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Singer and actress Lady Gaga
arrives for the premiere of the film
“A Star is Born” presented out of

competition during the 75th Venice
Film Festival at Venice Lido. — AFP

Lady Gaga has been called a force of nature but a
spectacular thunderstorm pulled the plug on the gala
premiere of her big acting debut at the Venice film

festival. An hour into the screening of “A Star Is Born” late
Friday a violent electrical storm rolling across the Venetian

lagoon left the cinema in the dark for 20 minutes. Earlier the
superstar made mimed prayers on the red carpet so that she
could reach her seat in her fluffy pink Valentino gown with-
out being soaked.

While the gala was something of a washout, the film itself
and the singer’s performance earnt rapturous reviews.
Variety called the second remake of the 1937 classic “a tran-
scendent Hollywood movie”, heaping praise on Lady Gaga
and her co-star Bradley Cooper, who also directed the film.
Critic Owen Gleiberman hailed as “luminous” its story of a
waitress who climbs to fame after falling in love with an
alcoholic country singer on the slide. He said Gaga’s “ebul-
lient and winningly direct performance never lets her own
star quality get in the way of the character.”

The talented “ugly” girl who thinks her nose is too big
and hides behind layers of outrageous makeup when she
goes on stage, had obvious autobiographical echoes for
the US star. Lady Gaga told reporters she “always dreamed
of being an actor”, and channeled her own difficult early
experiences in the music business into her performance.
And it clearly worked. The Hollywood Reporter declared it
a “captivating debut in a big-screen leading role”. “There’s
a lot to love in Bradley Cooper’s” film, it added, even if “at
times it becomes pedestrian as it follows her conquest of
superstardom”. — AFP

Singer and actress Lady Gaga and director and actor Bradley
Cooper arrive for the premiere of the film “A Star is Born” pre-
sented out of competition.

Less than a year after his last album was panned by
critics and snubbed by some fans, the American
rapper Eminem caught the entertainment world off

guard with the surprise overnight release of a new album
called “Kamikaze.” It was the Detroit rapper’s 10th solo
album, and it came just eight months after “Revival,”
which had his worst sales to date.  The eight-month ges-
tation of “Kamikaze” was the quickest in which Eminem
has recorded any album.

“Revival” had both critics and fans grumbling that the
rapper also known as “Slim Shady” had gone too com-
mercial, surrounding himself with pop stars like Ed
Sheeran and Beyonce whose musical world is in a differ-
ent universe. The artists collaborating with Eminem on
“Kamikaze” are less well-known, but they lend the short
album (13 titles) greater coherence and restraint.

In the album’s expletive-laden introduction, an irritat-
ed-sounding Eminem-real name, Marshall Mathers-says
he wants to “punch the world” the face.  The 45-year-old
rapper again lashes out at his favorite targets: the critics,
rappers who have shunned him and US President Donald
Trump.   The album, recorded in secret and produced by
Eminem and his long-time mate Dr Dre, was released at
midnight (04H00 GMT Friday) on streaming platforms.
The record’s cover illustration, showing an album crash-
ing into a mountain, pays tribute to the 1986 Beastie Boys
album “Licensed to Ill,” a rap classic. The New York rap-
pers infused their music with a punk spirit that seems to
still inspire Eminem. — AFP

Thunderstorm halts 
Lady Gaga’s movie debut

Stung by critics (and low sales), 
Eminem releases surprise album

File photo shows Eminem walking on stage to accept the
Video of the Year Award at the MTV Video Music Awards in
New York. — AFP

Paul Taylor, a towering figure of US
modern dance who imbued his
choreography with joyful, poetic

exuberance, has died, his eponymous
company said Thursday. He was 88.
Taylor, who died Wednesday, brought a
radical new approach to the art form in
the 1950s, creating a bridge between
early modern masters like Martha

Graham and Isadora Duncan and exper-
imental contemporary dance. He is one
of the last giants of modern dance to
pass away, after Graham, Merce
Cunningham and Pina Bausch. His dance
company was one of the first from the
United States to tour around the world.

“Paul Taylor was one of the world’s
greatest dancemakers, and his passing
deeply saddens not only those of us
who worked with him, but also people
all over the world whose spirits have
been touched by his incomparable art,”
said Paul Taylor Dance Foundation

artistic director Michael Novak. “We
are grateful for your love and support
as we begin to carry on his legacy with
the utmost fidelity and devotion,” added
Novak, a dance company member who
Taylor picked earlier this year to serve
as his successor. In a particularly
provocative 1957 concert of seven
works, Taylor’s “Duet” had him standing
motionless while his partner reclined
looking “calm in an exciting way”
before the curtain closed.

Most of the audience left, Graham
dubbed him a “naughty boy” and
Dance Observer published a review
featuring four square inches (26
square centimeters) of blank paper.
That daring, convention-breaking
spirit paved the way for the postmod-
ern dance greats who emerged out of
the Judson Dance Theater in the early
1960s like Trisha Brown, Steve Paxton
and Yvonne Rainer.

