
L i f e s t y l e Sunday, June 16, 2019

20 Established 1961 

M u s i c  &  M o v i e s

Pop icon Madonna marked the release of her 14th
album Friday by denying rumors she is looking to
leave Portugal, her home of two years. “I am not

going to leave Lisbon,” the 60-year-old queen of pop
insisted as her latest disc hit the stores. Earlier this
month, the US-born artiste said she had initially taken
time to settle down after coming to Portugal two years
ago. That changed when she began forging contacts with
Portuguese-based artists she says inspired the album,
“Madame X,” a fusion of a variety of musical influences

Another reason to stay, beyond the music, is the fact
that David Banda-one of four children she adopted in
Malawi-is enrolled at the Benfica football academy. “My

son is still playing at Benfica. I still have a house there
and I’ve been going back and forth-I live in TAP Air
Portugal’s planes,” Madonna told Visao weekly in an
interview. Madonna’s time in Portugal has been marked
by controversy, leading to rumors in the country’s media
in March that she would pack her bags. That followed an
episode where the city hall in Sintra outside Lisbon
refused to allow her to use a horse in a video for the song
“Indian Summer” on the grounds the resulting vibrations
could damage the manor house venue’s wooden floor. 

Several media said Madonna was furious with what
she perceived as a snub and threatened to leave the
country. “I faced pressure from the highest level to let the

horse in,” Sintra mayor Basilio Horta told Sol weekly last
week. “We carried out a study to determine the impact”
which found “it would have damaged the flooring. So it
was impossible to satisfy this demand. “She took it badly
and was angry,” said Horta. Further controversy came
when Lisbon city council was accused of giving
Madonna special treatment by renting her a 15-spot car
park in the packed capital, provoking anger across the
political spectrum. — AFP

In this file photo Madonna poses in the press
room at the 2018 MTV Video Music Awards at

Radio City Music Hall, in New York City. — AFP 

The sun setting over an open road, small towns
down on their luck-and a horse galloping
through the desert? The Boss is back, and

bigger than ever. Bruce Springsteen will release his
first new album in five years today, calling it a “jew-
el box of a record.” “This record is a return to my
solo recordings featuring character-driven songs
and sweeping, cinematic orchestral arrangements,”
Springsteen said. He still belts out melancholy
ruminations on the American condition in his signa-
ture gravelly voice, but in this his 19th album his
inspiration has changed.

Instead of small Rust Belt towns worn down by
the decline of the economy and morale, he turns to
southern Californian country-pop classics of the
1960s and 70s, infusing his music with a deep nos-
talgia for a golden era of the United States, slowly
becoming buried under Californian sand but with
hope for its return. The result is a 13-track album-
titled “Western Stars”-that covers “a sweeping
range of American themes, of highways and desert
spaces, of isolation and community,” said the 69-
year-old rocker in a statement. But also of “the per-
manence of home and hope.”

The album’s first single, “Hello Sunshine,” which
dropped in April, sounds like a slow country ballad,
with lyrics that invite hope back into an old under-
dog’s life. Springsteen followed the song with
“Tucson Train” in May, which tells the story of a
man turning his life around. The tentatively opti-
mistic lyrics are set to classical instruments, includ-
ing an entire brass section to replace Springsteen’s
late musical partner in crime, the much-loved E
Street Band saxophonist Clarence Clemons, who
died in 2011.

“Western Stars”-whose cover art shows a horse
with a glossy brown coat galloping across the
desert-pays homage to musicians of Springsteen’s
young adulthood. The album features echoes of
Glen Campbell, Roy Orbison and, particularly in
“Hello Sunshine,” Harry Nilsson’s version of
“Everybody’s Talkin.” By playing with what has
long fascinated him, Springsteen reveals more of
himself, in a manner true to his characteristic sin-
cere melancholy.

This is not the first time Springsteen has looked
to California for inspiration. Back when he was the
frontman for the band Steel Mill, he attempted to
break out of New Jersey between 1969 and 1971,
convinced his blend of rock and rhythm and blues
would be better understood in the Golden State. In
1972, he wrote the song “California,” a year after
his parents moved to the titular state. He moved
there himself in 1991, where he married guitarist
Patti Scialfa, who is still a member of the E Street
Band.

