
Italian designer Maurizio Galante gave a lesson Sunday
in how to take inspiration from indigenous cultures
without being accused of cultural appropriation. With

the fashion world shaken this month by the Mexican gov-
ernment threatening legal against New York-based label
Carolina Herrera for “ripping off” native designs, Galante
gave Mexican artisans top billing in his Paris haute couture
show. The courtier worked with Mexico’s top fashion insti-
tute and makers in 18 parts of the country on a collection
which picked up on the ongoing sartorial dance between
Aztec, Mayan and other native cultures and Europe.

With a Mexican politician and officials in the front row
giving their seal of approval, he sent out trousers suits
inspired by the Aztec god of learning Quetzalcoatl-the
“feathered serpent” rendered in silk organza scales-and
the jaguar diety Tezcatlipoca. Each of his 21 highly-
worked looks come with a spectacular halo of sun-shaped
straw and metal jewelry made by indigenous artists

Antonio Rendon Cornelio and Carlos Piedras.

Kahlo headdresses 
Galante called the collection “Resplandor” after the

Tehuana ceremonial headdress immortalized by the
Mexican painter Frida Kahlo in her self-portraits. He
included a few of his own and told AFP that legend has it
that indigenous women created them by putting European
dresses that washed up in a trunk on their heads.  The
Paris-based creator said it was this “mix and the clash
between the native cultures and that of the arriving
Europeans” that made Mexico such a rich cultural cross-
roads.

“Silks and other materials coming from the East also
came through Mexico first which added another level” of
colour and texture, said Galante, who visited the country
four times on research trips working with a Mexican NGO.
Before putting the intricate clothes together in his Paris

studio, including bolero jackets made with tiny woven
maize baskets-traditionally used for necklaces-he consult-
ed Mexican experts to find the best artisans.

Hidden ‘soul’ of its makers 
Galante said he turned a finely-embroidered coat

inside-out to show the hidden “soul” of the garment and
highlight the genius of its makers. Mexican MP Julio
Carranza Areas from the ruling left-wing National
Regeneration Movement sat in the front row to support
the show.

He said Galante-unlike Herrera’s US designer Wes
Gordon-had been open and included Mexican groups and
officials in his process from the start. Areas felt that
Galante was showcasing the “work of Mexican hands”
unlike Venezuelan-born Herrera who “did not give credit”
where it was due.

Appropriation of native designs has become a political

hot potato in Mexico, with a long list of labels accused of
ransacking the cultural heritage of poor villagers. Galante-
who worked with Moroccan women on his collection that
was based on the kaftan-refused to be drawn into the
controversy. “Every show I try to tell the story of a differ-
ent voyage. Like the great travellers for the 18th century,
you go into the unknown, not knowing what you will find,”
he said. “I am not someone who invades a country to steal
things, I am looking for a dialogue,” he added.

“I can’t speak for others, but when someone invites you
to their table for dinner you have to respect their rules. It
is normal that I respect the local culture and not abuse it.”
Haute couture is the very pinnacle of fashion, with only an
elite band of designers allowed to show their luxurious
handmade creations in the French capital, some of which
cost tens of thousands of euros (dollars). — AFP
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Maha Abou Ouf the sister of late Egyptian actor Ezzat Abou Ouf attends the funeral of her brother yester-
day at the Sayyida Nafisa mosque in Cairo. — AFP photos

Mourners carry the coffin of Egyptian actor Ezzat Abou Ouf.

Famed Egyptian actor Ezzat Abou Ouf, aged 71, died
yesterday morning in a private Cairene hospital as
per local news outlets. The actor, who suffered from

liver and heart complications, had been confined to the
hospital for over a month before succumbing. Following
the death of his first wife Fatima in 2015, Abou Ouf’s
health deteriorated as the artist confessed suffering from
bouts of breakdowns. Additional reports of his deterio-
rating health circulated last year, especially when he con-
tracted pneumonia.

Nonetheless, the veteran actor’s last appearance was
in a commercial featuring Amr Diab during the month of
Ramadan 2019. Abou Oufwas born into a family with a
strong legacy in the field of arts and culture in 1948; his

father was the well-known composer Ahmed Shafiq Abu
Ouf, the former dean of the Arab Music Institute.
Although he completed his Bachelor’s degree in medi-
cine, Abou Ouf’s passion lay in music and arts which he
actively nurtured throughout his life.

Abou Ouf’s career started first in music. He belonged
to Les Petits Chats, a rock band in the 1960s prior to
starting 4M, a band featuring him and his sisters. The
actor, who is reputed for his elegance and gentleman-like
behavior, started acting in 1992 in Ice-Cream in Gleem
which a hit, propelling his acting career forward. He fea-
tured in over 70 films and over 100 television series
through his career; he also presented a series of talk
shows with artists, including Al Qahera Al Youm, and was

president of the Cairo International Film Festival several
times.

Abou Ouf was working on a new film ‘Kol Sana Wenta
Tayeb’ with famous Egyptian singer Tamer Hosny prior
to his death. On Twitter #EzzatAbu Ouf is trending; fans
have taken to social media to present their condolences,
share how the actor has inspired them and their favorite
works featuring him. — egyptianstreets.com

In this file photo taken on December 13, 2010,
Egyptian actor Ezzat Abou Ouf performs a scene
during the last day of shooting of a film entitled

“Immoral Project” in Cairo. — AFP

The mayor of Japan’s ancient capital Kyoto has entered
into an unlikely correspondence with the queen of
selfies Kim Kardashian West, asking her to reconsider

naming her shapewear line “Kimono”. The American pop
culture icon sparked a social media storm last week when
she unveiled the new line, with some in Japan and abroad
accusing her of disrespecting the traditional outfit. And
now the mayor has waded into the debate-being had on
Twitter under the hashtag #KimOhNo-penning a letter to

the star to ask her to reconsider, Kyoto officials told AFP.
“We’re concerned that a wrong understanding of

kimono will spread since Ms Kardashian is such a powerful
influencer,” said Mai Sakai, a Kyoto city official in charge of
traditional crafts. “(I) ask you to reconsider your decision
of using the name Kimono in your trademark,” Kyoto
Mayor Daisaku Kadokawa wrote in an English-language
letter sent to Kardashian West. “Kimono is a traditional
ethnic dress fostered in our rich nature and history,” he

wrote, asking her to visit the city to experience kimono
culture.

Kimono literally means “something to wear”, while
Kardashian West’s use of it is a play on her first name.  The
reality television star told the New York Times that she had
no plans to produce clothes that “would in any way resem-
ble or dishonor the traditional garment”. Once a standard
of the Japanese wardrobe, the kimono is now often
reserved for special occasions, such as weddings and com-

ing-of-age ceremonies, and is mostly worn by women.
And while the elaborate outfits might appear to have lit-

tle in common with the snug garb being offered by
Kardashian West, kimonos are not only often hugely
expensive but known for being hard to wear. Women fre-
quently hire experts to dress them in kimono because the
outfit requires seemingly endless nipping, tucking and
strapping. — AFP

Models present creations by Maurizio Galante at the end of the Women’s Fall-Winter 2019/2020 Haute Couture collection fashion show in Paris. — AFP photos


