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Members of Ethiopia’s largest ethnic
group chanted and waved flags as they
gathered Saturday for the first time to

celebrate their thanksgiving festival in the capital
Addis Ababa, a city that prominent members of
the group claim belongs to them. The annual
Irreecha festival of the Oromo people marks the
end of the rainy season and the start of the har-
vest season.  It is traditionally held in the city of
Bishoftu, located in the Oromia region some 50
kilometers southeast of Addis Ababa. 

Many Oromo leaders argue that the capital is
part of their group’s territory, meaning the deci-
sion to allow Irreecha celebrations there risked
exacerbating ethnic tensions.  But a concert
Friday night in the central Meskel Square and
blessing ceremonies Saturday morning unfolded
without incident.  Dawud Ibsa, leader of the
opposition Oromo Liberation Front, a former
rebel group, told AFP that Saturday’s celebra-
tions were “very significant” for Oromos who
believe their claims to Addis Ababa have not
been respected. “This is our turn and a revival of
what is taken from you,” he said. 

In a park not far from Meskel Square, large
crowds of mostly Oromos dipped flowers into

pools of water and then sprayed themselves in a
gesture symbolizing gratitude and renewal.  Yado
Birhanu, a student, said celebrating Irreecha in
Addis Ababa was fitting given the Oromos
played a major role in anti-government protests
that swept Prime Minister Abiy Ahmed, himself
an Oromo, to office in 2018.  “We have sacrificed
many young people to bring forth these reforms,”
she said.  In remarks at the concert Friday,
Shimelis Abdisa, vice president of the Oromia
region, struck a similarly triumphant tone.

“Today we have crushed those who crushed
us, and now the Oromo is winning back his
respect right where he lost his dignity,” Shimelis
said.  “Today our politics is coming from the
periphery to the centre.” But Takele Uma, the
Oromo deputy mayor of Addis Ababa, stressed
on inclusion.  “Now we are celebrating Irreecha
with other nations and nationalities in the capital
of Ethiopia,” he said.  “We are doing this because
Addis Ababa is home to every one of us.”

Tight security   
Irreecha has already been a political flash-

point in recent years. In 2016, the use of tear gas
and firearms by security forces sparked a stam-

pede that killed dozens, some of whom drowned
in a nearby lake. The government put the death
toll at 55, though Human Rights Watch later said
it could have been in the hundreds. The following
year Irreecha turned into an anti-government
protest. Last year’s Irreecha, the first since Abiy
came to power, was peaceful. The celebrations in
Addis Ababa on Saturday will be followed by a
larger event on Sunday in Bishoftu. 

The state-affiliated Fana Broadcasting
Corporate said the festival was expected to
draw “millions of Oromos from all over the
country as well as non-Oromo visitors from dif-
ferent parts of the country and other parts of
the world.” Abiy said the festival was “a symbol
of peace and unity,” Fana reported. Security
forces were nonetheless on high alert. Federal
police on Thursday said they had detained a
number of people with weapons who were
seeking to “disrupt” the celebrations.  By mid-
day Saturday, the Addis Ababa Police
Commission was reporting that it had gone off
“without any security problems,” according to
Fana.  Security is expected to remain tight in
Addis Ababa all weekend, and roads in the city
centre were closed Saturday. —AFP 
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For better or for worse, Joker is a film beset with
expectations. Whether those expectations are
good or bad, positive or negative -they will

nonetheless sway your mind one way or the other by
the time the credits roll. 

Joker stands on the shoulders of Scorsese’s master-
piece ‘Taxi Driver’ and borrows a slew of its themes
from ‘The King of Comedy’ and Nolan’s ‘The Dark
Knight’. It walks a tightrope between outright ripping
of those previous films and paying a respectful homage
to them but director Todd Phillips does a good job with
keeping its visuals and its bleak tone somewhat unique.
Joaquin Phoenix is as usual a revelation here, a trans-
formative performance filled with subtle and not-so
subtle nuance. In interviews he said he wanted to great
a character nobody could identify with and he achieves
that goal completely. Is Arthur just a freak of the under-
world that society helps create or is he simply unhinged
from a life of abuse, mental problems and plain bad
luck? To its credit the film doesn’t provide any easy
answers to those questions but neither does it pose any
more difficult ones either.

