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A plane flies behind the
Statue of Liberty as the sun
sets in New York City. — AFP

Apainting by the Nigerian artist responsible for the
“African Mona Lisa” sold at auction in London on
Tuesday for £1.1 million after the family who owned

it googled the signature and realized its importance.
“Christine”, by 20th century master of African modernism
Ben Enwonwu, had been in the sitter’s family home ever
since it was painted in Lagos in 1971. “The family were
unaware of the significance of the painting or the impor-
tance of the artist, until a chance “googling” of the signa-
ture led them to Sotheby’s free Online Estimate Platform,”
said the London auction house.

The painting fetched over seven times the pre-auction
estimate, finally going under the hammer for £1.1 million.
The work precedes the artist’s 1974 painting of Ife royal
princess Adetutu “Tutu” Ademiluyi, which recently turned
up in a London flat after not being seen in decades.  The

portrait is a national icon in Nigeria, with Booker Prize-
winning novelist Ben Okri telling AFP that it was thought
of as “the African Mona Lisa”.

Enwonwu, who died in 1994, is considered the father of
Nigerian modernism. He made three paintings of “Tutu”,
the locations of all of which had been a mystery until the
recent discovery. The works became symbols of peace fol-
lowing the clash of ethnic groups in the Nigerian-Biafran
conflict of the late 1960s. — AFP

Ajna Jusic, the first baby to be registered as born of
rape during the Bosnian war in the 1990s, describes
to a packed Sarajevo theatre the discrimination and

bullying she endured as a child with an unknown father in
a deeply patriarchal society. Nearly a quarter of a century
after the devastating war in which about 100,000
Bosnians died, the stories of the children conceived
through wartime rape remain mostly unspoken because of
the stigma attached to rape victims and because children
were not told of their origins.

Between 25,000 and 50,000 women and girls are
believed to have been raped by enemy soldiers during
the Bosnian war, according to research by some non-
government organizations. Nobody knows for sure how
many children were born as a result. “I thought my moth-
er hated me because I was the most horrible experience
in her life,” Jusic’s voice states, during a performance of
the play “In the Name of the Father”, a joint Austrian-
Bosnian production.

Some rapes were also committed by foreign soldiers
serving in Bosnia with United Nations peacekeeping
forces. Rape was declared a “tool of warfare” by the
United Nations war crimes tribunal for the former
Yugoslavia (ICTY). Jusic’s mother was raped in 1993 by an

enemy soldier in a small town in central Bosnia and sent by
her parents to a shelter for victims of wartime sexual vio-
lence to give birth. There Jusic was registered as a child
born of rape.

Muslim Bosniak Jusic does not want to reveal the ethnic
background of her father. “There are no bad peoples, just
bad individuals,” she told Reuters. Today she chairs an
association “Forgotten Children of War” set up specifically
to help children born of rape. “We are trying to show that
rape is a trauma for everyone and cannot be looked at
through an ethnic lens,” she said. Children born of rape,
most of whom were left in orphanages where their origin
was concealed from them, have become known in Bosnia
as ‘invisible children’.

In the play, the voices of the invisible children are heard
from loudspeakers, as dancers express their feelings of
fear, forced silence, shame, guilt and turmoil. One story
tells of a child whose father was a UN peacekeeper. “They
need to break the silence and take a place at the table in
society,” said Darrel Toulon, the play’s director. “We are
using beauty to transcend the ugliness of the situation.”

Art soothes trauma
Jusic, 26, discovered the truth of her origins at the age

of 15. She kept the secret to herself for nine months before
admitting it to her family and friends. Years of psycho-
therapy followed. Her life changed in 2015 when she joined
the “Forgotten Children of War” association, which helped
her confront her trauma, search for others born of rape
and find the way to speak to the public through various art
forms. “There was a need to know that I was not alone,”
she told Reuters in an interview. “But the stigmatization of
raped women in our society makes it difficult to reach
these children, because mothers are most often not ready
to go public about their trauma.”

Jusic and her mother told their story publicly for the
first time last year. Since then, their story has inspired a
documentary film, an exhibition of photo portraits of
children and mothers, and the theatre play. Jusic said
art has helped the association she now chairs to estab-
lish direct contact with the public. Slowly the plight of
rape victims is also starting to be addressed. Earlier
this year, the UN ordered Bosnia to compensate a
Bosnian Muslim woman raped by a Bosnian Serb sol-
dier during the war and to set up a nationwide war
crimes reparation scheme. — Reuters 

Italy court to 
rule on iconic 
Da Vinci loan 
to Louvre
An Italian court is to rule yesterday on

whether Leonardo da Vinci’s iconic Vitruvian
Man drawing can be loaned to France’s

Louvre, bringing to a head a bitter cultural row.
The Venice court last week suspended the loan of
the world famous artwork, due to appear later this
month in an exhibition at the Paris museum to mark
the 500th anniversary of the artist’s death. It did so
after an Italian heritage group, Italia Nostra (Our
Italy), filed a complaint saying the drawing was too
fragile to travel.

The Vitruvian Man is kept in a climate-con-
trolled vault in the Accademia Gallery in Venice
and is rarely displayed to the public. The court put
on hold an accord signed in September in Paris
between Italy’s culture ministry and the Louvre for
a swap of works by Da Vinci and Italian painter
Raphael for the Renaissance master’s quincentenni-
al next year. Rome had been due to lend several
Leonardo works to the Louvre for a major exhibi-
tion which opens next week.

In return, paintings and drawings by Raphael
were to be loaned to Italy for an exhibition in the
Italian capital in March. The loan was already
questioned by Italy’s former right-wing govern-
ment, which railed against the idea of lending Da
Vinci works to France. With fewer than 20
Leonardo paintings still in existence, many Italians
are resentful that the Louvre possesses five of
them, as well as 22 drawings. 

The Renaissance genius was born in Tuscany in
Italy, but died in the French town of Amboise in
1519, at the age of 67. Italia Nostra said its motives
were not political, but aimed at safeguarding a
national treasure, saying the Vitruvian Man risked
tearing and those who had given the green light for
it to travel had not removed it from its case to
examine it properly. — AFP This undated handout picture

released by Sotheby’s auction house
in London, shows a painting entitle

‘Christine’ by Nigerian artist Ben
Enwonwu. — AFP


