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In this file photo Canadian actor Godfrey Gao a.k.a. Godfrey
Tsao poses on the ‘Pink Carpet’ ahead of the start of the 2017
Victoria’s Secret Fashion Show in Shanghai. — AFP  

A model presents a creation by
Hungarian designer Anita Pasztor
during the Marie Claire Fashion
Days of Budapest in the
‘Millenaris’ cultural centre. — AFP 

Reeling from the #MeToo movement,
Hollywood has put toxic masculinity
under the spotlight this year with a

batch of Oscars contenders zeroing in on the
father-son dynamic. From Joaquin Phoenix in
“Joker” to Brad Pitt’s “Ad Astra,” A-listers
have flocked to roles which highlight the dam-
age caused by sons’ quests for their fathers’
approval. But none have confronted the theme
more brutally and personally than “Waves,”
the indie coming-of-age teen drama being
tipped as an Oscars dark horse.

The film, portraying a black middle-class
family in Miami which implodes following a
tragedy, has been hailed as “a knockout” by
the New York Times and an “intimate epic”

by The Hollywood Reporter. Director Trey
Edward Shults modelled the film’s strict
patriarch on his own stepfather, whose
overzealous coaching results in a hideous
high-school wrestling injury-a trauma which
is dramatized in the movie, and leads to dev-
astating consequences.

“It is a cautionary tale of the traditional
idea of masculinity,” Shults, 31, told AFP. “We
don’t have to build these tough exteriors-we
can be vulnerable, we can communicate.”
Described as a “Dazed and Confused” for the
Instagram generation, the film shows how the
expectation that teenage boys be strong,
silent and stoic endures in American culture.

It was released this month by A24, the

indie production house behind Oscar-winner
“Moonlight,” with which “Waves” shares its
setting and several themes.

Shults said he forged the central character
after swapping stories with star Kelvin
Harrison, whose musician father tried and
failed to push him to follow in his footsteps.
“We would do these sort of intense therapy
sessions... him talking about his father’s state
of mind, his father’s father, where that stuff
came from.” The consequences of that pres-
sure led, midway through the film, to what
Shults calls “the ultimate tragedy.”

Terrifying
Later, another character’s reluctant visit

to reconcile with his dying biological father
in hospital is ripped directly from the direc-
tor’s own life. Filming the scene was “terrify-
ing,” said Shults, adding that the plotline of a
teenage boy dragged to the hospital bed by
his girlfriend after years of not communicat-
ing was “as identical as can be” to his own
life. “It’s like an all-consuming dread that
hits you at, like, the pit of your stomach,
reliving the most traumatic thing... It was
cathartic. But it was hard.”

The movie has stirred controversy in some
parts because its director is white.  Many of
its poignant scenes about the black experi-
ence were shaped by Harrison and his on-
screen father Sterling K. Brown (“This Is Us”).

But Shults-whose half-siblings are black-said
he did not set out to write about a black fami-
ly until Harrison came on board, and racial
politics were always secondary to universal
themes of family grief.

In fact, race serves mainly to amplify the
father’s intense drive to succeed. Being
black means “we are not afforded the luxury
of being average,” the father tells his son
during one argument. “That’s al l  Kel
(Harrison). That’s all with his dad. They had
that very talk,” said Shults, who admits that
trying to portray an African-American fami-
ly’s experience was intimidating. “It felt like
a lot of responsibility.”—AFP  

Taiwanese-Canadian 
model Godfrey Gao dies 
while filming in China

Taiwanese-Canadian actor and supermodel Godfrey
Gao, the first Asian to be the face of Louis Vuitton,
died while filming a TV show in China yesterday. The

35-year-old Gao collapsed in the eastern city of Ningbo
while on the set of “Chase Me”, a competitive sports reali-
ty show in China’s Zhejiang Television. A statement from
the network said Gao had slowed and fallen to the ground
while running during filming, and that the hospital had
confirmed it was a sudden cardiac death.

His management company Jetstar Entertainment said in
a statement posted on the Twitter-like Weibo platform that
Gao had fainted and was declared dead after nearly three
hours of medical care. The statement thanked “every fan
who loves Godfrey” and said his death was “extremely
painful”. In 2011 Gao became the first Asian model to be
signed by Louis Vuitton, and he played the role of Magnus
Bane in 2013 Hollywood action film “The Mortal
Instruments: City of Bones”. — AFP  

James Ellroy is adamant, as he often
is. “I don’t talk about the present or
answer any question about the

present time under any circumstances. I
don’t write about it and I don’t talk about
it,” said the writer of “The Black Dahlia”
and “LA Confidential”. Two minutes into
an interview with AFP in Paris, the veins
on his baldpate are bulging, and he is
threatening to walk out.

