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T
he exclusive group of film journalists
that awards the Golden Globes was
accused Monday of sabotaging non-

members while gorging on lavish perks
and unparalleled access to Hollywood
stars. An antitrust lawsuit filed against the
Hollywood Foreign Press Association said
the organization illegally monopolized
entertainment reporting in Los Angeles
while creating near-impossible barriers to
entry for new members. “All year long,
HFPA members enjoy all-expenses-paid
trips to film festivals around the world
where the studios treat them lavishly and
accommodate their every desire,” said the
suit brought by Norwegian journalist Kjersti
Flaa. “Qualified applicants for admission to
the HFPA are virtually always rejected
because the majority of its 87 members
are unwilling to share or dilute the enor-
mous economic benefits they receive as
members,” it adds.

The HFPA wields considerable power
due to its annual Golden Globes-one of
Tinseltown’s biggest and glitziest award
shows, which is seen as a key step to suc-
cess at the all-important Oscars. Yet its
membership-which exclusively decides
who walks away with the coveted Globes
each year-is shrouded in mystery. Though
some members work for well-respected
foreign media outlets, many are free-
lancers writing for obscure publications.
The lawsuit details instances of members
being wined and dined by Hollywood stu-
dios, including a Disney press trip to a
Singapore five-star hotel last year.

“The studios, of course, resent having
to lavish enormous sums of money on,
and being required to cater to, the desires
of a few dozen aging journalists who are
regularly heard snoring through screen-
ings, but given the importance of the
Golden Globes, they see no way to end
the farce,” says the lawsuit. Flaa, the plain-
tiff, applied for membership in 2018 and
last year, but was rejected both times.

In her lawsuit, she accuses rival
Scandinavian journalists of blocking her
entry even though she is qualified to join
according to HFPA criteria. Any foreign
journalist seeking entry must be spon-
sored by two members, and a newcom-
er’s application can be rejected if one
member of the association vetoes it. The
HFPA, which has yet to be served with the
complaint, denied the allegations and
accused Flaa of “ongoing attempts to
shake down the HFPA.”—AFP

S
urrounded by cans of paint and
canvas in his small studio in the
Greek city of Thessaloniki, Richard

Lusakumunu feels he has completed his
“metamorphosis” from refugee to artist.
“Art means integration, inclusion, break-
ing loneliness and living like everyone
else,” said Lusakumunu, who secured
asylum in 2017 and is also active as a
talent scout. Two years ago, the
Congolese man created “Mazi” (Greek
for “together”), an art collective bringing
together 11 refugee and Greek artists liv-
ing in Greece’s second city. The collec-
tive is supported by the UN High
Commissioner for Refugees, non-profit
NAOMI and the French Institute in
Thessaloniki.

It has already held two exhibitions at
the institute and is planning a third on
September 14, this time with around 30
artists. “The goal is to make them visible,
to make ourselves visible, it is up to us to
reach out to the world,” said the 26-year-
old, nicknamed “Admiral Lusaks” by
members of the collective. “We do not
speak the same language, it is painting
that unites us,” Lusakumunu, who signs
his paintings as Lusaks, told AFP.

‘We had to flee’ 
It was art that made it imperative for

Lusakumunu to flee the Democratic
Republic of Congo’s capital, Kinshasa, in
early 2017. The son of a graphics artist,
Lusakumunu, a graduate of the Kinshasa

Academy of Fine Arts, held an exhibition
on young people’s lack of a future which
was deemed critical of the regime of
President Joseph Kabila. For this, and
other reasons he prefers not to talk
about, “we had to flee”, he said. He
reached the Greek island of Samos by
inflatable boat after passing through
Congo’s Brazzaville and Turkey.
Lusakumunu, who hopes to live in
France someday, says there are “hidden
talents” among thousands of fellow asy-
lum seekers in Greece.

After receiving asylum and reaching
Thessaloniki in 2018, he volunteered to
give painting lessons in the nearest
migrant camp, Diavata, to help discover
other artists. One of the young men in the
Mazi collective, Afghan Jaamel Khan,
had never painted before, he said. “But
faced with the loneliness of the camps,
he began to doodle and he is a great
artist,” Lusakumunu explained.

Spotted by the Greek culture ministry,
the Congolese artist is “a driving force to
help others integrate,” France’s consul-
general Philippe Ray told AFP. At the
Diavata camp, Lusakumunu patiently
shows a group of girls and women-aged
between 10 to 20 — where to put the
next brush stroke on their designs.

‘Art therapy’ 
“I try to bring out what is in them, put

them at ease, and encourage them to
release their problems in the painting,”
he said. Essentially, it is “art therapy”, he
added. “In the camps, you meet people

who want a better life,” he said. In
January 2022, he hopes to organize an
exhibition of artists from the Aegean
islands. Lusakumunu is certain there is
“plenty of talent” in the dismally over-
crowded camps of Lesbos and Samos.

