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The stunning view from the highest
observatory at New York’s Empire
State Building just got even better. On

Saturday, the viewing platform on the 102nd
floor, known as the “top deck,” reopens
with a new 360-degree perspective on the
Big Apple following ten months of renova-
tions. The work is the third in a four-step
project, which started four and half years
ago, to improve the experience at arguably
the world’s most famous building. The entire
project is costing $165 million.

The redevelopment of the observatory,
which sits at 1,250 feet, began in January.
Walls that were over 3.6 feet high and
blocked part of the view have been
replaced by glass. The elevator shaft is
now also made of glass, allowing visitors to
enjoy the view before the doors even open.
The fact the elevator is see-through means
people can enjoy a panoramic view of the
city from wherever they stand in the
observatory.

“This space had obstructions and the
strategy behind the renovation of the 102nd
floor was to remove as many of the obstruc-
tions to allow visitors to take in the view in
a much earlier phase,” said Jean-Yves
Ghazi, head of the observatory. “This is the
spot to experience New York City from the
heart of it all,” he added.

The first two phases of the development
focused on reducing queues by creating
separate entrances for visitors and staff and
opening a new museum on the first floor.
The final stage will see the opening of a new
observatory on the 80th floor, to be finished
by the end of the year. The 86th floor
observatory, known as the “main deck” and
featured in countless movies, lets visitors to
venture outside.—AFP

On October 29, 1969, professor
Leonard Kleinrock and a team
at the University of California at

Los Angeles got a computer to “talk” to
a machine in what is now known as
Silicon Valley. The event gave birth to a
network that later became known as the
internet-hailed at first as a boon to
equality and enlightenment, but with a
dark side that has emerged as well. As
UCLA marks the anniversary, Kleinrock
is opening a new lab devoted to all
things related to the internet-particularly
mitigating some of its unintended conse-
quences on the internet which is now
used by some four billion people world-
wide. 

“To some point it democratizes
everyone,” Kleinrock told AFP. “But it is
also a perfect formula for the dark side,
as we have learned.” So much is shouted
online that moderate voices are drowned
out and extreme viewpoints are ampli-
fied, spewing hate, misinformation and
abuse, he contended. “As engineers, we
were not thinking in terms of nasty
behavior,” said Kleinrock, 85. “I totally
missed the social networking side. I was
thinking about people talking to com-
puters or computers talking to comput-
ers, not people talking to people.”

The new Connection Lab will wel-
come research on topics including
machine learning, social networking,
blockchain and the internet of things,
with an eye toward thwarting online
evils. Kleinrock expressed particular
interest in using blockchain technology
to attach reputations to people or things
online to provide a gauge of who or
what to trust. 

For example, someone reading an
online restaurant review would be able
to see how reliable that author’s posts
have been. “It is a network of reputation
that is constantly up to date,” Kleinrock

said. “The challenge is how to do that in
an ethical and responsible fashion;
anonymity is a two-edged sword, of
course.”

Businesses being bad
He blamed many of the internet’s ills

on businesses hawking things that are
outdated or unneeded, violating privacy
to increase profit. Instead of clever lone
hackers that vexed the internet in its ear-
ly days, bad actors now include nation
states, organized crime and powerful
corporations “doing big, bad things,”
Kleinrock lamented. “We were not the
social scientists that we should have
been,” Kleinrock said of the internet’s
early days.

He regretted a lack of foresight to
build into the very foundation of the
internet tools for better authenticating
users and data files. “It wouldn’t have
avoided the dark side, but it would have
ameliorated it,” he said. He remained
optimistic about the internet’s woes
being solved with encryption, blockchain
or other innovations.

“I do still worry. I think everyone is
feeling the impact of this very dark side
of the internet that has bubbled up,”
Kleinrock said. “I still feel that the bene-
fits are far more significant; I wouldn’t
turn off the internet if I could.”

What kind of beast? 
In the early days, US telecom colos-

sus AT&T ran the lines connecting the
computers for ARPANET, a project
backed with money from a research arm
of the US military. A key to getting com-
puters to exchange data was breaking
digitized information into packets fired
between machines with no wasting of
time, according to Kleinrock. A grad stu-
dent began typing “LOG” to log into the
distant computer, which crashed after
getting the “O.”

“So, the first message was ‘Lo’ as in
‘Lo and behold,’” Kleinrock recounted.
“We couldn’t have a better, more suc-
cinct first message.” Kleinrock’s team
logged in on the second try, sending dig-
ital data packets between computers on
the ARPANET because funding came
from the US Advanced Research
Projects Agency (ARPA) established in
1958. Credit for creating the internet is a
topic of debate, since there are a series
of key moments in its evolution including
arrival of protocols for how data is rout-
ed, and creation of the World Wide Web
system of online pages.—AFP

Dr. Leonard Kleinrock poses in his new
lab under construction at the University of
California Los Angeles (UCLA) in Los
Angeles, California, one month ahead of
celebrations to mark the 50th anniversary
of the creation of the internet. — AFP

Members of media look at artwork during a press preview held for the expanded and re-imagined Museum of Modern Art (MOMA) ahead of the October 21 opening of its expanded campus. — AFP photos

View toward midtown Manhattan inside the newly renovated 102nd floor observatory of the Empire State Building in New York City. — AFP photos

New York’s heralded Museum of Modern Art
reopens this month after a multi-million-dollar
makeover that will allow curators to display hun-

dreds more works every year. The museum has been
closed for four months but will open again on October
21 following the latest renovations which increase the
venerated institution’s capacity. MoMA, which moved
to its current location in 1939, has undergone remodel-
ing in 1950, 1962, 1980 and 2001 to cope with a grow-
ing collection and increased footfall.

Space was expanded by a third this time and direc-
tor Glenn Lowry says the layout has been reinvented to
reflect the philosophy of the museum’s first director,
Alfred Barr. “Barr imagined it as a laboratory to which
the public was invited. The public would participate in

the experiment of looking at and thinking about mod-
ern art,” Lowry said.

“He understood that the museum was to be a work in
progress, changing and evolving as modern and con-
temporary art changes and evolves,” Lowry told
reporters at a preview. The museum took advantage of
a real estate project by selling some land to a developer
to build a luxury tower, in which MoMA would make
use of the first three floors. By also making some
tweaks to its existing buildings, MoMA has increased
its capacity to 165,000 square feet.

The upgrade, which cost $450 million, means the
museum will be able to exhibit around 2,400 works a
year, compared to an average of 1,500 previously,
Lowry said.  The most radical change is that for the first

time artworks will be presented by theme rather than
by time period. The works will also have the benefit of
more natural light. “What makes modern and contem-
porary art exciting is precisely the debates and argu-
ments that are still taking place,” said Lowry.

“(We want to) make the public aware the questions
are more interesting than the answers,” he added.
Themes and artwork will change every six months or so
but the major pieces, such as Claude Monet’s “Water
Lilies” and Pablo Picasso’s “The Ladies of Avignon” will
always be on show. “For people who come and want to
see the icons, they’ll be there,” said Lowry.—AFP 


