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In this file photo Taylor Swift attends the 2019 Billboard
Music Awards at the MGM Grand Garden Arena in Las Vegas,
Nevada. — AFP photos

In this file photo singer Justin Bieber performs during his
“Believe” tour at The Staples Center in Los Angeles,
California.

Justin Bieber accused Taylor Swift of “crossing a line”
Sunday after she re-ignited their longstanding feud in
a post attacking his manager for buying the rights to

much of her multi-platinum back catalog.  Swift said she
suffered years of “manipulative bullying” at the hands of
Scooter Braun, an industry powerhouse whose Ithaca
Holdings recently bought Big Machine Label Group,
which produced Swift’s first seven albums.

“Essentially, my musical legacy is about to lie in the
hands of someone who tried to dismantle it,” Swift wrote,
claiming she had never been offered the chance to buy
the rights to her back catalog, which includes “Fearless”
and “1989”. “Never in my worst nightmares did I imagine
the buyer would be Scooter,” she wrote Sunday, signing
off “Sad and grossed out.” Canadian superstar Bieber
took to Instagram to defend Braun, a music industry
powerhouse who also manages Ariana Grande and has

worked with Kanye West-another artist who has feuded
with Swift in the past.

“For you to take it to social media and get people to
hate on scooter isn’t fair,” Bieber wrote, posting along-
side an old photo of him and Swift together in the early
days of their joint rise to pop superstardom.  “Seems to
me like it was to get sympathy u also knew that in post-
ing that your fans would go and bully scooter.” Swift’s
huge social media presence is backed up by legions of
fiercely loyal fans-known as “Swifties”-who frequently
round on those perceived as slighting her.   “I feel like the
only way to resolve conflict is through communication,”
Bieber wrote.  “So banter back and forth online i don’t
believe solves anything.” — AFP

Bieber defends manager after 
Swift ‘bullying’ accusation

Aself-declared  humanist, feminist, defender of the
chubby-and a blossoming African talent into the bar-
gain-Teni The Entertainer is surfing a superstar’s

wave.  The 26-year-old Nigerian singer-full name Teniola
Apata-is a breakout star whose performing and songwriting
talents make her one of the continent’s hippest artists.
Manager Edobor “Redman” is amazed to see how far Teni
has come in a short time as he mulls over the hits she gets
on her Instagram profile. “Look! I posted this video on her
Instagram account 30 minutes ago... and we hit 47,000
views already. It’s unbelievable!” Few would have ever pre-
dicted such a meteoric rise to fame for Teni, the self-styled
“vice-president of fat people association”, gleefully free
from pressures dominating the entertainment industry to be
slimmer or modelesque.

She prefers rakish headgear to the ultra-smooth blow-
dried hair extensions of other high-profile songbirds and
jogging pants to miniskirts.  Strutting her stuff as a feminist
tomboy and sassy superstar is not the easiest act to pull off
in a patriarchal, conservative and strongly religious coun-
try-making Teni’s rise to fame all the more remarkable on
the face of it. Yet for her, making it big time in the music
business comes as no surprise. Born into a family of musi-
cians she was playing percussion from the age of just two.
By four, she had performed before regional governors in
Nigeria’s Yoruba west, from where she hails. “If you take
music away from me, I would die. Period,” she tells AFP. 

Today, most of the country rocks to her hits such as
“Case”, “Uyo Meyo” or “Askamaya”. Her Instagram
account has more than 1.5 million followers while her
videos have been viewed around 10 million times on
YouTube. Domestic appreciation is one thing-but Teni has
loftier goals, saying “wait till I fill up Wembley” stadium in
London. But she adds that real fame to her would be per-
forming in South America. “I want to go to a Latin country
and they will sing my songs. Then you can say I am popu-
lar. “God has given me a gift,” she says without false mod-
esty. “He’s made me different for a reason. why would I rob
the world of my greatness?”