One of his paintings-which was sold-is
entitled “Metamorphosis”, a bright green
and orange canvas of a caterpillar turning
into a butterfly, which he drew shortly after
arriving in Thessaloniki. Aside from paint-
ing, Lusakumunu works in hotels part-time
to enable him to rent a small apartment.
“In all our creations, there is one thing in
common, it’s a journey, we try to talk
about our past,” he said. — AFP

Congolese artist and refugee Richard Lusakumunu, teaches paintings techniques to refugee
students.

Congolese artist and refugee Richard Lusakumunu looks at paintings as he displays them on
a table.

A refugee girl draws during a painting workshop in an atelier at the refugee camp of Diavata
near Thessaloniki.

Nihad Jarboa, 37, and his wife Zeinab, 35, Palestinians living with a physical
handicap since their childhood, sit on their wheelchairs as clients try on car-
toon-inspired costumes stitched by them, at their home in the Rafah refugee
camp in the southern Gaza Strip. — AFP photos

Zeinab Jarboa, 35, prepares a meal as her husband Nihad, 37, looks on, at
their home in the Rafah refugee camp in the southern Gaza Strip.

Nihad Jarboa and his wife Zeinab,sit on their wheelchairs as they stitch car-
toon-inspired costumes at their home, as their daughter Rahaf looks on, in the
Rafah refugee camp in the southern Gaza Strip.

Congolese artist and refugee Richard
Lusakumunu poses for pictures in an atelier
at the refugee camp of Diavata, near
Thessaloniki. — AFP photos

W
ith skilled fingers, disabled
Gazan couple Nihad and Zeinab
Jarboa have supported them-

selves by sewing finely detailed dolls and
costumes, but coronavirus has hurt their
already meagre income. Making a living is
a challenge for all residents of the Israeli-
blockaded Palestinian territory, which is
ruled by the Islamist movement Hamas
and where the poverty rate exceeds 50
percent. But the Jarboas face added
adversity. Nihad, 37, has been physically
disabled since childhood while Zeinab,
35, had both feet amputated after con-
tracting a rare disease while giving birth

to her second child. Both use wheel-
chairs, further limiting their work options in
the Gaza Strip, where the unemployment
rate is above 50 percent, according to
official statistics.

The Jarboas have perfected a craft of
making dolls and costumes inspired by
cartoon characters. They generate a
modest income by selling the dolls and
by sending costumed performers to nurs-
eries and schools. Before the pandemic,
“we sold around 20 to 30 dolls a month at
10 ($2.90 dollars) shekels a piece”,
Nihad told AFP. They also charged about
20 shekels (around $6) each to send

actors to perform at events. “But every-
thing stopped with the pandemic,” he
said. Access to Gaza was already tightly
controlled by Israel and Egypt before the
virus, which has left 78 confirmed infec-
tions and one dead in Gaza. Hamas has
imposed lockdown restrictions since
March, including bans on gatherings and
the closure of schools and mosques.

Won’t ‘give up’ 
Maher al-Tabaa, an economist at

Gaza’s chamber of commerce, said
COVID-19 has further weakened Gaza’s
fragile economy. “Unemployment and

poverty rates are expected to increase,”
Tabaa told AFP, adding that 80 percent
of the population was already dependent
on food aid. Even though some restric-
tions have been lifted, the Jarboas said
they have only received two requests for
shows while doll sales are down 75 per-
cent. “We won’t give up, even if it’s hard,”
said Zeinab as she prepared tea on a
stove in their one-bedroom apartment in
Rafah refugee camp of southern Gaza.
“Things are harder with coronavirus (but)
I am strong enough,” she said, her hair
covered with a pink scarf. “I want to raise
my children so they have a decent life.”

Like nearly 50 percent of Gaza resi-
dents, the Jarboas receive food aid from
the United Nations agency for
Palestinian refugees (UNRWA). Over
700,000 Palestinians fled or were
expelled from their land at Israel’s cre-
ation in 1948. Survivors and descen-
dants are considered refugees by the
UN. But UNRWA’s support is “not
enough to buy food”, said Zeinab as she
sewed a brightly coloured costume
inspired by Donald Duck. — AFP

Zeinab Jarboa, sits on her wheelchair as she
stitches a cartoon-inspired costume.

Nihad Jarboa is surrounded by children and volunteers, one of them dressed in a costume made by
him and his wife Zeinab, at a center for children with chronic disease in the Rafah refugee camp in
the southern Gaza Strip.

Nihad Jarboa (left) and his wife Zeinab (second right) Palestinians living with a physical
handicap since their childhood, are pictured at their home with their children Rahaf (third
right), 10 and Eyad (right), 7, in the Rafah refugee camp in the southern Gaza Strip.