Taylor collaborated closely with
artists both avant-garde and estab-
lished, including multiple pieces with
designs by Robert Rauschenberg, oth-
ers with music composed by John Cage
and a decades-long collaboration with
painter Alex Katz. 

Through it all, Taylor kept a sense of
humor, with a twinkle in his eye. Among
his roster of illustrious company design-
ers was one named George Tacit.  It was
only recently that Taylor admitted-some-
what tacitly-that he was in fact Tacit,
having shied from making it known that
he had designed costumes for a compa-
ny that already bears his name.

‘Great storyteller’ 
Born in Pittsburgh, Pennsylvania on

July 29, 1930 in the wake of the Great
Depression, Taylor grew up in the US
capital and surrounding region. While
attending Syracuse University on a
swimming scholarship, he discovered
dance in books he read at the library
and transferred to the Juilliard School in
New York. He assembled a small group
of dancers in 1954, performing himself
until focusing more exclusively on cho-
reography 20 years later. Taylor, who
danced in his early years for Graham,
Cunningham and George Balanchine-
considered the father of American bal-
let-brought technical prowess and
physicality to the art form, often cou-
pled with chirpy, colorful movements,
scores and costumes.

He gained national and international
renown with pieces like “Aureole”
(1962), initially intended to upset mod-
ern dance purists but ultimately cele-
brated by modern ballet companies
with its accessible, upbeat Handel score
and lightly swaying costumes. Showing
his versatility, a year later he created
the bleak “Scudorama,” where eight
dancers shrouded beneath multicolored
beach towels crawl across the floor-set
to a score that Taylor commissioned
asking that it have the same tempo as
Igor Stravinsky’s “Rite of Spring.”

In 1980, Taylor created a riotous
work with a two-piano arrangement of
the “Rite” score, the storyline featuring
gangsters and a kidnapping. “He was a
great storyteller through his dance,
and he was America’s master modern
choreographer,” Bodyvox dance com-
pany co-artistic director Ashley
Roland told AFP. “He created a strong
dance vernacular, especially through
men, in pieces like ‘Arden Court’ and
‘Cloven Kingdom.’ He was a swimmer,
and his arm movement drove his dance
with power and grace.” Matthew
Bourne, the British choreographer
known for his all-male take on the
Russian ballet classic “Swan Lake,”
mourned “a great loss,” adding that
Taylor’s “influence and sense of pure
joy in movement continue to be an
inspiration to dancers worldwide.”

Prolific 
Taylor created more than 140

dances since 1954, performed by Paul
Taylor Dance Company, its smaller
ensemble Taylor 2 as well as other
dance companies around the world.
Since 2014, his dance company has
called Lincoln Center-the performing
arts hall in the heart of New York City-
its second home for a three-week sea-
son each year. It’s a rare honor for a
modern dance troupe. Paul Taylor
American Modern Dance, as the initia-
tive is known, presents both works from
Taylor’s own repertoire as well as new
pieces by leading contemporary chore-
ographers. —AFP
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Hollywood director David Cronenberg
has predicted that cinema-going will die
out-and says he “does not care” in the

least. The maker of “The Fly”, “Crash” and
“Naked Lunch” told a talk at the Venice film
festival Saturday that “television screens are
getting bigger and bigger and therefore the
difference between theatre and domestic
viewing has become really flimsy.” But the
Canadian auteur said cinema itself would sur-
vive streaming giants like Netflix and Amazon
and that it was “just evolving”.

He also revealed that he is working on a new television
series himself, but said that he “can’t talk about it yet”.
Cronenberg said the visual language directors were using
now was also moving away stylistically from the big screen.

“The rule used to be that close-up shots were
only done for TV, and not for movies. But
today that’s no longer the case,” Variety
reported him as saying

In July Cronenberg told students at a
Toronto university that streaming was “shatter-
ing the big screen into many little screens. This
is causing much stress amongst movie-nostal-
gia hardliners. It does not matter to me. In fact,
it pleases me.” The Cannes film festival has
found itself locked in conflict with Netflix over
the last two years for its support of cinema

owners.  It demanded that the streaming giant show the
films it wanted to premiere at the festival on the big screen
before releasing them online. Rival Amazon often gives films
it finances a cinema run before they are streamed. — AFP

Cinema-going is over, says director Cronenberg

The first feature film to touch on the Paris jihadist
attacks premiered Friday at the Venice film festival
just months after another was pulled over protests by

survivors.  “Amanda” tells the story of a young man who is
left to look after his seven-year-old niece after her mother is
killed in an attack on a Paris park. Although the attack itself
is fictional, the film by French director Mikhael Hers draws
on the shock and trauma in the French capital after the
November 13, 2015, massacres in which 130 people died. 

