
Sunday, September 1, 2019L i f e s t y l e Fe a t u r e s

Established 1961 21

Ivorian singer Tina Glamour (center on the giant screen) pays her respects to his late son Ivorian singer DJ Arafat, during his
funeral ceremony at the Felix Houphouet-Boigny stadium in Abidjan, Ivory Coast yesterday. — AFP photos

The coffin of late Ivorian singer DJ Arafat is exposed during his funeral ceremony at
the Felix Houphouet-Boigny stadium in Abidjan, Ivory Coast.

Relatives of late Ivorian singer DJ Arafat react during his funerals at the Felix
Houphouet-Boigny stadium in Abidjan, Ivory Coast.

Warriors walk ahead of the convoy escorting the coffin of late Ivorian singer DJ
Arafat which leaves the Felix Houphouet-Boigny stadium in Abidjan, at the end of
his funeral ceremony.

Congolese singer Koffi Olomide (center) leaves after paying his respects to late Ivorian singer DJ Arafat, during his funeral cer-
emony at the Felix Houphouet-Boigny stadium in Abidjan, Ivory Coast.

French actor Vincent Cassel and his wife French model Tina
Kunakey arrive for the screening of the film ‘J’Accuse’ (An
Officer and a Spy) presented in competition during the 76th
Venice Film Festival. — AFP photos

US director Julian Schnabel and his partner screenwriter
Louise Kugelberg arrive for the screening of the film
“J’Accuse” (An Officer and a Spy).

Tens of thousands of fans of Ivorian singer DJ Arafat,
star of the hugely popular musical style “coupe-
decale” who died this month in a motorbike acci-

dent, gave him a spectacular send-off at the country’s
main stadium early yesterday. The overnight funeral con-
cert at the 35,000-capacity Felix Houphouet-Boigny sta-
dium in Abidjan began Friday evening and ended early
yesterday when Arafat’s body was brought for a final
farewell.

Placed in the center of the football pitch, it drew wild
applause. Then the mood turned sombre with fans burst-
ing into tears. “The ceremony was really moving,” said
Raymonde Nguessan. “We have lost a great man.”
Another fan, Samuel Kablan, was in tears as he declared:
“Arafat was my life, my source of inspiration.” 

Throughout the night, A-list African stars such as
Davido, Sidiki Diabate, Fally Ipupa and Serge Beynaud
sang for the music sensation, who died aged 33 on
August 12 after a motorbike crash in Ivory Coast’s main
city Abidjan. Before the ceremony, Ivorian Culture

Minister Maurice Bandaman conferred on him the
national order of cultural merit for “his immense contri-
bution to the artistic radiance” of Ivory Coast. DJ Arafat,
whose given name was Ange Didier Houon, was one of
the most popular African musicians in the Francophone
world, and had been referred to as the “king” of coupe-
decale (cut and run), an Ivorian form of dance music. 

News of his death led to scenes of hysteria among
some of his fans and Twitter tributes from fellow artists.
President Alassane Ouattara called him “a youth icon and
ambassador of Ivorian music and culture”. Coupe-decale
originated in the bars of the lively Rue Princesse in the
working-class Yopougon district of Abidjan and clubs
and spread across West Africa.

‘Curious about everything’ 
DJ Arafat was due to be buried in the Williamsville

cemetery in the working-class Adjame district. His five
children were present at the concert. There was tight
security at the venue with some 6,500 security forces

deployed across the stadium overlooking Abidjan’s pic-
turesque lagoon. State radio and television broadcast the
event live and giant screens installed in Yopougon and
other working-class areas, as well as the upmarket
Cocody-Angre district where DJ Arafat lived.

With a professional recording engineer for a father
and a singer for a mother, the young DJ Arafat was well
placed to discover musical techniques on the job. “He
toured the studios to learn, he was curious about every-
thing,” said Franck Alcide Kacou, label and publishing
manager of Universal Music Africa, a subsidiary of the
multinational Vivendi, which produced DJ Arafat’s work
from 2013.    Working as a disc jockey on Rue Princesse,
DJ Arafat made his breakthrough with “Jonathan” in
2003, which he followed with a string of other hits.

‘Divisive personality’ 
He “revolutionized coupe-decale by mixing sounds

and rhythms. For instance he was inspired by African
traditional music, but also by Nigerian Afrobeat, by rap

and by Brazilian funk,” Kacou said.  “He was also an
exceptional dancer and he linked the music he made to
new dance forms.” Such broad interests were reflected
on DJ Arafat’s last album “Renaissance”, released in
December 2018 and featuring Maitre Gims, Dadju,
Davido and Fally Ipupa. The Ivorian star could also be
prone to controversy. 

