moment:
An Oscar nod, prizes at Cannes, an
invitation to the Berlinale. But film-

makers are also feeling vulnerable amid the
boom, as far-right President Jair
Bolsonaro’s government has declared a
“culture war” and slashed state support for
the industry. Since the man dubbed the
“Tropical Trump” took office in January
2019, directors, producers and actors have
sounded the alarm over what they say are
ideologically driven policies that threaten
Brazilian cinema. It is an industry that
employs 300,000 people and projects the
South American country’s soft power
around the world.

“Artistically, we’re flourishing,” said
Caetano Gotardo, co-director of “All the
Dead Ones,” which is up for the Golden
Bear at the Berlin International Film Festival
this month. “We have commercial movies
that are doing very well at the box office
and arthouse films that are succeeding at
festivals. But we have doubts about

whether it will last.” Gotardo’s movie, a
French-Brazilian co-production, tells the
story of two families, one black and one
white, in the days after Brazil abolished
slavery, in the late 19th century.

The filmmakers managed to wrap pro-
duction before the current turbulence
broke out, like their colleagues on
“Bacurau,” by Kleber Mendonca, which
won the Jury Prize at the Cannes festival
last year, and “Invisible Life,” by Karim
Ainouz, which won the Un Certain Regard
prize at the same event. Bolsonaro has
stayed notably silent as all those films have
raked in accolades.

War on ‘leftist art’ 
His government has instead called for

what his former culture secretary, Roberto
Alvim, called a “culture war” to fight “leftist
art” and promote “conservative values”.
The administration has been particularly
aggressive in condemning the Brazilian film
that is up for an Oscar Sunday in the docu-

mentary category: “The Edge of
Democracy,” by director Petra Costa, which
chronicles the events leading to Bolsonaro’s
rise to power.

On Monday, Bolsonaro’s office accused
Costa of “slandering” the country, and last
month, the president himself denounced the
movie as “rubbish”. Bolsonaro’s govern-
ment has eliminated the culture ministry,
making it a secretariat of the tourism min-
istry, and has cut funding for the arts from
state-owned companies. “The state has
bigger priorities,” he said.

He has also threatened to shut the
Brazilian Film Agency (Ancine), the govern-
ment body responsible for the national cin-
ema industry, if it does not “filter” the con-
tent of the movies it funds. Ancine’s budget
for funding films, the Audiovisual Sector
Fund, was slashed by more than 40 percent
this year. “Bad decisions are harming” the
industry, said Sara Silveira, a producer on
“All the Dead Ones”, accusing Bolsonaro’s
government of being “anti-culture”.

‘Disturbing’ times 
“This may be the most disturbing cul-

tural moment in Brazilian history,” said Luiz
Carlos Barreto, a longtime producer who
used to negotiate with the country’s mili-
tary dictatorship (1964-1985) so certain
films deemed “subversive” by censors
could be released. Barreto, a 91-year-old
veteran of Brazil’s “Cinema Novo” move-
ment in the 1960s, said the Bolsonaro
administration has updated the military
regime’s strategy, installing a “system of
prior censorship”. “Instead of suppressing
(a film), they simply put up a barrier so it
never gets made,” he told AFP.

Last year, the Rio de Janeiro
International Film Festival nearly had to be
canceled after state oil company Petrobras
slashed its funding. “We have to fight to
make the industry of culture, the creative
economy... be seen as a pillar of the econo-
my, which it is,” said the festival’s director,
Ilda Santiago. Bolsonaro is already on his
fifth culture secretary.—AFP

Women and minorities made major
gains in Hollywood acting roles last
year, but key behind-the-scenes

jobs such as directing remain shockingly low
for diversity, a study found Thursday. The
annual report was published three days
before the Oscars, which have been slammed
for overlooking minorities -Cynthia Erivo is
the sole non-white acting nominee. The 2020
Hollywood Diversity Report reveals progress
in the broader movie industry beyond award
shows.

Women and minorities “are within striking
distance of proportionate representation
when it comes to lead roles and total cast,”
said co-author Darnell Hunt, of the University
of California, Los Angeles (UCLA) social sci-
ences division. Women had 44.1 percent of
lead acting roles in blockbusters last year.
People of color - slightly more than 40 per-
cent of the US population, including black,
latino and Asian people - had 27.6 percent of
leading roles.  

But statistics on the dearth of diversity in
directing, editing and executive jobs show “a

very different story,” suggesting Hollywood’s
progress is limited to on-camera roles. Most
shockingly, 93 percent of all senior executive
positions were held by white people, and 80
percent by men. While both the Oscars and
Golden Globes were hit with fierce criticism
for failing to nominate a single female director
this year, the report also shows wider prob-
lems across the industry. Just 15.1 percent of
directors were women - though even that
was an improvement on 7.1 percent a year
earlier.

“Are we actually seeing systematic
change, or is Hollywood just appealing to
diverse audiences through casting, but with-
out fundamentally altering the way studios do
business behind the camera?” said Hunt. The
report hints at one potential explanation for
the growth in acting roles for minorities which
may appeal to Hollywood executives - profit.
In 2019, the films that performed best at the
box office featured casts composed of
between 41 percent and 50 percent minority
actors. — AFP 

Brazilian film producer Lucy Barreto and her husband,
Brazilian film director Luiz Carlos Barreto, speak during
an interview with AFP in Rio de Janeiro on Jan 29, 2019. 

In this file photo taken on Jan 27, 2020, US actor Brad
Pitt speaks with Brazilian actress and filmmaker Petra
Costa during the 2020 Oscars Nominees Luncheon at
the Dolby Theatre in Hollywood. 

In this photo taken on Feb 5, 2020, (from left) US producer Shane Boris, British
director and producer Joanna Natasegara, Brazilian actress-filmmaker Petra
Costa and Producer Tiago Pavan, nominees for “The Edge of Democracy” attend
the Oscar Week: Documentary at the Academy of Motion Picture Arts and
Sciences in Beverly Hills, California. — AFP photos


