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In these photos competitors from all over the world perform at the ‘K-pop World Festival’ in Changwon. 

First time Rock and Roll Hall of Fame
nominees Whitney Houston and the
Notorious B.I.G. topped this year’s

short-list of potential inductees, the institu-
tion announced Tuesday. The late music
icons are among 16 acts vying for a coveted
spot, joined by performers and groups
including Soundgarden, Depeche Mode,
Dave Matthews Band, Motorhead, Pat
Benatar and The Doobie Brothers. This
year’s field is marked by three legendary
artists who died young.

The Notorious B.I.G.-a pride of New
York, widely considered one of the greatest
rappers of all time-was nominated in his
first year of eligibility, which comes 25 years
after the release of an act’s first commercial
recording. The artist born Christopher
Wallace and colloquially known as Biggie
was murdered in 1997 in Los Angeles at age
24, in a still-murky shooting that some
speculated was part of a feud between East
Coast and West Coast rappers. 

Houston, the most awarded female artist

of all time, died at 48 years old in 2012 after
a public struggle with drugs, following a
decade that saw her go from America’s
sweetheart to tabloid drama queen. And the
first nomination after several years of eligi-
bility of seminal grunge act Soundgarden
includes former frontman Chris Cornell, who
committed suicide in 2017 at the age of 52.
The new class of inductees will be
announced in January 2020, with the annual
star-powered ceremony set for May 2 in the
hall of fame’s home city of Cleveland, Ohio.

Germany’s electronic music pioneers
Kraftwerk are also up for the honor, with
Nine Inch Nails, Judas Priest, Rufus featur-
ing Chaka Khan, MC5, Todd Rundgren, T
Rex and Thin Lizzy rounding out the pack.
Inductees are chosen following a survey of
more than 1,000 musicians, historians and
industry members, who consider an act’s
career work, innovation, skill and influence
in voting in new members. — AFP 

Opera singer Placido Domingo on Tuesday spoke
of his joy over a forthcoming Moscow concert as
the famed Spanish tenor faces multiple sexual

harassment claims. Giving a press conference at Russia’s
TASS state news agency, Domingo avoided mentioning
the scandal which has seen him resign from the Los
Angeles Opera and withdraw from all future performanc-
es at New York’s Metropolitan Opera.

Asked by AFP during a photo-call how the allegations
would affect his legacy, the 78-year-old said simply: “It is
under investigation, it is not possible to talk.” Flanked by
Russian star conductor and viola player Yuri Bashmet,
Domingo said he was looking forward to performing with
him at a Moscow concert hall on Thursday, one of his
first concerts in Europe since the allegations became
public. “I am tremendously happy to be back in Russia,”
said Domingo, adding that he last visited during the 2018
World Cup. 

“I hope we will have a wonderful, beautiful concert.”
Embattled Domingo has been accused by 20 women of
forcibly kissing, grabbing or fondling them, in incidents
dating back to at least the 1980s. The “King of Opera”
has said that “all my interactions and relationships were
always welcomed and consensual.” So far, Domingo’s
career has been less affected by the scandal in Europe
than in the United States.

He performed to a chorus of bravos this summer in
Austria and Hungary, and most recently performed in the
opera “Nabucco” in Zurich on Sunday. Bashmet told
journalists in Moscow on Tuesday that the opportunity to
perform with Domingo was a “huge joy”. “We have loved
him, we love him and we will continue loving him,” he said
of Domingo. The tenor also vowed to perform at
Moscow’s Bolshoi Theatre in the future. “I’m looking for-
ward, when I will be coming back, to sing at the Bolshoi,”
he said. — AFP

In 1968, when music legend Johnny
Cash was giving his iconic concert at
Folsom Prison, Los Tigres del Norte

were newly arrived Mexican immigrants
dreaming of making it big in the United
States. Five decades later, the band-now
legends in their own right-are back in
Mexico promoting their latest album: a
tribute to Cash recorded live in concert
at the same California prison, many of
whose inmates are Latino.

