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Atop-tier jazz trumpeter and Spike Lee’s go-
to film score master for three decades,
Terence Blanchard is now set to make histo-

ry as the first black composer to stage a produc-
tion at New York’s esteemed Metropolitan Opera.
The storied institution’s plans to produce
Blanchard’s second opera, “Fire Shut Up In My
Bones,” come 136 years after it opened its doors,
having never before staged a black composer’s art.
It’s progress “bigger than me,” the 11-time
Grammy winning, Oscar-nominated artist said. “It
says more about what’s going on in our country;
what’s going on in the world of art... and the state-
ment that this makes.”

The 57-year-old, sporting bold, thick eyeglass
frames, said that even in “the progressive experi-
ment called the United States,” society has “a long
way to go in this country in dealing with racial
issues, in dealing with equality.” “We still have a
lot of people who want to turn back the hands of
time,” he said from his suite in Washington’s
Mayflower Hotel, hours ahead of a tribute to his
career at the 2019 Herbie Hancock Institute of
Jazz Competition & Gala. “I have a feeling it’s
going to be a momentous thing, and not because
it’s me,” he said of his opera’s historic staging.
“Just because it is.”

‘Mixed bag of emotions’ 
Blanchard’s second opera entitled “Fire Shut Up

In My Bones” is based on the searing memoir of
Charles Blow, a columnist at The New York Times.
The book recounts his coming-of-age as a black
boy in the US Deep South, grappling with racism,
sexuality and abuse. Composing music for heavy
stories such as this one requires “putting your ego
aside” and letting the notes “get out of your sys-
tem,” said Blanchard, who also scored the just-
released film “Harriet” about the abolitionist
Harriet Tubman.

“You can’t think about how people are going to
react when you’re writing,” said the composer, a
necklace emblazoned with Tubman’s image
around his neck. “You have to think about what is
this story - how do I relate to this story? How do I
want to tell this story?” The opera premiered in St
Louis and is set to appear in New York as early as
the 2021-22 season. The Met’s September
announcement that it would stage the show came
just as the house opened its season with “Porgy
and Bess” - an acclaimed George Gershwin opera
centered on African-Americans but written by a
team of white people.

Blanchard said he felt a “mixed bag of emo-
tions” when his own news went public: “While it’s
a true honor, we all know I’m not the first quali-
fied African American composer to have an
opera.” “For me personally, it’s a huge thing, just

because of where I come from,” said the jazz star
from New Orleans, describing the segregation his
own father faced as an aspiring musician there.
“To go from that — a person who never had an
opportunity to sing opera, or was not given an
opportunity — for his son to all of a sudden have
a moment in time where we’re producing an
opera at the Met; that’s huge.”

Spike Lee connection 
Blanchard is a show biz regular: he boasts a

vibrant career that’s included working with greats
like Hancock, Dr. John and Stevie Wonder. He says
it’s his decades-long relationship with the filmmak-
er Lee that “has made me grow in ways I could
never had imagined.” “He has a very unique cine-
matic style,” Blanchard said of the legendary,
Oscar-winning director famous for films including
“Do The Right Thing,” “Jungle Fever,” “Malcolm X”
and “BlacKkKlansman.”

Blanchard’s score for the latter film — about a
black detective who devises a scheme to infiltrate
the local white supremacist Ku Klux Klan chapter
— nabbed him his first Academy Award nomina-
tion. “Film has helped me immensely in writing for
opera, because I got a chance to write for orches-
tra,” Blanchard said. Accustomed to juggling sev-
eral projects at once, the artist said it’s important
“not to limit myself.” “I want to leave this planet
with no regrets,” he said. “And regrets, for me, are
based in fear. “To overcome your fear, you have to
go out there and stick your neck out.”— AFP 

Migratory pelicans have long raided
Israeli fish farms, which try to
deter them with loudspeakers,

laser beams and by firing blank rounds
from rifles. In their desperation, they have
come up with another way: offering the
birds a free lunch. An estimated 50,000
pelicans stop off in Israel during their
annual migration from the Balkans to
Africa, where they enjoy a mild winter
before returning to Europe. 

They rest and feed in the Middle
Eastern country for weeks, causing chaos
for fish farmers, whose outdoor commer-
cial pools and reservoirs provide rich pick-
ings. Before the pelicans reach Israel, “they
have nowhere to stop and eat”, said Eli
Sharir, general manager of the Israel Fish
Breeders Association.  The impact on the
fish farms is enormous. “We’re talking mil-
lions of shekels a year,” he said.

So six years ago Israeli fisherman came
up with a solution — providing alternative
feed with unmarketable fish to try to keep
pelicans away from the commercial pools.
One recent day on a reservoir in northern
Israel, hundreds of great white pelicans
swooped down to position themselves in
the shallow waters, eyeing a truck backing
up to the water’s edge. Then the truck
dropped its cargo of thousands of small,
live, flapping fish into the water, where
they were almost instantly scooped up by
the pelicans’ nimble beaks.

Luxury stop-over
Pisciculture is limited in Israel, pro-

ducing just 10 percent of the fish con-
sumed domestically. But it is vital for
the small agricultural communities of
Emek Hamaayanot, the lush area below
the Gilboa mountain range in northeast-
ern Israel often dubbed the “valley of
the springs.” So to protect their liveli-
hoods, the farmers in the Sharon region,
north of Tel Aviv, and Hula valley, near
Israel’s eastern border with Lebanon,
have joined forces with the Nature and
Parks Authority to create the alterna-
tive feeding sites. 

