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Director Guillermo Del Toro poses during the ceremony for his Star on The Hollywood Walk of
Fame, in Hollywood, California. — AFP photos

(From left to right standing) Singer/songwriter Lana Del Rey, directors
Guillermo Del Toro and J.J. Abrams attend the ceremony honoring Del Toro
with a Star on The Hollywood Walk of Fame.

(From left) Singer/songwriter Lana Del Rey, directors Guillermo Del Toro and
J.J. Abrams attend the ceremony for Del Toro’s his Star on The Hollywood
Walk of Fame, in Hollywood, California.

(From left) Sarah Hammond, Sian Clifford, Phoebe Waller-Bridge and Brett Gelman accept the Outstanding Achievement in
Comedy Award for “Fleabag” onstage during the TCA Awards at The Beverly Hilton Hotel in Beverly Hills, California.

Mexican director Guillermo del Toro was honored
Tuesday with a star on Hollywood’s Walk of
Fame, where he urged fellow immigrants to

reject fear and division in the US. The double Oscar-win-
ning filmmaker, 54, is known for creating surreal worlds
filled with fantastical monsters in movies such as “Pan’s
Labyrinth” and “The Shape of Water.” Speaking in the
aftermath of the El Paso mass shootings, he told the
crowd that “great fear” was being used to divide people,

but “those divisions are complete fantasies.”
“When people say, ‘You dwell in fantasy,’ I say, ‘I don’t.

Politicians do, churches do, I don’t. I deal with facts of the
soul and the stories.’” He added: “Do not believe the lies
they tell about us. Believe in the stories you have inside
and believe that we all can make a difference.” Del Toro
left Mexico in 1998 after his father was kidnapped for a
$1 million ransom that he only managed to pay with the
help of fellow director James Cameron.

He is now known as one of the “three amigos” of
Mexican film along with fellow Oscar-winning directors
Alejandro Gonzalez Inarritu (“Birdman,” “The Revenant”)
and Alfonso Cuaron (“Gravity”). He told the crowd how
searching Tinseltown’s sidewalk in the 1970s for the stars
of horror legends Boris Karloff, Lon Chaney and Alfred
Hitchcock had inspired him in creating his famed horror
universes. “What I felt with those stars is there were
people that were as weird as me and they were here, so

that gave me hope,” he said. “This star is for you, all of
you that feel weird to come over and sit for a moment.”
“Star Wars” filmmaker J.J. Abrams and singer Lana Del
Rey attended the ceremony. Del Ray provides a song for
“Scary Stories to Tell in the Dark,” a horror film pro-
duced by Del Toro out Friday. — AFP

Emmy-nominated “Fleabag” creator Phoebe Waller-
Bridge has ruled out a third season of the hit British
comedy-at least for another 16 years. The British

actress and screenwriter wrote the offbeat, irreverent BBC
series based on a play of the same name about a self-
absorbed young Londoner struggling to deal with family,
sex and social conventions. It was streamed globally by
Amazon Prime and has become a phenomenon-its second
season received 11 Emmy nominations, including writing
and acting nods for Waller-Bridge as well as best comedy
series. Asked at a Los Angeles screening Monday whether
her upcoming reprisal of the original play in London’s
West End is the last we will see of “Fleabag,” Waller-
Bridge said the show had come “to a natural end.”

“I think it’s time to go to the next chapter, and I’m so
grateful for the character,” she said. “I have a fantasy of
bringing ‘Fleabag’ back when I’m 50,” she added. Waller-
Bridge, 34, noted that the play contains a line in which the
titular character says she is 26, joking that the production
therefore “has a sell-by date.” “Fleabag” plays with con-
vention by having its flawed heroine break the proverbial
fourth wall and talk directly to viewers. Waller-Bridge also
received an Emmy nomination last month for writing hit
BBC spy thriller “Killing Eve.”  

She has been called upon to liven up the script for
the 25th installment of James Bond’s adventures, at the
express request of 007 himself, actor Daniel Craig,

who wanted to inject more humor into the film set for
release next year. Beyond that, she has been signed to
executive produce a new HBO series, “Run,” about a
woman given a chance to break with a humdrum exis-
tence and reinvent herself-written by Waller-Bridge’s
longtime associate Vicky Jones who directed the origi-
nal “Fleabag” play. — AFP

Phoebe Waller-Bridge accepts the Outstanding Achievement
in Comedy Award for “Fleabag” onstage during the TCA
Awards at The Beverly Hilton Hotel. — AFP photos

Celebrated saxophonist
builds musical 
bridges between 
Africa and the West

In a career spanning six decades, Afro-European star
saxophonist Manu Dibango has played a fusion of
everything from jazz, funk and traditional rhythms from

his native Cameroon, creating music that he says “builds
bridges”. The 85-year-old, who was born is Cameroon but
moved to France as a teenager, has played with such
greats as Herbie Hancock and Fela Kuti, and is credited
with inspiring an array of musicians including Michael
Jackson. 