High heels v football 
And different from afro-pop stars she certainly is. Her

similarly successful sister Niniola more closely reflects con-
ventional beauty ideals in Nigeria-often in trademark ultra-
high heels, fake eyelashes and long manicured nails. “She’s
always been a diva, very pretty, even when we grew up...
(whereas) I would play soccer, basketball,” Teni says,
speaking of her sibling with affection. “The biggest fight a
human being can fight is to be yourself,” she concludes-
though that requires some guts in a country where “women
are second class citizens.”

In ‘Case,’ a tale of street gang love, she tells the putative
love interest:  “I slap police for your Case, I go to war for
your Case, I go to court for your Case ... I punch the judge
for your Case ... anything you want baby, get for you baby.”
As part of pushing the envelope on cultural conventions,
Teni doesn’t hesitate to portray menfolk as serving women-
even as far as sending them out to buy sanitary towels in
humorous videos. Although that gives her an untypical
image for a Nigerian woman she’s not sure it makes her a
feminist. “Is there a word for humanists?”, she asks to cover
her world view. “I just don’t want anyone to be treated bad-
ly-women, men, rich, poor... I don’t want anyone to be treat-
ed any less because they are less privileged.”

‘Just a regular girl’ 
Such talk is at odds with the kind of patter usually

associated with the world of African music, where many
singers prefer to show off private jets and bejeweled teeth
than empathy with the less well-off. Yet her approach goes
down better than might be expected. At this year’s Gidi
Fest, one of the biggest festivals of contemporary African
music which Lagos hosts annually, an audience of thou-
sands roared its approval when, wearing trainers, she
bounded on to the giant stage. The cheers resounded
again as she launched into some Shaku Shaku, a trendy
street dance which has been dubbed Nigeria’s answer to
Gangnam style.—AFP

Teni, feminist-humanist
singer rises to 
stardom in Nigeria

Nigerian singer and entertainer Teniola Apata also known as
Teni performs during The Gidi Culture Festival at Landmark
Beach, Oniru in Lagos.

Kylie Minogue thinks Lady Gaga should play the
Legend’s slot at Glastonbury. The ‘I Should Be
So Lucky’ hitmaker finally got to play The

Pyramid stage at the Worthy Farm extravaganza this
weekend, over 10 years after a cancer diagnosis
stopped her from performing, and now she has tipped
more female stars, including the ‘Shallow’ hitmaker, to
play the prestigious spot reserved for icons at the festi-
val. Kylie - who followed in the footsteps of the likes of
Lionel Richie, Dolly Parton, Dame Shirley Bassey and
Elo’s Jeff Lynne - told the Daily Star newspaper’s Wired
column: “I think Lady Gaga is a natural and gives
everything to everything she does, I’m sure she would
be great.” And gushing over her idols, Madonna,
Whitney Houston and Cyndi Lauper, she added: “l don’t
know Madonna like that but she will always be one of
my inspirations.

“I was 14 dancing around to her and Whitney
Houston and Cyndi Lauper and a lot of the romantic
bands from the UK in my suburban teenage bedroom.”
The 51-year-old star’s early work was largely penned
by Stock Aitken Waterman, the songwriting and pro-
duction company of Mick Stock, Matt Aitken and Pete
Waterman, who together launched the ‘Slow’ singer’s
pop career in the late 1980s. Kylie admitted that whilst
her acting past, including her most famous role in
Aussie soap ‘Neighbors’ as mechanic Charlene
Robinson - whom she played from 1986 to 1988 - has
turned out to have a positive impact on her music
career, it used to “wind [her] up” when people didn’t
take her seriously because so many global stars before
her, including country legend Dolly, have achieved both
success on screen and behind the microphone.

She explained: “I’m enjoying music more than ever.
“I totally am. “I think starting as a young actor and
getting into music I felt like I never heard the end of it

for a while. “It’s, ‘You’re not a singer you’re an
actress.’ “It’s true I didn’t have the experience and
hadn’t earned my stripes back then.” She added: “It
did wind me up that if you look at some of the best
performers of all time they did all sorts of things. “A
lot of great female performers particularly, you’ve got

Bette Midler, Cher, Dolly Parton - God bless Dolly she
learned everybody’s lines when she did ‘9 to 5’ - that’s
how much she knew about acting, she thought she had
to know everything.” — Bang Showbiz

Minogue tips Lady Gaga
for Glasto’s Legend’s slot 

Australian singer Kylie Minogue performs at the Glastonbury
Festival of Music and Performing Arts on Worthy Farm near
the village of Pilton in Somerset, South West England.