Interviewing Ellroy-who says he
“prefers boxing to culture”-has long
been something of a bare-knuckle sport.
The most pugnacious of American nov-
elists will not broker any parallels
between the white supremacists and
closet fascists who populate his latest
novel, “This Storm”, set just after Pearl
Harbor, and the rise of the far-right in the
US in recent years. “I am tired of fielding
queries asking if I am really writing
about America today.  “It’s a jackoff. No,
I’m not!” an exasperated Ellroy snapped.

Quoting Mussolini 
He starts his sprawling, multi-strand-

ed story that roams between Mexico and
his native Los Angeles at the end of 1941
with a quote from the Italian dictator
Benito Mussolini: “Blood alone moves
the wheels of history.” “I like the in-
your-face quality of quoting Mussolini,”
Ellroy drawled, his voice so rich you
could stand a spoon in it. “I would hardly
call him an admirable human being, but
he said something true.”

There is no shortage of blood over
the 600-plus door-stopping pages of
“This Storm”.  “I like big stuff,” said
Ellroy. “It’s a statement for me. “I don’t
want to be one of these guys like Philip

Roth who writes skinnier and skinnier
books. I want the big-ass books with big
epic vision,” he said, in a swipe at the
late, great author of “American Pastoral”
and “Portnoy’s Complaint”.

‘I’m an original’    
“This Storm” is the second book in

Ellroy’s “Second LA Quartet”, which
when combined with his “Underworld
USA Trilogy” will take in a span of 31
years in the history of his hometown and
his country. Ellroy is already working on
the third book of the quartet. “I am 71
and healthy and we will see if I can write
the second ‘USA Underworld Trilogy’
(after that). I will be old.” 

But the man who first made his name
as a crime writer, and whose signature
staccato style has loosened out into rich
and baroque commentary on the human
condition, has no doubts about his own
place in the literary canon. “I have
merged the crime novel the historical
novel and the political novel. That may be
my great achievement,” he said. “I creat-
ed a new genre. There is no heir, there
are no antecedents... I am an original-
they come around once in a while.  “I
was not really influenced by anybody.
And nobody is going to do what I do.”

‘I ignore the present’ 
Ellroy proudly admits to living in the

past. He said he does not read any of his
contemporaries and instead sticks to
vintage crime fiction from the golden
age of Dashiell Hammett and Raymond
Chandler. “I ignore the present day and
it is easy to ignore it because I don’t
have a computer. I write my books by
hand and very rarely watch TV, other
than for boxing. “I have always lived in
the historical LA of the past. Even when
I was a kid in the mid-1950s I would
look back.—AFP

Donald Trump’s “malignant narcis-
sism” is the only thing stopping
the US president plunging the

country into a foreign war, according to
cult American director Richard Linklater.
The acclaimed maker of “Boyhood”,
“Dazed and Confused”, “Slacker” and
the trilogy of romantic hits that began
with “Before Sunrise”, said that Trump is
“instinctually adverse to war because it
would put the attention somewhere else
and not on him.”

“If you are at war you got to do a lot of
work. You got to show up at meetings,
read memos and make decisions. You can’t
just watch TV all day and tweet,” the
director told AFP as a major retrospective
of his work opened in Paris. Linklater said
he has been glued to the impeachment
hearings aimed at the president in the
Democratic-led House of Representatives.

“People ask me if I have been watching
any good movies. I say, ‘No, I’m watching
impeachment hearings.’ That’s the best
reality show in town,” he said. The Texan
said he was worried major damage will be
done to the US political system if Trump is
elected for another four years in 2020.  “I
am an optimist but my optimism is tinged
by cynicism about the system itself. Can
Putin put Trump in another time?” he

added, referring to reported Russian infer-
ence in the 2016 vote.

Not worst president
“He probably could because of the

electoral college. I read today that he can
maybe lose by as many as five million votes
(next time) and still maybe stay president.
It’s horrible.” But Linklater, 59, said Trump
was not the worst American president ever.
“At least he hasn’t started wars. He is clear-
ly the worst person to be in there but is not
yet the worst president. 

“He doesn’t have a body count. Bush
and Cheney killed a lot of people. The only
thing keeping us out of wars is his narcis-
sism. This is my theory,” the director
added. “This is a case of his malignant nar-
cissism saving us currently from violence-
not that he might resort to that if he
thought it was to his advantage,” said the
maker of “School of Rock”. Hollywood star
Ethan Hawke, who has acted in many of
Linklater hits, echoed his fears at the
opening of an exhibition dedicated to the
director’s career at the Pompidou Centre in
Paris. “We have such a failure of our politi-
cal and spiritual leadership right now,” the
actor told AFP.—AFP

US movie director
Richard Linklater
poses during a
photo session in
Paris. — AFP 


