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The Bulgarian-Greek film “The Father” won
the top prize at the Karlovy Vary film festival
in the Czech Republic on Saturday, the

organizers said. Directed by Bulgarian directors
Kristina Grozeva and Petar Valchanov, it tells the
story of a man who has lost his wife and seeks to

get in touch with her with the help of a psychic,
despite the protests of his son. The film won the
Crystal Globe award.

American actresses Julianne Moore and Patricia
Clarkson were also honored for “outstanding con-
tribution to world cinema” at the 54th edition of

the festival in the western Czech spa town of
Karlovy Vary. The organizers of the festival, which
started on June 28, said they had screened 177
films and sold 139,271 tickets this year, a little less
than more than 140,000 in 2018. — AFP

Bulgarian directors Kristina Grozeva and Petar Valchanov (right) pose with an unidenti-
fied child after they received the Grand Prix - Crystal Globe for Best Film for their film
‘The Father’ (Bashtata) during the closing ceremony of the 54th Karlovy Vary
International Film Festival (KVIFF).

In this file photo Brazilian singer and composer Joao
Gilberto, 77, one of the trio of Brazilian artists who
brought Bossa Nova to the world in 1958, performs during
a concert in Sao Paulo, Brazil. — AFP

All the prize winners pose during the closing ceremony of the 54th Karlovy Vary International Film Festival (KVIFF).

US film actress Patricia Clarkson receives the Crystal
Globe Award for the Outstanding Artistic Contribution to
the World of Cinema.

US film actress Patricia Clarkson poses on the red carpet as she arrives for the closing of
the 54th Karlovy Vary International Film Festival (KVIFF) in Karlovy Vary.-AFP photos

Go-go music has been the rhythm of Washington for
decades, but in recent weeks it has also become
the improbable battle hymn of a movement pushing

back against the capital city’s rapidly expanding gentrifica-
tion. Guided by the music blasting out of a storefront
speaker in Washington’s Shaw neighborhood, a young
woman with long braids instinctively marks out a few
dance moves on the sidewalk while waiting to cross the
street. It’s an impromptu dance break at the intersection of
two worlds: close to U Street-the “Black Broadway” of
Washington, with its jazz clubs, chili dogs and traces of
segregation-and a nearby burgeoning haven for hipster
craft beer bars, electric scooters and condominium apart-
ment buildings like The Shay.

“Modern. Vibrant,” promises a massive poster draped
down the side of the luxury apartment complex. Below the
sign, at ground level, the community’s opinion becomes
clear: “Gentrification is genocide,” reads someone’s graffiti.
Just a few weeks ago, after much insistence, a resident at
The Shay got the owner of phone store across the street
from the apartment building to turn off the go-go music
that has played from the store’s speakers every day for
nearly a quarter of a century.

“The customers were complaining. Everybody kept run-
ning at the store asking why my music wasn’t on,” said
owner Donald Campbell. He sits at the counter of his Metro
PCS store, surrounded by go-go CDs that he sells at $10
each, in addition to phone equipment. “They thought we
were closed.” Over the next month, the store’s silence rang
loudly in the neighborhood. Residents organized petitions
and impromptu street concerts, spreading the word on
social media via the hashtag #DontMuteDC (referring to
the District of Columbia, where Washington is located).

They finally succeeded in convincing John Legere, the

CEO of T-Mobile-of which Metro PCS is a subsidiary-who
took to Twitter to end the controversy. “I’ve looked into
this issue myself and the music should NOT stop in DC!”
he wrote. Campbell has since turned the music back on,
albeit a little quieter now. But the fight for go-go continues.
“You can’t go to Nashville, Tennessee and say, ‘Stop play-
ing country music.’ You can’t go to New Orleans and say,
‘Stop playing jazz,’” said the former nightclub owner, his
jeweled cross glinting around his neck. “Everybody’s voice
has to be heard.”

Chocolate City 
Born in the 1960s and popularized over the following

decade by Chuck Brown, the “Godfather of Go-Go,” the
music borrows from multiple genres-funk, rhythm and
blues, soul-and is mainly heard live in concert, with an
emphasis on audience call and response. “Go-go means
that the music keeps going. It doesn’t stop. It’s continuous,”
explains former go-go musician Peter Battle, who sports a
t-shirt that reads “District of Cannabis,” a substance that
has been decriminalized in Washington. The former trum-
pet player, now 55, has come to Campbell’s store to buy a
Chuck Brown CD. He remembers the times during the
1980s when he would play “all around the city” with his
friends in the groups Petworth Band and The Mighty
Peacemakers. But after the height of its glory in the 1970s
and 80s, go-go began to crumble, dragged down by its
grim reputation.

“DC experienced an epidemic of gun violence and drug
addiction that coincided with the rise of go-go music,” said
Natalie Hopkinson, the author of “Go-Go Live: The Musical
Life and Death of a Chocolate City,” which refers to DC’s
nickname, given due to the cultural significance of its black
community. “The music was completely innocent in this.
But because it was the gathering place, it ended up being
blamed for the problems that were happening,” Hopkinson
explained.

Today, the American capital has the fastest rate of gen-
trification in the country. And high-end apartments like The
Shay have become a symbol of movement. When it opened
in 2015, in the heart of Washington’s historically segregated
neighborhood, the poster on the side of The Shay declared,
“She has arrived,” in capital letters above a picture of a
white woman wearing a powdered wig, in the style of
Marie-Antoinette.