A few years later, Springsteen recorded his
album “The Ghost of Tom Joad” at his home in Los
Angeles, which went on to win the 1997 Grammy
Award for Best Contemporary Folk Album.
“Western Stars” is Springsteen’s first studio album
since 2014’s “High Hopes,” which followed
“Wrecking Ball” in 2012. It also comes months
after the artist closed his wildly successful run on
Broadway, a 236-concert residency that is now
available streaming on Netflix. When the show
ended in December after several renewals, it was
one of Broadway’s most coveted tickets, with
resale prices running upwards of $1,000. — AFP

In this file photo Bruce Springsteen performs dur-
ing the World AIDS Day (RED) concert in Times
Square in New York. — AFP 

Songwriters Hall Of Fame inductee US rapper Missy Elliott speaks onstage during the 2019
Songwriters Hall Of Fame Gala at The New York Marriott Marquis in New York City. — AFP

“Men in Black” actress Tessa Thompson said
she “appreciates the bravery” of her co-star
Liam Neeson in facing up to his racist feel-

ings in the past, as the film was released Wednesday. The
African-American actress-who made her name playing
civil rights activist Diane Nash in “Selma”-said she had
been in contact with Neeson since he admitted harboring
thoughts about killing a random black man after a woman
close to him was raped.  “I had many conversations via
email with Liam,” said Thompson, who plays new recruit
Agent M opposite Chris Hemsworth in “Men in Black:
International”. “I realized that in speaking to the press
sometimes there can be a huge chasm between what you
intend and what your impact is,” she said. Thompson, who
has also starred in “Creed” and the Marvel blockbusters
“Thor” and “Avengers”, told AFP that she found Neeson,
67, “very responsive” to her concerns. 

“I expressed to Liam the importance in my mind of
clarifying his heart, because many people who do not have
proximity to him would not understand it, and his words
would have confused them and for many really hurt and
alienated them,” she added.  Neeson holds up a memory
eraser used by MIB agents in the poster for the film, with
social media wags saying that Hollywood executives prob-
ably wished it was real after the outcry he sparked in
February while promoting the revenge thriller “Cold
Pursuit”. The “Star Wars” and “Schindler’s List” star has
been conspicuously absent for the publicity tour to launch
the blockbuster which opens in the US Friday.

‘Lesson to be learned’ 
A handful of fans demanded he be cut from the movie,

as Kevin Spacey was from “All The Money In The World”
after being hit by multiple sexual harassment claims.
However, Neeson has a major role in the film as High T, the
head of MIB’s London bureau charged with protecting the
“Earth from the scum of the universe”. Thompson said she
hoped lessons have been learned from Neeson’s confes-
sion, with the Irish-born actor denying he was a racist and
saying he was merely trying to “open up” about latent
“racism and bigotry”.

“I appreciate his bravery in talking to something that
happened in his past,” the actress said during a promo-

tional tour in Paris, where the film opened yesterday. “I
don’t feel a responsibility to speak for him,” she added,
“but it did allow a real conversation to happen and it was a
teachable moment”.  “I think we all need to be conscien-
tious that our words can have a huge effect, particularly if
we are in a position of power which celebrity gives you. I
am glad he has taken the time to clarify them.”

Thompson was guarded about her own reaction to
Neeson’s admission, admitting that she has “more to say
than time allows... “But I will acknowledge that because of
his experiences (growing up in Northern Ireland) there are
some cultural differences.”  Neeson has frequently said

that he was made to feel like a second-class citizen grow-
ing up a Catholic in Northern Ireland during the Troubles.

While Whoopi Goldberg and Michelle Rodriguez have
defended him, director Ava DuVernay-the first black
woman director ever to be nominated for a best movie
Oscar for “Selma”-was less forgiving.  “When people ask
me what white privilege is. Imagine if this was Will Smith,”
she tweeted over a report of Neeson’s comments, referring
to the black superstar from the first three “Men in Black”
films. — AFP

Chris Hemsworth, Tessa Thompson, and Kumail Nanjiani at the World Premiere of Columbia Pictures’ MEN IN BLACK:
INTERNATIONAL, sponsored by Lexus, at AMC Lincoln Square in New York City. — AFP photos

Missy Elliott has become the first
female rapper inducted into the
Songwriters Hall of Fame.

