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He’s played an SS assassin for Quentin Tarantino and
shared a bed with Angelina Jolie in a spy thriller.
While you might not know his name, you’re about

to hear an awful lot more about August Diehl. In his first
starring role at Cannes, the German actor has stepped into
the role of a lifetime as anti-Nazi martyr Franz
Jaegerstaetter in “A Hidden Life”, a World War II true-sto-
ry adaptation by Hollywood legend Terrence Malick. 

The notoriously reclusive Malick, who rarely gives
interviews or shows his face on the red carpet, is expected
to skip the Cannes limelight, leaving Diehl to play ambas-
sador for the film.  But the secretive director may well be
in town, with an apparent sighting of him walking down La
Croisette late Friday in the company of two men.  The pic-
ture is billed as a return to narrative form for Malick, the
director of “Badlands” and “The Thin Red Line”, after the
philosophical musings of recent films including his 2011
Cannes winner “The Tree of Life” starring Brad Pitt.

In the film, Diehl portrays the Austrian conscientious
objector Jaegerstaetter, who refused to serve in Hitler’s
army on religious grounds and was sentenced to death at
age 36. As for most German-speaking actors with
Hollywood dreams, World War II is rarely far away as a

subject. Diehl, 43, burst onto the international scene with
a small but iconic part in Tarantino’s “Inglourious
Basterds” next to Austria’s Christoph Waltz, who would
win an Oscar for his portrayal of the erudite, vicious SS
Colonel Hans Landa.

At his side, Diehl played Landa’s brash counterpart
Dieter Hellstrom, a Gestapo officer stationed in France. In
a pivotal scene in a tavern, Hellstrom unmasks Michael
Fassbender’s character as a British spy by the way he
orders a round of drinks.

‘Manly but no beauty’ 
Through most of his career, Diehl has embraced the

path of a character actor rather than a leading man.
“Striking, manly but no beauty-full of character and in a
likeable way, crazy”, was how Berlin daily Tageszeitung
described the charismatic Diehl with the “bulging eyes”.
The son of an actor and a costume designer, Diehl lived on
a farm in France’s Auvergne region as a boy before return-
ing to Germany for school.

He attended Berlin’s prestigious Ernst Busch acting
academy and launched his career in the top theatres of
Germany, Austria and Switzerland. His first major movie

role came in 1999 with “23” based on the true story of a
drug-addicted hacker with a paranoid vision to change the
world. The riveting performance won him Germany’s top
film acting prize. A devotee of the Method school of total
immersion in a role and a Robert De Niro admirer, Diehl
has said his approach on screen is generally less-is-more.
“I always want to give the audience not quite enough,” he
told German media.

A revolutionary fervor 
Diehl played a Jewish concentration camp prisoner in

the searing Austria drama “The Counterfeiters”, which
clinched the best foreign language film Oscar in 2008. Two
years later he was cast at Jolie’s side in “Salt”, at the rec-
ommendation of his “Inglourious Basterds” co-star Pitt,
Jolie’s partner at the time. He played the long-suffering
arachnologist husband of a woman accused of being a
Russian sleeper agent.  While the part did little to test his
acting chops, it propelled him into a new orbit of stardom,
even as he continues to tread the boards of Vienna’s
renowned Burgtheater.

Haitian-born director Raoul Peck saw a revolutionary
fervor and flickering intelligence in Diehl’s eyes to cast him
as the lead of the acclaimed 2017 film “The Young Karl
Marx”. A similar spirit is expected to run through Malick’s
new picture as an intimate portrait of moral awakening and
resistance. — AFP

In “A Hidden Life”, German actor August Diehl portrays the
Austrian conscientious objector Franz Jaegerstaetter. — AFP 

In this file photo taken on October 1, 2015 shows veteran
Hollywood actor Harvey Keitel walking on the red carpet for
the opening ceremony of the 20th Busan International Film
Festival (BIFF) in Busan. — AFP