The album and accompanying Netflix
documentary, “Los Tigres del Norte at
Folsom Prison,” are a fitting capstone for
a band that is arguably the Latino
answer to Cash: country boys who shot
to fame with songs of outlaws, prisoners
and rebels. Cash, the baritone-voiced
“Man in Black,” left an indelible mark on
country, rock and gospel music before
his death in 2003 at age 71.

A devout but troubled Christian who
called himself “the biggest sinner of them
all,” he made his famous stop at Folsom
State Prison on a long spiritual journey
that saw him go from an alcohol- and
drug-abusing bad boy to a singer of
penitence and redemption. Los Tigres
del Norte are musical bad boys, too.
Famous for their “narcocorridos,” or
songs chronicling the lives of drug traf-
fickers, they have faced fines and bans in
Mexico for allegedly glorifying criminals.

Like Cash, though, they laced their
songs to the inmates at Folsom with a
deeper message: in their case, a reflec-
tion on what it means to be Latino and
“illegal” at a time when immigrants like
themselves are regularly portrayed as
criminals by US President Donald Trump.
“We’re very worried” about the current
political climate, guitarist Luis Hernandez
told AFP in Mexico City.

“Life in the US is very tough for
immigrants. They’re constantly putting
obstacles in your path, giving you differ-
ent rules. The only answer... is getting out
the vote, uniting as Mexicans and Latin
Americans to show our strength and
achieve a change.”

Latino power 
Hernandez, the youngest Tigre, at 45,

is one of the five members of this literal
band of brothers. The others are his sib-
lings Eduardo (54, accordion), Hernan

(61, bass) and Jorge (66, vocals), plus
their cousin Oscar Lara (69, drums). Past
members include two more Hernandez
brothers, Freddy and Raul. Natives of the
village of Rosa Morada, in the lawless
state of Sinaloa, in northwestern Mexico,
the Hernandezes founded the band in the
late 1960s and soon hopped the border
to San Jose, California.

Their name, which means “The Tigers
of the North,” is a nod to both their
cross-border lives and their musical
style, “norteno,” or northern music,
Mexico’s accordion-heavy equivalent of
country. Los Tigres have achieved huge
success on both sides of the border, sell-
ing more than 40 million albums and
racking up seven Grammys. Now natu-
ralized US citizens, they say, like many
Mexican-Americans, that they often live
their lives in between one identity and
the other.

“We’re not from either here or there,”
said Luis. “The only way we can make a
difference is by passing our culture and
our roots to the next generation,
explaining where we come from and why
we go to a country like the United
States,” he said of the band’s music.
“We’re trying to build young people’s
consciousness, encourage them to get an
education, so they don’t end up like
some of the inmates who tell their story
in the documentary, who didn’t get a
chance to study and got led astray.”

Eduardo said the band-who originally
arrived in the United States with 90-day
visas, which they overstayed-particularly
identified with one group of inmates.
“There is this problem at Folsom Prison:
inmates who are undocumented immi-
grants, and who will be deported after
serving their sentences, after being there
for so many years,” he said. The accor-
dionist called Trump’s anti-immigrant
attacks “outrageous.”

The band, which publicly supported
former president Barack Obama, is
working to get out the Latino vote when
Trump stands for re-election next year.
“A lot of what happened to us the last
time (2016, when Trump won the presi-
dency) was because the majority of
Latinos didn’t vote,” said Luis.—AFP

Spanish tenor Placido Domingo gives a press conference
ahead of his concert in Moscow. — AFP

This combination of file photos shows (Left to right) Pop diva Whitney Houston during the
Grammy award she received for Best Female Rythm and Blues Vocal Performance for ‘It’s
Not Right but It’s Okay’ at the 42nd Annual Grammy Awards at the Staples Center in Los
Angeles, a man displaying a T-shirt tribute to rapper Biggie Smalls aka The Notorious
B.I.G during his funeral procession in Brooklyn, and US singer Chris Cornell at the World
Music Awards in Earls Court, London. — AFP 

On the streets, in parks and garages, seven Cuban
youngsters spent seven months practicing K-pop
moves to secure a spot on their dream stage: an

appearance in South Korea to imitate their idols. At the
grandly titled and government-funded Changwon K-pop
World Festival contestants from around the globe perform
imitation dances or sing cover versions of the genre’s
biggest hits-with thousands of fans cheering them on.

