
Singers perform during the rehearsal of ‘The Sleeping Thousand’ opera as part of the International Festival
of Lyric Art in the French southeastern city of Aix-en-Provence. — AFP
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(From left) Cosplayers Faera Adams (Batgirl), Jay
Acey (Black Adam) and Derek Shackelton (Wildcat)
pose in front of the Convention Center.

Guests attend the 2019 Comic-Con International
preview Night at San Diego Convention Center.

It features an Israeli prime minister, Palestinian
prisoners on hunger strike, a hit squad and a
Shin Beth spy chief.  But this is not another

story on the intractable Israeli-Palestinian con-
flict but an opera unusually with a libretto in He-
brew, the official language of Israel. “The
Sleeping Thousand”, an opera by Israeli com-
poser Adam Maor with the libretto by Yonatan
Levy, was premiered at the prestigious Aix-en-
Provence opera festival in southern France this
month.

“This opera speaks of oppression and above
all, its impact on the oppressor,” Maor told AFP.
“While I’m not trying to campaign through my
art, it is definitely a political opera which raises
questions about freedom,” he added. The cham-
ber opera, which lasts one hour, won critical
praise, with the Le Monde daily saying Maor
and Levy had “created a singular universe-one
which is seductive and provocative and mixes a
political fable, philosophical tale and a fictional
parable-around the intractable Israeli-Palestin-
ian conflict”.

Maor is hugely critical of Israel’s policies to-
wards the Palestinians and spent two years be-
hind bars for refusing to do his compulsory
military service in protest at the “immorality of
the occupation” of the Palestinian territories.

‘I chose prison’ 
In the opera, which inhabits a world between

science fiction and fantasy, a thousand Palestin-
ian prisoners begin a hunger strike generating
widespread media interest. The Israeli govern-
ment decides to sedate them “so that the world
can move on to something else”.  “It works very
well until the day when the Israelis start having
nightmares and wake up in the night speaking
Arabic,” explained Maor, 36. One day, the gov-
ernment concludes that the Palestinians were
seeking to sabotage Israeli dreams.  “They are
tunneling into the world of Jewish dreams and
carrying out terror attacks!” declares an aide to
the prime minister in the opera.

The prime minister then decides to send in
the aide as a spy in Palestinian garb to kill them.
The different characters, all of them Israelis, are
taken on by four singers. And at the back of the
stage are the “sleeping” Palestinians, all played
by volunteers lying on beds.  Referring to his

own stint in jail, Maor said: “I chose to go to
prison, whereas they (the Palestinians) didn’t.”

Thousands of Palestinians are held by Israel,
some without charge under so-called adminis-
trative detention orders. They often go on
hunger strike to highlight their plight.  Israel in-
sists such detentions are necessary to punish
criminals who carried out or planned violent
acts, and ensure the Jewish state’s security.

‘Find the origins’ 
There have been just a handful of contempo-

rary stage productions that have touched upon
the conflict and they never failed to be contro-
versial. The great American modern composer
John Adams, in his 1991 opera “The Death of
Klinghoffer”, dealt with the Palestinian hijacking
of an Italian cruise liner that ended with the mur-
der of a wheelchair-bound retired Jewish man
from New York. And in 2011, prestigious British
opera festival Glyndebourne staged in its youth
segment the opera “When I am Old” by young
British composter Hannah Conway. 

It is about the US activist Rachel Corrie who
was crushed to death by an Israeli bulldozer in
southern Gaza. Maor, who is from the northern
port city of Haifa, embraces an electic range of
styles in his work. He studied in Geneva and then
at the cutting-edge IRCAM in Paris, studying
electronic music, computer music and also the
oud, the Arab stringed instrument that resembles
the European lute.

Maor’s family originally came from Damas-
cus, where many Syrian Jews lived before leav-
ing in the years before Israel’s creation in 1948.
But he is not sure he will ever be able to see his
opera performed in Israel itself, complaining
about the “the government’s growing pressure
on dissenting artists” under Prime Minister Ben-
jamin Netanyahu. The opera’s electronic score,
which was composed with the help of IRCAM,
is both a nod to traditional Jewish melodies as
well as to music from the Arab world.  “I grew
up with the sounds of the Middle East and I feel
very deeply the lack of any such connection. In
my work, I try to find the origins that I imagine,”
he said. — AFP

San Diego Comic-Con kicked off with a cho-
rus of shrieks-and gallons of blood-as New
Line Cinema unveiled spine-chilling footage

from “It: Chapter 2,” the sequel to the highest-
grossing horror movie of all time. The Warner
Bros-owned studio used Wednesday’s preview
night of the world’s largest pop culture fan gath-
ering to showcase its concluding film of Stephen
King’s 1986 novel about a terrifying clown who
lurks in the sewers, preying on children’s most
nightmarish fears.

The adaptation was split into two by director
Andy Muschietti-the first part, released in 2017,
took a stunning $700 million at the global box
office. The sequel, out September 6, stars Jessica
Chastain and James McAvoy as grown-up ver-
sions of the haunted children returning to their
creepy hometown 27 years later to battle Pen-
nywise the clown.

Asked by host Conan O’Brien about a clip
showing her character covered head-to-toe in
blood, Chastain said she had volunteered for the
full immersion-but later regretted it. “I just was
like, let’s make ‘Carrie’ on steroids,” she told a
packed downtown theater. “And that’s what he
(Muschietti) did. And it literally tortured me
through the whole movie.” Chastain claimed that
a world-record 4,500 gallons of fake blood were
used in the production-all of which had to be
kept freezing-cold to stop it fermenting in the
summer heat.

One haunting clip showed McAvoy’s charac-
ter-an adult Ben Denbrough-racing through a
claustrophobic house-of-mirrors in a bid to stop
the clown’s murderous spree. McAvoy said he
pulled muscles and developed tendonitis during
an arduous, physical shoot in which Muschietti
demanded endless multiple takes. “Zero Dark
Thirty” actress Chastain also praised the genre’s
portrayal of strong women in the age of
#MeToo.

“Right now a lot of people are talking about
female characters and arcs ... I find that in horror
films, they really honor women, in that women
beat the monster at the end and usually the men
die.” The 50th anniversary edition of Comic-Con
International brings 135,000 hyped-up devotees
to a sweaty San Diego convention center for the
next four days, packed with glimpses of the next

mega-hit films, TV shows-and a few comic
books. 

Elsewhere on Wednesday, there was a
screening for The CW’s upcoming “Batwoman”
series, featuring Ruby Rose as an openly lesbian,
feminist superheroine. The show’s groundbreak-
ing protagonist has already stirred controversy
in some of the internet’s darker depths, but the
early glimpse drew praise. “Ruby Rose is fun as
hell. Pilot is an origin story. And it is SPECTAC-
ULARLY gay!” tweeted SyFyWire journalist
Jacob Oller. 

Much-anticipated panels later in the week in-
clude a “Terminator” sequel reuniting Arnold
Schwarzenegger and Linda Hamilton, a “Star
Trek” showcase welcoming back Patrick Stew-
art, and a “Game of Thrones” reunion. Marvel
Studios is also expected to lift the lid on the next
set of films in its hyper-successful “cinematic
universe” of superhero movies. — AFP

In this file photo Actors Linda Hamilton (left) and
Arnold Schwarzenegger speak on stage during the
CinemaCon Paramount Pictures Exclusive Presen-
tation at the Colosseum Caesars Palace in Las
Vegas, Nevada.