“We are the builders of bridges between the West and
Africa,” he told AFP in an interview at the Jazz in Marciac
festival in southern France, where the towering saxophon-
ist with the shaved head and spangly shirts is a regular.
Dibango shot to global prominence in 1972 with the
afrobeat hit “Soul Makossa”, a highly catchy track that
was spotted by DJs in New York on the B side of a single
containing a song for the Cameroonian national football
team.

He claims Michael Jackson pilfered a line from that
track for his 1983 hit “Wanna Be Startin’ Something” on
the Thriller album, but settled the matter out of court. The
king of Afro-jazz bears no grudge against the king of pop,
whom he credits with giving the track a second life and
making it into a standard that has since been reprised by
other stars, including Rihanna and, more recently, Beyonce.
Producing a follow-up to such a hit would have daunted a
lesser musician, but Dibango proved himself the master of
reinvention and musical fusion.

“In the morning I tell myself, ‘Look, I’m still alive. What
can I be doing?’. My problem is: ‘What’s my agenda’ and
not ‘Ah, yesterday was great’,” the performer said. Despite
having lived longer in Europe than in Africa Dibango
refuses to be put in a box and warns against doing the
same with music. “I’m just a guy who is a musician and not
a European nor an African musician,” he says, warning
against a “blinkered” approach to music whereby “if
you’re an African musician you play the djembe, balafon or
kora and if you play the sax, oops, it’s more black
American and you’re no longer really African for some
people”.

It’s worse again for players of the piano and guitar,
instruments also seen by some as “un-African”, even
though, Dibango says, “there are pianos in every hotel in
Africa and in every orchestra there are guitars!” “These
are fantasies that people project onto you. And maybe
part of our life is to chase them away,” he said.  But it’s
“very hard, even for me”, he admitted.

Living life in stereo 
Born in Douala in what was then the French-adminis-

tered part of Cameroon, Dibango was influenced by a
wide variety of genres from a young age. His uncle played
the harmonium and his mother ran a choir.  “I have the har-
mony of Bach and Handel in my ear, with Cameroonian
lyrics,” he said, adding with his trademark optimism: “It’s a
gift to be able to have at least two possibilities. In life I
prefer to be stereo than mono”.

At the age of 15 his parents sent him to study in France

but he soon got turned onto jazz and soul and began play-
ing the saxophone and keyboards in clubs. The musician
takes his success with a pinch of salt. “You have to treat
failure and success alike. You always have to stay afloat.”

He still gets excited about new musical collaborations,
like for instance playing with a philharmonic orchestra this
summer.  “It’s another form of dialogue. The language is
not the same when you are 70 (musicians). The result and
the goosebumps you get are on another level. It’s as if
you’re travelling in first class,” he enthused. — AFP

In this file photo taken on March 30, 1986 Cameroonian saxo-
phone player Manu Dibango (right) and French singer Tom
Novembre perform in Bourges, central France, during the 8th
Bourges’ Spring Festival. — AFP photos

In this file photo Emmanuel N’Djoke Dibango, known as Manu
Dibango, saxophonist performs during his concert at the
Ivory Hotel in Abidjan.

This file photo taken in 1975 shows Cameroonian saxophone
player Manu Dibango performing in Ivory Coast.

In this file photo TV Personality Monica Lewinsky attends The
Hollywood Reporter’s Power 100 Women In Entertainment at
Milk Studios, in Los Angeles, California. — AFP

Walt Disney Co. said Tuesday second-quarter
results were lifted by strong box office gains
but failed to meet Wall Street forecasts, sending

shares sharply lower. Disney shares tumbled more than
three percent in after-hours trade after reporting profits
fell 51 percent to $1.4 billion while revenues rose 33 per-
cent to $20.2 billion. The results included the recently
acquired film and television assets from 21st Century Fox,
which puts Disney atop the Hollywood box office as it
looks to boost its share in an on-demand television battle
with Netflix and Amazon.

“Our third-quarter results reflect our efforts to
effectively integrate the 21st Century Fox assets to

enhance and advance our strategic transformation,” said
Disney chief executive Bob Iger. “I’d like to congratulate
The Walt Disney Studios for reaching $8 billion at the
global box office so far this year-a new industry record-
thanks to the stellar performance of our Marvel, Pixar
and Disney films.” The latest results were highlighted by
box-office hits such as “Avengers: Endgame,” “Aladdin,”
“Captain Marvel” and “Toy Story 4.” The latest
“Avengers” film smashed records this year to become the
all-time top grossing film with $2.8 billion.—AFP