The black community was “very offended by this,” said
Hopkinson. “There is a total colonial mentality, and a not-
so-subtle signal that it is time for black people to leave.”
Since it became the symbol of the fight against
Washington’s gentrification, go-go has experienced a
resurgence. In June, a city council member introduced a bill
that would make go-go the official music of the city, and
iconic go-go groups such as Rare Essence, Backyard and
Junkyard are increasingly sought for performances. “The
popularity is back up,” said Campbell, who has become the
second-best-known Donald in Washington.  “Everybody
wants to see what it is.” Campbell, who is also launching a
streaming platform dedicated to the genre, isn’t worried
about go-go’s future. Thanks to the speaker over his store’s
doorway, go-go often is the first thing heard by newborns
in the neighboring maternity ward. — AFP

Brazilian bossa
nova pioneer Joao
Gilberto dead at 88
Joao Gilberto, the legendary Brazilian musician and

songwriter who pioneered the lilting, melodious music
known as bossa nova, has died, his son Joao Marcelo

announced Saturday. The legend was 88. The cause of
death was not immediately known. “My father has
passed,” the son, who lives in the United States, wrote on
Facebook. “His fight was noble, he tried to maintain his
dignity.”  Gilberto, a small-town boy from Bahia state
whose soft voice singing “The Girl From Ipanema” in the
1960s made him world famous, was living alone in a bor-
rowed house in Rio de Janeiro at the end, deeply in debt.

He fell in love with music when he got his first guitar at
the age of 14. After leaving his village, he made it onto
local radio in Salvador de Bahia, and at age 19, arrived in
Rio. In 1957, he made a name for himself as guitarist on a
recording by Elizeth Cardoso, “Cancao do Amor Demais,”
considered the first bossa nova album.

Later, known both for his smooth voice and his guitar
style, Gilberto brought the sounds of bossa nova-meaning
“new trend” or “new wave”-to jazz festivals and concert
halls around the world, putting Brazilian music on the map.
Bernardo Araujo, a music critic for the daily O Globo
newspaper, said last year that Gilberto’s importance was
“immeasurable.” “He was the leading voice of the best-
known Brazilian style in the world and a revolutionary
without even really meaning to be,” Araujo told AFP.

“He was the first singer, at least in Brazil, to demon-
strate that you don’t need a big voice, that you can sing
quietly, like in a whisper, while accompanied by virtuoso
guitar.” Among Gilberto’s dozens of albums, some of the
most renowned were recorded with jazz greats Stan Getz,
Herbie Hancock and fellow Brazilian Antonio Carlos
Jobim.

The singer of “Desafinado,” “Corcovado” and “Chega
de Saudade,”-which he often sang as a duet with his first
wife Astrud Gilberto-was an obsessive perfectionist and
then an eccentric recluse. He is known for living in his
pajamas and for reclusiveness, only opening the door of
his home to get restaurant deliveries.

Family feud 
In his later years, he was caught in an ugly conflict pit-

ting two of his three children-Joao Marcelo and daughter
Bebel Gilberto, both musicians-against his last wife,
Claudia Faissol, a journalist 40 years his junior from whom
he had separated. The two children accused Faissol of
taking advantage of their father’s mental and physical
decline and contributing to his financial ruin. In late 2017,
Bebel was named her father’s legal guardian as he was
found no longer competent to manage on his own. “In
front of the microphone, he was a smashing success,” his
biographer Ruy Castro said last year, “but offstage it was
the opposite.”—AFP

Dates in the life of
Joao Gilberto,
bossa nova pioneer
Here are some of the key dates in the life of Brazilian

singer-guitarist Joao Gilberto, the bossa nova pio-
neer who helped put his country on the world’s

music map.
He has died at age 88, his son said Saturday.
June 10, 1931: Joao Gilberto Prado Pereira de

Oliveira was born in Juazeiro, Bahia state. At 19, he first
recorded in Rio with a small band, “Garotos da Lua.” 

1957: Gilberto made a name for himself playing guitar
on Elizeth Cardoso’s “Cancao do Amor Demais,” com-
posed by Tom Jobim and Vinicius de Moraes. 

Summer 1958: “Saudade” (nostalgia) invaded the
waves, as his 33 rpm “Chega de Saudade” kicked off his
career and bossa nova (“new trend”), the syncopated
rhythms of samba mixed with cool jazz. 

1962-1979: After two albums with Tom Jobim and
Vinicius de Moraes, Gilberto moved to New York, with an
interlude of two years in Mexico that included collabora-
tion with Jobim and  jazzmen like Stan Getz.

Autumn 1964: A concert at Carnegie Hall in New
York is a huge success. It came after the album
Getz/Gilberto, which popularized bossa nova around the
world, and the concert featured his then-wife Astrud
Gilberto (who would leave him for Getz.) Frank Sinatra
would add “Girl from Ipanema” to his repertoire.

End of 1979: Gilberto returned to Rio, recorded the
album “Brasil” with Caetano Veloso, Gilberto Gil and
Maria Bethania. He  performed on world tours until the
beginning of the 2010s.

2001: Gilberto won a Grammy for best artist in the
world music category, for his album “Joao: Voz e Violao.”

2008: Final public appearance on stage, in Salvador de
Bahia. — AFP

Members of the go-go music band Body of Evidence (@body-
ofevidence) perform during Summer Peace Jam 2019 at the
Marvin Gaye Park in Washington, DC. — AFP 


