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Icelandic/Danish artist Olafur Eliasson poses for a photograph beside his art
installation titled “Your Spiral View” during a press-preview at Tate Modern in
London. — AFP photos

Visitors are seen through a screen in art installation titled “Room for one color” by Icelandic/Danish artist Olafur Eliasson.

A woman poses for a photograph next to an art installation titled “Your uncertain
shadow” by Icelandic/Danish artist Olafur Eliasson.

A woman poses for a photograph with an installation titled “Cold
Wind Sphere” by Icelandic/Danish artist Olafur Eliasson.

A woman poses for a photograph next to an installation tiled
“Stardust Particle” by Icelandic/Danish artist Olafur Eliasson.

By Abdellatif Sharaa

Bushehri gallery was the venue of an art
exhibition of the works of Iraqi formative
artist Haidar Al-Zaeem, who brought

attention to the suffering of refugees in many
countries around the world, who are seeking a
decent living while escaping oppression.

The opening of the exhibition on Thursday
was attended by Iraqi minister Mohammad Al-

Husseini, Sheikha Suhaila Al-Sabah, Sheikha
Um Rakan Al-Sabah, Sheikh Malik Al-Jaber Al-
Sabah, Dr Hussein Al-Harbi, Abdelaziz Al-Enezi
and artist Sami Mohammad, as well as mem-
bers of the European-Arab Organization for
Belgian Cultural Exchange.

The atmosphere at the gallery was one of
cooperation, forgiveness and appreciation of
the humanitarian mission that calls for a world
free of wars and suffering. Zaeem struggled

from within on how to project this tragic dilem-
ma of endless masses of migrants entering a
dark tunnel with the faintest light at the end of
it, yet hope remains evident. He concentrated
on the human element while explaining the
extent of suffering the migrant endures along a
perilous journey to freedom and prosperity.
The gathering appreciated the work of Zaeem
and valued his approach, which is a living
expression of a human dilemma.

With light, mist and rain, Danish-Icelandic artist
Olafur Eliasson brings nature into the Tate
Modern for a new London exhibition that

appeals to visitors’ senses while, at points, disorientating
them. About 40 works of art dating back over three
decades are on display inside and outside the Thames-
side gallery of contemporary art, including an extraordi-
nary 11-metre high waterfall. Eliasson won acclaim here in
2003 when he filled the Tate’s vast Turbine Hall with a
giant blazing sun for “The Weather Project”, an installation
that drew more than two million visitors.

In December, the 52-year-old left 24 blocks of glacier
ice to melt outside to raise awareness of the impact of
global warming. This latest exhibition, “In Real Life”,
explores the Berlin-based artist’s favorite themes, includ-
ing nature, geometry and the nature of perception. Before
even entering the exhibition, visitors are dazzled by three
rows of yellow neon lights.

The installation uses mono-frequency lights-which
suppress all colors-”to transform your perception of
space”, said curator Mark Godfrey. “The color in your
clothes seems to drain away and the color in your face
seems to drain away when you’re under those lights.”

Rainbow and waterfall 
A giant kaleidoscopic sculpture “Your Spiral View”,

through which visitors can walk as if in a tunnel, is aimed
at encouraging them to perceive things from a different
viewpoint. But the experience that is most disconcerting,
even frightening, is a long corridor filled with thick mist in
which the visitor loses their bearings, unable to see further
than a couple of meters. Other works illustrate the impact
humans have on nature, including a series of photographs
taken by the artist of Iceland’s glaciers in 1999. They will
be replaced in the autumn with a new collection incorpo-
rating pictures taken 20 years on, revealing how much
they have changed.

Nature is omnipresent in the exhibition, from a huge
wall covered in moss to a rainbow formed as if by magic in
a dark room where a soft rain falls. “Olafur spent a lot of

time as (a) child in Iceland and the environment, the land-
scape, have affected him greatly,” said Godfrey. “He was
always interested in the idea of bringing the landscape
into the gallery.” Walking through the exhibits, “you
become more aware of yourself, become more aware of
your sense of sight, your sense of smell, your sense of
touch”. Some installations give the sense that the visitor is
“co-producing the work”, he added.

In one room, visitors walk in front of projectors, watch-
ing their different coloured shadows dance on the wall in
front of them. The final part, dubbed “The Expanded
Studio”, addresses Eliasson’s social and environmental
concerns, including an artistic workshop he conducted
with asylum-seekers and refugees. The exhibition opens
today and runs until January 5, 2020. — AFP

A family stand next to an art installation titled “Beauty” by
Icelandic/Danish artist Olafur Eliasson.


