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Polish artist Mario, sculptor of St. Simon the Tanner Monastery complex, poses for a picture alongside sculptures. — AFP photos Polish artist Mario, sculptor of St. Simon the Tanner Monastery complex, climbs a ladder while
working.

A view of a relief sculpture made by Polish artist Mario at the St. Simon the
Tanner Monastery complex in the Egyptian capital Cairo’s eastern hillside
Mokkatam district.

In this file photo an app for Just Eat, a food delivery service
can be seen on a smart phone in London. — AFP photos

A sign for Just Eat, a food delivery service can be seen above
a restaurant in London.

Polish artist Mario, sculptor
of St. Simon the Tanner
Monastery complex, speaks
before a relief during an
interview with AFP.

A view of a relief sculpture made by Polish artist Mario at the St. Simon the Tanner
Monastery complex.

A view of a relief sculpture made by Polish artist Mario at the St. Simon the Tanner
Monastery complex.

Whistling a tune, Mario nimbly clambered
up the scaffolding enveloping part of the
rock-hewn St. Simon Monastery atop

Cairo’s Mokkatam hills to add the final touches to
his latest sculpture.  He had spent more than two
decades carving the rugged insides of the seven
cave churches and chapels of the monastery with
designs inspired by biblical stories.  It was all done
to fulfill the wishes of the monastery’s parish priest
who met Mario in the early 1990s in Cairo. The
Polish artist, who had arrived in Egypt earlier on an
educational mission, was then looking for an
opportunity to serve God at the monastery. 

“I want you to turn the mountain into an open
Bible,” Mario recalls the priest telling him. Back
then, Mario had no experience in sculpting. But he
bought an electric drill and chisel hammer and
within days had finished his first sculpture. It told
the story of the miracle of the moving of Mokkatam
mountain, a feat said to have been done by a 10th
century craftsman known as Simon the Tanner to
prove the strength of his Christian faith. The
monastery is named after him.      “I had no idea
sculpting was a talent I have, but it turned out (to
be) as you can see,” said Mario as he showed off

his work around the walls of a vast cavern which
regularly hosts gatherings at the monastery.

Across one, he sketched another chronicle
about St. Simon, shown brandishing a needle
before gouging his eyes out to punish himself for
lusting after a woman.  Other walls recount stories
from the New Testament. “It can take between five
days up to half a year to finish a sculpture, depend-
ing on the design,” he said.

‘Masterpiece’ 
“My work is meant to tell spiritual stories of this

mountain and of Christianity in general,” he said. “I
want them to live on for future generations.” Mario
says he kept practicing, sculpting for more than 23
years, and completed about 70 sculptures adding
to the monastery’s allure by giving it an ancient
look. Construction of the complex started only in
the 1970s, a thousand years after the story of mov-
ing Mokkatam mountain believed to have taken
place in November 979.   Building began after the
monastery’s current parish priest known as Father
Samaan, Arabic for Simon, visited the area and
decided to turn it into a worship place. 

“I also thought then why not carve the miracles

of Jesus on the mountain. It will benefit the people
and (create) a lively depiction of these stories,” said
Father Samaan.  Resting at the pinnacle of
Mokkatam mountain, the monastery has a com-
manding view of the megalopolis of Cairo.
Unsurprisingly though, reaching the top of the
mountain is no small feat.  

The grueling trip to the top requires visitors to
pass through the teeming slum area known as the
city of “Garbage Collectors” of uneven roads and
malodorous piles of garbage strewn along the way.
Despite the tough journey, the monastery wel-
comes thousands for services weekly as well as on
holidays and celebrations of  the Copts, Egypt’s
Christian minority which makes up about 10 per-
cent of the country’s Muslim-majority population.
“The monastery is now a masterpiece,” Samaan
said in his office in one of the churches of the
monastery. “We have the pyramids and the arte-
facts in the Egyptian museum. But they are all
ancient but this monastery is new.”