Veteran US actor Harvey Keitel is headlining a new
biopic about Jewish mobster Meyer Lansky, who
was a close friend and contemporary of notorious

gangster Bugsy Siegel, the distributors said Saturday.
Entitled “Lansky”, the film focuses on the latter part of his
life when the now retired-boss of Murder Inc. was in his
70s and living anonymously in Florida’s Miami Beach,
Voltage Pictures said. When Lansky takes on a journalist to
tell his story, played by “Avatar” actor Sam Worthington, the
FBI use him as bait to entrap the underworld kingpin whom
they suspect of stashing away millions. The film is in pre-
production with shooting due to start in August. 

Keitel is known for playing hard-boiled tough guys, tak-
ing on roles in cult classics such as Quentin Tarantino’s
“Reservoir Dogs” (1992) and “Pulp Fiction” (1994), but also
starring in Jane Campion’s Oscar-winning “The Piano”
(1993). The picture is being directed by Eytan Rockaway,
who wrote the script based on a story by Israeli director
Ido Fluk and writer/producer Sharon Mashihi.

Although the screenplay is partly fictional, Fluk’s story
was partially based on interviews with Lansky by the direc-
tor’s father, history professor Robert Rockaway. “He inter-
viewed Lansky for his research spanning decades for class-
es that he teaches, and lectures that he gives around the
world,” the director wrote in an email.  In 1993, his father
published a book called “But He Was Good to His Mother:
The Lives and Crimes of Jewish Gangsters”. “Eytan’s fierce
talent and unparalleled access to the psyche of Meyer
Lansky will elevate ‘Lansky’ to genre-best status,” said
Voltage’s chief operating officer and president Jonathan
Deckter, describing it as a “mind-blowing story”.

Born in 1902, Lansky moved to the United States with his
parents at the age of nine and by his mid-teens, he was
already running a gang with Siegel and went on to play a
key role in liquor smuggling, gambling and guns for hire.
With the FBI hot on his trail and fearing a grand jury sum-
mons and prosecution for tax fraud, he tried to flee to Israel
in 1970 but after a year or so was deported back to the US.
He died of lung cancer in 1983 and was buried in Miami
after an Orthodox Jewish ceremony. — AFP

Pedro Almodovar is used to a good reception from
what he called “faithful” audiences in France - so
much so, the director joked on Saturday that he was

“Franco-Spanish”. His latest movie, a loosely autobio-
graphical portrait of a tormented filmmaker, could up the
ante for the Oscar winner after an enthusiastic response
from critics at the Cannes Film Festival, where it is a con-
tender for the top Palme D’Or award. “Pain and Glory”
reunites Almodovar long-time collaborators Antonio
Banderas and Penelope Cruz in a wistful dive into the
world of cinema and the highs and lows of creativity.

As ageing director Salvador, played by Banderas, looks
back on his life, other themes dear to Almodovar take hold
too, including the character’s relationship with his mother
and his explorations of desire and love. “I project myself in
this film, but it’s not to be taken literally,” Almodovar, wear-
ing dark glasses, told a news conference following the
movie’s Cannes premiere the night before, where it
received a standing ovation.

From a scene about Salvador’s sexual awakening to a
tense discussion with his mother, many episodes were
invented, he said, adding though his experiences had
informed the fiction. “I did live through a love that was
broken off at a moment when the flame was very much still
alive, because of a set of circumstances,” Almodovar said.
“That’s a very painful thing. It’s not natural to have to end
it...it’s like cutting off your own arm.”

‘Don’t ask’
Delving into Almodovar’s life was also a challenge for a

cast deeply connected to the director - starring in his ear-
ly movies propelled both Banderas and Cruz into interna-
tional stardom. Cruz, who featured in “All About My
Mother” and “Volver” among other Almodovar classics,
said she had felt unusually shy about grilling the filmmaker
in preparation for “Pain And Glory”, where she plays the
protagonist’s mother. “It was curious,” Cruz said. “I think
there was a form of respect towards someone who is lay-

ing themselves bare...There was something inside me that
made me think ‘don’t ask’”. Banderas said he had tried to
wipe the slate clean in his eighth collaboration with
Almodovar.