Praise must be given to the production design and

the music departments. Gotham felt like the unnamed
city in Fincher’s ‘Se7en’ that also had this muddy over-
bearing feel to it, like the walls were closing in on
everything and everyone. The musical score by Hildur
Gudnadottir with its discomforting yet familiar sym-
phonies carries the film at points. The scene in the run-
down bathroom is a crucial point in the story and
somehow Gudnadottir, Phoenix and Phillips managed
to capture the perfect amount of absurdity in the sad
joy of a violent victory.

The story doesn’t forget the franchise and comic
book lore that looms heavily over it with frequent refer-
ences and the Wayne family playing a prominent role in
the plot. But by the half-way point, the plot becomes a
pseudo-origin story with all its connections and 75+
years of history behind it and that takes a bit off the
allure. The comic book side of me loved those additions
but the side that went in hoping for a more ‘pure cine-
ma’ take of an iconic character was a little disappointed. 

The brutal but scant scenes of violent hit their
respective marks and I wish it utilized its run-time a lit-
tle better but it by the end you will be left with a mem-
orable piece of moviemaking worthy of discussion. I
don’t believe it will have the staying power or relevancy
many think it will have but it just might go down as a
touchstone in comic book movie history. Joker as
always been a complex character that attempts to turn
the mirror back on society itself and at that, the movie
just about succeeds even with its flaws.  

Film review: Joker

The “Egypt Cinema” play was presented by the second batch of the acting department of the artistic innovation cen-
ter “Talents studio” as a graduation project directed by Khalid Jalal and executive director Ola Fahmy. The direction
effort on stage was distinguished, as everyone is aware of the innovations of Khalid Jalal, and the products of his
theatrical displays. The play brings the past to simulate the present and confirms the future that Egypt’s Cinema is a
civilization and is still present in the history of Arab and international cinema. 

In a new wave of Russian feminism, thousands of
women are posting selfies on social media showing
their pimples, cellulite and hair loss to challenge

beauty stereotypes that women’s rights activists say
fuel low self-esteem and eating disorders. The
#AllIsFineWithMe trend - started by a Russian teen
who has struggled with anorexia - is the latest initiative
to push back against unrealistic pressures on women
and girls to look perfect, often driven by airbrushed
images on social media.

“Russia is still a very patriarchal, body conscious
country where strict beauty standards and body-sham-
ing are an everyday reality,” said Janette Akhilgova,
Russia consultant for women’s rights group Equality
Now. “(Such) campaigns ... are a positive way to let
people see how they can accept their own body and
break free of the constraints ... which can destroy both
mental and physical health. It is about diversity, inclu-

sion, and acceptance.”
From catwalks featuring plus-sized models to air-

lines ditching compulsory make-up for hostesses, a
growing number of so-called body positive initiatives
worldwide are encouraging women to celebrate their
appearance. Women in Russia are expected to dress to
appeal to men, feminists say, highlighting old-fashioned
gender stereotypes and rising conservatism, such as a
2017 law decriminalising domestic violence that does
not require hospital treatment.

In a bid to change that, teenage Instagram influencer
@Tysya asked her 1.2 million followers to post photos of
themselves without make-up with the hashtag
#SoMnoyVsyoTak or #AllIsFineWithMe. “In Russia ...
we show very few people with ordinary bodies,”
@Tysya, whose real name is Natalia Zemlianukhina, told
the Thomson Reuters Foundation by email. Girls who are
not thin, have acne or different traits are often picked on
at school and pressured to diet, she said, adding she had
fought to overcome anorexia, where sufferers starve
themselves due to an obsessive fear of getting fat.
“#AllIsFineWithMe is about the fact that every body is
right and beautiful. There are no bodies that need to be
worked on, improved or changed.” —Reuters

Russian women share 
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