‘Most comfortable’ 
For Mario, whose real name is Mariusz Dybich,

he grew accustomed to life in Cairo and work at

the monastery.  Besides sculpting, he even gives an
adrenaline-spiking High Ropes sport course at the
monastery.  “It is surprising to many that a
European man willingly leaves his country to work
in a poor slum area as that of the city of Garbage
Collectors in Cairo,” said Mario. “But I believe it’s
God who sent me here.” The 51-year-old is origi-
nally from the city of Krakow in southern Poland
but has been living in Egypt for nearly three
decades now. He has over the years become known
to everyone in the monastery and the thousands of
people living in the city of “Garbage Collectors” by
his nickname, Mario. 

He married an Egyptian woman and has two
girls. He mastered over the years the Arabic lan-
guage and developed a particularly strong com-
mand of the Egyptian dialect. He witnessed in
Egypt the 2011 uprising which toppled longtime
autocrat Hosni Mubarak and ensuing years of
political and economic turmoil.  Yet he does not see
himself settling anywhere else.  “I just love living
here. It’s where I am most comfortable among the
simple people of Egypt. I would not leave unless
God decides otherwise.” — AFP

Britain’s Just Eat and Takeaway.com of the
Netherlands unveiled yesterday a plan to join
forces to create a heavyweight in the rapidly-

growing food delivery sector with around $8 billion in
annual sales. The combination of the two firms would
create a delivery platform worth around $11 billion capa-
ble of competing against Britain-based Deliveroo and
Uber Eats of the United States with a strong presence in
important markets such as Britain, Canada, Germany and
the Netherlands. If the transaction goes ahead, share-
holders in Just Eat would own 52.2 percent of the com-
bined firm which will be based in the Netherlands, while a
London stock listing would be maintained.

Shares in FTSE-100 listed Just Eat jumped more than

20 percent when trading began yesterday. The firms said
that by becoming one of the world’s largest food delivery
platforms, with annual orders of around 360 million last
year, they would be able to leverage investments, partic-
ularly in technology and marketing. “The key feature of
the combination of Just Eat and Takeaway.com is the lim-
ited geographic overlap between the companies,” said
analyst Russell Pointon at Edison Investment Research.
Joining up could “help improve profitability to invest fur-
ther behind their less profitable markets and fund the
fights for market share in what is likely to be a very com-
petitive market,” he added. — AFP

Carlos Cruz-Diez, one of the major figures in
kinetic art, has died at the age of 95 in Paris,
his family announced Sunday. “It is with deep

sadness that we announce the death of our beloved
father, grandfather and great-grandfather, Carlos
Eduardo Cruz-Diez,” said a statement from the family
posted on the artist’s website. “Your love, your joy,
your teachings and your colors, will remain forever in
our hearts.” The funeral would be held in private, the
statement added. The Franco-Venezuelan artist was
born August 17 in 1923, in Caracas, and as a young
student at the School of Fine Art there financed his
studies by drawing comic books.

From 1960, he lived and worked in Paris. “I started
by painting slums, misery,” he once said in an interview
with French daily Le Figaro. “I thought artists should be
a reporter of their time and I was very admiring of the
Flemish paintings such as Brueghel,” he said. “A very
long and painful reflection led me not towards abstrac-
tion but towards invention. By default. When I under-
stood that paintings could not change social problems.”
In a career spanning 70 years, Cruz-Diez focused much
of his attention on research into the theory of color,
applying it in his work.

His work is in the permanent collections of the
Museum of Modern Art in New York, the Tate Modern
in London and the Pompidou Centre in Paris. Although
he settled in Paris and eventually acquired French
nationality, his art remains anchored in his native
Venezuela. One of his most large-scale works is the one
covering the walls and floor of the Simon Bolivar
International Airport at Caracas. Another can be found

in the capital’s Plaza Venezuela. He founded three art
workshops, in Caracas, in Paris and in Panama, as well
as the Cruz-Diez Art Foundation in Houston, Texas, his
website noted. — AFP

In this file photo a visitor walks through a work by
Venezuelan artist Carlos Cruz-Diez entitled
“Chromosaturation” at La Estampa Museum in Caracas.

In this file photo a man crosses a pedestrian crossing painted
by Venezuelan artist Carlos Cruz-Diez toward the Broad
Museum in Los Angeles, California. — AFP photos