French public television was forced in December to put on
ice a controversial love story starring Sandrine Bonnaire set
on the night of the killings at the Bataclan concert venue.
Although “Ce soir-la” (That Night) had by then finished
shooting, executives promised it would not be shown until all
of the survivors and families of victims were consulted follow-
ing protests. Claire Peltier, the partner of one the people mur-
dered at the Eagles of Death Metal concert, had set up a peti-
tion calling for the “scandalous” film to be shelved. She said it
was far too soon for “such a painful” story to be revisited.

But the makers of the new film told AFP that “Amanda”
was not directly about the 2015 attacks but rather about the
trauma they created in those left behind. Hers insisted that
he wanted to “bear witness to the Paris of today” and the
movie only “comes partly from the attacks”.  “The attacks
had a powerful impact on people. Unconsciously there’s the
fear of a shooting whenever you hear a loud bang; there’s a
hazy tremor of insecurity when you’re on a cafe terrace or in
a crowded public place,” he added.

Did not talk to survivors 
First reviews of the film were generally positive, with the

Hollywood Reporter calling it a “quietly moving celebration
of human resilience” even if its “tasteful understatement”
was sometimes too low-key for its own good. The producers
admitted that Hers did not “sit down and talk to the sur-
vivors one-on-one but he read all their official testimonies”.

“He didn’t want to make a direct comparison between his
characters and the experiences of the victims,” a spokesman
told AFP. Hers said the film “fits into a much bigger picture of
a period when people are tormented by an awareness of our
fragility”. Sociologist Gerome Truc, author of “Shell
Shocked: the Social Response to Terrorist Attacks”, who
worked with the film, said it was more a portrait of the
“Bataclan generation” in post-attacks Paris.

While the aftermath of a fictional attack in Paris is briefly
shown, the film is “about all terrorist attacks and the ordeal
that an attack represents”, he said.  The main focus of the
story is the relationships between the young uncle and his
niece (Vincent Lacoste and Isaure Multrier), and his wound-
ed musician girlfriend played by Stacey Martin. “The story
of David and Amanda is set in Paris, but it could be London,
Baghdad or Bombay,” Truc said. Netflix screened a docu-
mentary mini-series, “Attack on Paris”, in May based on tes-
timony from dozens of survivors, and the bestseller “You
Will Not Have My Hate”, a moving rebuke to the attackers
by Antoine Leiris, the husband of one of the victims, has
been adapted for the stage.— AFP

First Paris attacks feature 
film shown at Venice

Neil Armstrong
film accused of 
being unpatriotic

Neil Armstrong’s sons and the director of a new biopic
on the space hero are hitting back against criticism
that the film is unpatriotic because of the lack of a

flag-planting scene. In a statement issued on Friday, Rick
and Mark Armstrong said “First Man,” starring Ryan
Gosling, was intended to depict their father’s journey to the
moon and delve into “the man behind the myth.”

“This story is human, and it is universal,” the brothers
said in their statement issued jointly with “First Man”
author James Hansen. “Of course, it celebrates an American
achievement. It also celebrates an achievement ‘for all
mankind,’ as it says on the plaque Neil and Buzz (Aldrin)
left on the moon.” The trio added they did not feel the
movie was “anti-American in the slightest.” “Quite the
opposite,” they said. “But don’t take our word for it. We’d
encourage everyone to go see this remarkable film and see
for themselves.” Gosling, who portrays Armstrong in the
film, and director Damien Chazelle also hit back at criticism
the movie was un-American for not depicting the iconic
flag-planting. “In ‘First Man’ I show the American flag stand-
ing on the lunar surface, but the flag being physically plant-
ed into the surface is one of several moments of the Apollo
11 lunar EVA that I chose not to focus upon,” he said in a
statement carried by Variety. “To address the question of
whether this was a political statement, the answer is no.

“My goal with this movie was to share with audiences the
unseen, unknown aspects of America’s mission to the moon-
particularly Neil Armstrong’s personal saga and what he
may have been thinking and feeling during those famous few
hours.” Among those who have criticized the film is failed
presidential candidate and Republican senator Marco Rubio.
“This is total lunacy,” he tweeted on Friday in reference to
the absence of the flag planting. “And a disservice at a time
when our people need reminders of what we can achieve
when we work together. The American people paid for that

mission, on rockets built by Americans, with American tech-
nology & carrying American astronauts. It wasn’t a UN mis-
sion.” “First Man” opened the Venice Film Festival this week
and is set for release in US theatres on October 12. — AFP 

In this file photo director Damien Chazelle poses during a photo-
call for the film “First Man” prior to its premiere in competition
at the 75th Venice Film Festival at Venice Lido. — AFP photos

In this NASA handout file photo taken on July 20, 1969 US astro-
nauts Neil Armstrong and “Buzz” Aldrin deploy the US flag on
the lunar surface during the Apollo 11 lunar landing mission.