Fighting back tears, Melissa Elliott-her
real name-received the honor Thursday
night from Queen Latifah, a rap pioneer
from the previous generation. Earlier, the
academy broadcast a video in which for-
mer first lady Michelle Obama said she is
a fan of Elliott, who is 47. Singer Lizzo
and rapper Da Brat paid tribute to Elliott
by performing some of her songs.

Before Elliott, two other rappers had
made it into the hall of fame: Jermaine
Dupri last year and Jay-Z in 2017. Elliott
first tasted success as a producer and
writer for other artists before launching a
solo career. Working with producer
Timbaland, who shaped some of Elliott’s
hip hop and R&B music in the 1990s, she

performed with Aaliyah and Destiny’s
Child. Also with Timbaland, Elliott
released her first album, entitled “Supa
Dupa Fly” in 1997. Her song “The Rain”
made her a rap star.

She had a series of hit albums and
songs in the 1990s, such as “Work It,”
“Hot Boyz” and “Get Ur Freak On,” often
recorded with other big-name artists. At
Thursday’s ceremony the Songwriters Hall
of Fame also honored five other creators,
including singer Yusuf, formerly known as
Cat Stevens, who penned such classics as
“Wild World.” Justin Timberlake received
a special prize, the Contemporary Icon
Award, which celebrates giants of con-
temporary music. — AFP

Almost 40 years on from “The Shining,”
the blood-soaked corridors of the
Overlook Hotel are still the stuff of

nightmares for generations of horror fans.
Stanley Kubrick’s psychological masterpiece,
adapted from the Stephen King novel, made
creepy twins and axe-murdering maniacs-
who can forget Jack Nicholson’s chilling line,
“Here’s Johnny!”-synonymous with the genre.

But for the director tasked with bringing
the book’s 2013 sequel “Doctor Sleep” to the
big screen, checking back into the Overlook
was scary for a different reason. King
famously hated Kubrick’s film adaptation of
“The Shining”-in particular the liberties it
took with his plot and protagonists-leaving
Mike Flanagan with the unenviable task of
marrying the visions of the two creative
giants. “That was utterly terrifying,” Flanagan
said about seeking King’s blessing, calling it
the “most nerve-wracking” moment of his
career.

“The hope going in was that there was
some universe in which Stephen King and the
Stanley Kubrick estate could both love this
movie,” he told journalists at a Los Angeles
screening of the trailer for the film, due out in
late October. “Threading that needle has
been the source of every ulcer we’ve had
over the last two years.” The brief teaser con-
tained several images eerily familiar from
Kubrick’s movie, including a young Danny
Torrance peddling his tricycle down the
haunted hotel’s foreboding hallways, and the
word “Redrum”-”Murder” spelled back-
wards-hewn into a wall.

Producer Trevor Macy said each iconic
scene had been reshot in painstaking detail,
although the famous moment-an elevator
door opens to unleash roaring cascades of
blood-was lifted directly from Kubrick’s
footage. Most hauntingly, the trailer ends with
Ewan McGregor, who plays an adult Dan
four decades on, peering through the gaping
hole in an axe-chopped door, calling back to
that most signature of Nicholson’s scenes.

Suffocating tensions 
The filmmakers said they had ultimately

secured King’s blessing to make a faithful
version of his sequel that could still exist in
Kubrick’s “cinematic universe.” But the proj-
ect was made more difficult because King, in
writing the sequel, “actively and intentionally
ignored everything Kubrick had changed,”
Flanagan explained-including penning parts
for characters killed off in the film.

One new character is Abra, a young girl
who possesses an even stronger version of
Dan’s magical “shining” powers. The filmmak-
ers viewed 900 girls before selecting
American actress Kyliegh Curran for her first
major role, passing over more experienced
child stars. Abra and Dan team up to take on
a gang of supernatural villains who feast on
those with “shining” powers-in the process
forcing Dan to confront inner demons origi-
nating from his stay at the Overlook a lifetime
earlier. The film, like its predecessor, aims to
frighten viewers by building tension and a
“suffocating atmosphere” rather than simply
startling them with “jump-scares,” said
Flanagan. “We used a lot of the lessons that
Kubrick taught us about how to do a psycho-
logical thriller,” he said, while adding the
movie was “ferociously protective” of King’s
text. Macy added: “In a very real sense, we’re
standing on the shoulders of literary and cin-
ematic giants.” “Doctor Sleep” will be
released globally from October 30. — AFP