Australian singer Kylie Minogue performs with Nick Cave at
the Glastonbury Festival. — AFP

Janet Jackson was planning on ending her
Glastonbury set with ‘Together Again’ before she
was plagued with “technical issues”. The 53-year-

old pop superstar still wowed her long-time fans with
her epic show at the Worthy Farm festival on Saturday
playing an impressive 21 songs, including the hits
‘Control’ and ‘Escapade’ and a finale of ‘Rhythm
Nation’, but she revealed she was forced to ditch the
1997 hit, which topped the US Billboard Hot 100 for
two weeks, because of the sound problems she
encountered earlier on during her performance on The
Pyramid stage.  Speaking to the Daily Star newspaper’s
Wired column, the pop icon admitted: “There was sun-
shine but I don’t know if I brought it. “It’s a shame
because we had technical issues at the start so I
couldn’t play my last song, ‘Together Again’!”

However, Janet said it didn’t put a dampener on her
first Glasto experience, and she admitted she was over-
whelmed by how big the world famous festival is. She
said: “It’s so big, I heard stories about it every year but

had no idea and then we saw all the tents.” Meanwhile,
on July 24 through to August 17, Janet will continue her
acclaimed Las Vegas residency. The youngest child of
The Jackson family returns to the Park Theater at Park
MGM resort to complete her ‘Metamorphosis’ shows.
The production sees Janet peel back the layers of her
immensely private life, sharing her transformation from
a young girl with issues of self-esteem to global Icon.
The centrepiece of the thought-provoking show is
Janet herself, captivating audiences through their sens-
es with electrifying visuals, explosive dance numbers,
chart-topping hits and fan-favorite deep cuts.  Fans will
follow her path to self-love, empowerment, motherhood
and activism, amidst the challenges faced along her
personal journey.  She also encourages attendees to
find their own light within themselves through her
‘Metamorphosis.’”— Bang Showbiz

The Cure closed Glastonbury festival on Sunday
evening with a stunning headline performance. The
‘Just Like Heaven’ hitmakers wowed the crowd with

their biggest hits including ‘Close to Me’, ‘Friday I’m in
Love’, ‘The Forest’ and ‘In Between Days’. The set was all
about the music and The Cure - completed by Simon
Gallup, Roger O’Donnell, Jason Cooper and Reeves
Gabrels - rocked through their iconic songs, with frontman
Robert Smith told the crowd: “I realize I’m going for the
award for the person who says least at Glastonbury.”

Robert - who has headlined Glastonbury with The Cure
three times already - also admitted it was “weird” to be
part of such an amazing event as Glastonbury. He said:
“I’ve been here all weekend. It’s hot and excellent. It’s just
weird to be part of it.” And 90 minutes into their set,
Robert confessed he felt they were “trapping” their audi-
ence with their “difficult to translate” music but he urged
them to “hang on” as he promised the final half an hour of
their set was Glastonbury through and through.

He told the tens of thousands who had gathered to see
the final performance at the festival: “I feel like you’re
trapped cause what we do is difficult to translate. But hang
on, the next half hour is Glastonbury.” The band ended
their set with their famous song ‘Boys Don’t Cry’, and
Robert was visibly emotional as him and his band bid
goodbye to the crowd. And if their set at Glastonbury
wasn’t enough, fans have even more reason to be excited
as Robert recently admitted he is driven to make a new
album with The Cure. Asked if he would be disappointed if
the group didn’t make another LP, he said: “I would now,
yeah. Because I’ve committed myself to going into the stu-
dio and creating songs for the band, which I haven’t done
for 10 years.”— Bang Showbiz
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Robert Smith of British band The Cure performs at the
Glastonbury Festival of Music and Performing Arts.

US singer Janet Jackson performs at the Glastonbury Festival of Music and Performing Arts.

Janet Jackson ditched Together 
Again after Glasto ‘technical issues’ 