“To create this character I had to kill Antonio Banderas,”
he said. Almodovar, 69, headed the jury at Cannes in 2017,
but has never won the Palme D’Or. “Pain And Glory”, which
already premiered in Spain, was one of the filmmaker’s “best
and most personal movie in years”, IndieWire critic Eric
Kohn wrote after its Cannes screening.

“Driven by Banderas’ lovely, nuanced turn and the
slow-burn exposition, it’s impossible not to feel the
emotional turmoil on both sides of the camera,” Kohn
said. Almodovar’s “All About My Mother” won the best
foreign language film Oscar in 2000 while his drama
“Talk To Her” clinched the best original screenplay
Academy Award in 2003. — AFP

(From left) Argentinian actor Leonardo Sbaraglia, Spanish actress Penelope
Cruz, Spanish actor Asier Etxeandia, Spanish film director Pedro Almodovar,
Spanish actress Nora Navas and Spanish actor Antonio Banderas pose during
a photocall for the film “Dolor Y Gloria (Pain and Glory)” at the 72nd edition of
the Cannes Film Festival in Cannes, southern France.

Indian actress and model Priyanka Chopra (left) and US
singer songwriter Nick Jonas arrive for the screening of the
film “The Best Years of a Life (Les Plus Belles Annees D’Une
Vie)” at the 72nd edition of the Cannes Film Festival in
Cannes, southern France. — AFP

(From left) Spanish actor Asier Etxeandia, Spanish actress Nora Navas, Spanish film director Pedro Almodovar,
Spanish actress Penelope Cruz, Spanish actor Antonio Banderas and Argentinian actor Leonardo Sbaraglia
arrive for the screening of the film “Dolor Y Gloria (Pain and Glory)” at the 72nd edition of the Cannes Film
Festival in Cannes, southern France. — AFP photos

(From left) Argentinian actor Leonardo Sbaraglia, Spanish producer Esther Garcia, Spanish producer Agustin Almodovar,
Spanish actress Nora Navas, Spanish actor Asier Etxeandia, Spanish actress Penelope Cruz, Spanish film director Pedro
Almodovar and Spanish actor Antonio Banderas arrive for the screening of the film “Dolor Y Gloria (Pain and Glory)” at the
72nd edition of the Cannes Film Festival in Cannes, southern France. 

(From left) Spanish actress Penelope Cruz, Spanish film
director Pedro Almodovar and Spanish actor Antonio
Banderas pose during a photocall for the film “Dolor Y Gloria
(Pain and Glory)” at the 72nd edition of the Cannes Film
Festival in Cannes, southern France. 

“Avengers” star Chris Hemsworth is to play an
undercover detective in a $40 million comedy
about two mismatched cops investigating a

series of casino heists, the distributors told media at
Cannes yesterday.  Entitled “Down Under Cover”, the film

has been snapped up by Paramount with production
expected to start in February. 

The picture casts the Australian actor opposite fast-
rising comedy star Tiffany Haddish, with the ill-suited
pair thrown together in an investigation in which the main
suspects happen to be a troupe of Australian male erotic
dancers.  Paramount has pledged a budget of $40 million
(36 million euros), with production expected to start in
February.  Brothers Anthony and Joe Russo, who directed
“Avengers: Endgame” are producing, with the script
written by Peter Hoare. A director has not yet been cho-
sen.  Hemsworth, 35, played Thor in the Avengers fran-
chise, while 39-year-old Haddish made her breakthrough
in 2017 with “Girls Trip”, a comedy in which she plays a
loud-mouthed but endearing friend. — AFP

Chris Hemsworth