But not everyone believes it’s a good
idea. Critics say the birds may get used to
making the luxurious stop-over in Israel -
and may even be enticed to stay the entire
winter. So fish farmers still rely on a toolkit
of other ways to scare off the birds - with-
out harming them, as pelicans are protect-
ed under international conventions.

Dor Maimon, who works for the area’s
farmers in protecting produce from wild
animals, uses a remote-controlled, 1.5
meter long motorboat to buzz groups of
pelicans in a reservoir near Beit Alfa,
sending the birds spiraling into the sky.
Nitzan Nadan, who manages the Gilboa
Fish cooperative, said he spends around
600,000 shekels ($172,000) a year on
measures including vehicle-mounted loud-
speakers and firing blank rifle rounds. At
night, projectors and laser beams are used
to keep the birds away. “The pelicans have
to eat and eat in our pools,” he said. “They
cause damage you can’t even begin to
estimate.”

Ecological causes
In the past pelican sightings close to

Israeli fish pools were rare, but more have
come because of ecological problems else-
where, say experts. Marshlands and lakes
in nearby Turkey, Lebanon and Syria have
dried out in recent decades, and even
Israeli fishing pools have diminished in
number for economic reasons, said Amit
Dolev, chief ecologist of the northern dis-
trict of Israel’s Nature and Parks Authority. 

“This means that the remaining (water
bodies) are nearly the only spots avail-
able,” he said. What makes things worse
for Israel is the fact that shooting the birds
is accepted in neighboring countries, caus-
ing the pelicans to avoid pit stops there.
“Israel is something of an island of nature
preservation in the Middle East in many
aspects, including this one,” Dolev said.

To Dolev, broader global cooperation
in monitoring the pelicans could help find
a solution that would aid the struggling
Israeli farmers. “The issue is certainly
global,” he said, noting the pelicans’
Balkan origins and African destination.
“We’re basically dealing with it on our
own.” The fish farmers said they received
no regular help from the state in footing
the expenses of the alternative feedings
and deterrents. “We expect help from the
world, from Europe, to finance the high
costs,” Sharir said.— AFP 

Renown trumpetist and composer Terence Blanchard
performs after receiving the Herbie Hancock Institute
of Jazz 2019 Founder’s Award at the Kennedy Center
in Washington, DC, on December 3, 2019. 

Great white pelicans eat fish provided by Israeli farmers at a water reservoir in the Emek Hefer valley north of the Israeli city of Tel Aviv. 
— AFP photos

As the trusted timepiece of the
world’s favorite spy, the Swiss
watchmaker OMEGA has

hosted an event in New York to cele-
brate its newest James Bond watch.
Guests were welcomed at The Top of
the Standard, where the new
Seamaster Diver 300M 007 Edition
was revealed for the very first time.
Actor Daniel Craig, as well as pro-
ducers Michael G Wilson and
Barbara Broccoli made a special
appearance for the occasion. 

James Bond has been wearing an
OMEGA since Golden Eye in 1995 -
the choice of Lindy Hemming, the
costume designer who worked on all
the Bond films between Golden Eye
and Casino Royale. As guests arrived
at the event in New York, they were
greeted by a full display of the
unique Seamaster watches worn by
the British spy over the past 25
years. 04.12.2019 2/3 

OMEGA is a company of the
Swatch Group, the largest manufac-
turer and distributor of watches and

jewellery in the world. Raynald
Aeschlimann, the President and CEO
of OMEGA, welcomed everyone
inside and introduced the new watch.
He said, “James Bond shares many of
the same qualities as OMEGA, from
exquisite style to adventurous spirit
and exacting precision. We can’t wait
for everyone to see the new time-
piece he’ll be wearing on screen.” 

Speaking about his involvement in
the design process, Daniel Craig
said, “When working with OMEGA,
we decided that a lightweight watch
would be key for a military man like
007. I also suggested some vintage
touches and colours to give the
watch a unique edge. The final piece
looks incredible.” Producers Michael
G Wilson and Barbara Broccoli said,
“Bond’s military experience is a fun-
damental part of 007’s character, so
it is fitting that OMEGA’s new design
so cleverly reflects that aspect of his
identity. Bond and OMEGA have
been synonymous for almost a quar-
ter of a century now, so as we pre-

pare to launch the 25th Bond movie,
the timing is perfect to launch the
new Bond watch.” 

The new Seamaster Diver 300M
007 Edition has been purposefully
built with the needs of 007 in mind.
Crafted from lightweight Grade 2
Titanium, it includes an innovative
titanium mesh bracelet, as well as
military-style engravings and a vin-
tage appearance thanks to its “tropi-
cal” brown aluminum dial and bezel.
This non-limited watch will be
placed in OMEGA’s iconic current
collection and available to customers
worldwide from February. Amongst
the many guests in New York were a
number of familiar faces including
Paul Wesley, Antoni Porowski, and
Sean O’Pry. As an added surprise,
the spy-inspired night was conclud-
ed with a set from world-renowned
DJ, Honey Dijon.