“He had a divisive personality. He was very sensitive,
which explains his ‘unfiltered’ reactions and clashes with
other artists, which formed part of his musical career,”
Kacou said.  “But this was also a matter of marketing.
Arafat was a genius for communication, he used social
media very well.” Twice winner of the best artist of the
year in the Coupe-Decale Awards of 2016 and 2017,
Arafat already had recognition across the continent in
2012, when he was named “Best African Artist” in the
pan-African Kora Music Awards. — AFP

Roman Polanski’s “An Officer and a Spy” drew
mixed reactions from critics Friday at its Venice
premiere, hailed as “handsome and involving” by

one but “lacking” by another who said parallels drawn by
the director between his life and his art were “obscene”.
The 86-year-old, a fugitive from the US since he was
convicted for the statutory rape of a 13-year-old in 1978,
did not attend the red carpet event for his film about
French Jewish army officer Alfred Dreyfus.  

But its stars, including “The Artist” Oscar-winner Jean
Dujardin and fellow French actor Louis Garrel, cracked
smiles as they signed autographs for fans.  Campaigners
have said the mired-in-controversy Polanski’s inclusion in
the running for the top prize is out of touch in the era of

#MeToo movement.  Argentine filmmaker Lucrecia
Martel, president of the judging panel for this year’s
Golden Lion top award, told the festival’s opening news
conference that the inclusion of Polanski had made her
“uncomfortable”, but later released a statement stressing
that she had no “prejudice” against his film.

‘J’accuse’ 
“An Officer and a Spy” tells the powerful story of the

Dreyfus case, a miscarriage of justice against a backdrop
of virulent anti-Semitism that shook France to its core in
the late 1800s and continued to reverberate for years.
The Oscar-winning director of “The Pianist” and
“Chinatown”, Polanski spent part of his childhood in
Poland’s Krakow ghetto with his Polish-Jewish parents.
“The film must be allowed to speak,” said one of the pro-
ducers, Luca Barbareschi, at the press conference for the
movie Friday, adding that the festival was not a “moral
trial”.  

But Polanski seemed to undermine that aim, with the
release of an interview with French writer Pascal
Bruckner in the press notes for the Venice premiere that

appeared to draw a link between Dreyfus case and his
own life.  “In the story, I sometimes find moments I have
experienced myself, I can see the same determination to
deny the facts and condemn me for things I have not
done. Most of the people who harass me do not know me
and know nothing about the case,” Polanski said.

Variety film critic Owen Gleiberman described that
comparison as “obscene”, adding that the film is “grandly
mounted” but “still feels lacking, maybe because Polanski
thinks it’s about him”. “The first half of the movie sucks
you right in, but after a while it starts to play like the
dramatized version of a Wikipedia entry,” he added. The
Guardian’s Xan Brooks also balked at suggested paral-
lels, but said the film was “handsome and involving”.

Screen called it “procedural” but predicted it would
be a “sturdy international performer”, while Le Figaro
termed it a “message film” and praised Dujardin for his
“bold and nuanced” performance.  “An Officer and a Spy”
is based on the book of the same name by British novelist
Robert Harris but is filmed in French.—AFP

Pioneering director Richard Linklater, known for his
wildly ambitious projects, has announced that his
latest movie will be filmed over a 20-year span.

Linklater famously shot his Oscar-winning “Boyhood”
over 12 years, allowing its star Ellar Coltrane to naturally
age on screen from a five-year-old up to his first day of
college. He will go one step further with his adaptation of
Stephen Sondheim’s musical “Merrily We Roll Along,”
which tells the story of a Broadway composer who moves
to Hollywood to produce movies. “I first saw, and fell in
love with ‘Merrily’ in the ‘80s and I can’t think of a better
place to spend the next 20 years than in the world of a
Sondheim musical,” Linklater said in a statement.

“I don’t enter this multi-year experience lightly, but it
seems the best, perhaps the only way, to do this story
justice on film.” The musical begins in Hollywood and
moves back in time-meaning that if Linklater mirrors this,
he will need to film the movie’s final scenes first. A state-
ment from studio Blumhouse said principal photography
has been completed for the “first segment of the film.”
“The most ambitious thing about this tremendous project
we are undertaking with Richard Linklater is that we
boldly assume there will be a planet in 20 years,” the stu-
dio added in a tweet. The movie stars Beanie Feldstein
(“Booksmart”), Ben Platt (“Pitch Perfect”) and Blake
Jenner (“Everybody Wants Some!!”)

Linklater came to fame with films including 1991’s era-
portraying “Slacker” and his trilogy starting with 1995’s
“Before Sunrise,” which follows a couple’s romance over
a period of 20 years. The 59-year-old Texan’s cult classic
“Dazed and Confused,” about the adventures of 1970s
students on the last day of school, brought a young
Matthew McConaughey to the screen in 1993 with his
catchphrase “Alright, alright, alright.”— AFP

(From left) French composer Alexandre Desplat, French actor Jean Dujardin, French actress Emmanuelle Seigner and French
actor Louis Garrel arrive for the screening of the film ‘J’Accuse’ (An Officer and a Spy) presented in competition.
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