In terms of global heft, South Korea is overshadowed
by its much larger neighbors China and Japan, but the
event is a way for Seoul to derive soft power from one of
the country’s biggest cultural exports. Cuba’s Communist
government is one of North Korea’s few remaining allies:
when President Miguel Diaz-Canel, successor to the
Castro brothers Fidel and Raul, visited Pyongyang last
November he was only the third foreign head of state to
do so since leader Kim Jong Un inherited power in 2011.

But rather than geopolitics, Havana performer Karel
Rodriguez Diaz-whose mannerisms and sleek hairstyle
could easily be mistaken for those of a K-pop star-is more
motivated by high-tempo beats and superslick dance
moves. “We never had a place with a mirror or a choreog-
rapher who could teach us the steps” but they kept on
practicing, he said. 

His team-mate Elio Gonzalez added: “We are so excit-

ed to represent not just Cuba but also the whole of Latin
America.” Some 6,400 teams from more than 80 countries
entered the competition, according to organisers, with 13
groups from places as diverse as Kuwait and Madagascar
winning through to the final in Changwon, where they
appeared on stage waving their national flags. “This is like
watching the Olympics, a K-pop Olympics,” said the
event’s host Lia, a member of K-pop group ITZY.

Soft spot
K-pop-along with K-drama soap operas-has been one

of South Korea’s most successful cultural exports to date.
A key part of the “Korean Wave” which has swept Asia
and beyond in the last 20 years, the K-pop industry is now
estimated to be worth $5 billion, with boyband BTS its lat-
est high-profile exponent. The South Korean government
has financed a variety of K-pop themed events in what
CedarBough Saeji, a visiting professor at Indiana
University Bloomington in the US, said was a form of long-
term “soft power diplomacy”.

“When you are covering you get to ‘become’ those
idols for the three and a half minutes of the song,” she said,
adding that performers will go so far as matching their
clothing, accessories and hairstyle to their heroes and
heroines. “The cover dancers of today will be diplomats,

news reporters, and business leaders in forty years,” she
went on. “And hopefully they’ll still have a soft spot in their
heart for Korea. Korea can’t win the world through hard
power - armies, economic bullying - but with soft power
even a small country like Korea has a chance.”

The music also provides an artistic alternative for over-
seas fans, especially those in developing countries, Saeji
added. “The West, especially the United States, has been
so dominant culturally for so long, and having a different
cultural pole to look to provides hope that one’s own
country can experience similar success in the future.”

Be who you want 
Beneath its glitz and glamour, the K-pop industry is

also known for its cutthroat competition, a lack of privacy,
online bullying and relentless public pressure to maintain a
wholesome image at all times and at any cost. Sulli, a pop-
ular K-pop star and former child actress who had long
been the target of abusive online comments was found
dead on Monday, with her death sending shockwaves
through fans around the world.

“I think a day where (people) would be ashamed of the
K-show business will surely come,” a South Korean online
user wrote in the wake of the star’s death. “I think an
industry that makes money by (making people) sing,
dance, undergo plastic surgeries and go on a diet to
please the gaze of others since they are teenagers should
really go bankcrupt.” But for Kenny Pham, a finalist from

the US at last week’s contest, K-pop’s diversity-with some
tunes having dark themes, while others were “cute” or
sensual-is what gives him a sense of liberation.

“I like how expressive you could be,” the 19-year-old
told AFP last week. “I feel like it’s a place where you could
show the passion you have for music, dance or fashion. No
one is bashing you for what your likes are.”— AFP  

In these photos audience members cheer for a professional K-pop band performing between rounds of amateurs, at the ‘K-pop
World Festival’ in Changwon. — AFP photos


