
In an era when many countries are put-
ting up border walls and barbed wire
fences, the International Architecture

Exhibition in Venice aims to showcase a
“sense of humanity” through its displays,
organizers said ahead of its opening yes-
terday. The world’s most prestigious
architecture festival-which is part of the
Venice Biennale-has chosen the title
“Freespace” for its 16th edition in the pic-
turesque Italian city. 

“The architect’s creativity must be at
the service of the community,” Irish archi-
tect Shelley McNamara-who curated the
vast exhibition with colleague Yvonne
Farrell-said. McNamara said “Freespace”
aims to highlight collective spaces, “gen-
erosity of spirit” and the “sense of human-
ity” that architecture must place at the
heart of its agenda. Sixty-five different
countries and one hundred architecture
studios have been invited to display their
interpretation of the theme in the vast
3000 square meter Venetian Arsenal and
gardens.

Vatican newcomer    
Several installations are minimalist but

intricate, such as “The Dream,” created by
studio RCR, winners of the 2017 Pritzker
prize-considered to be the Nobel of
architecture. “The Dream” displays a kind
of cave with moving lights achieved
through the use of 6,000 magnifying
glasses. The exhibition which runs until 25
November sees seven countries - Antigua
and Barbuda, Saudi Arabia, Guatemala,
Lebanon, Mongolia, Pakistan and the
Vatican - participate for the first time. 

The Vatican pavilion displays ten
chapels, each one designed by a
renowned architect, including the Brit

Norman Foster and the Portuguese
Eduardo Souto de Moura, both Pritzker
prize winners. “Each Biennale focuses on
a specific aspect, in this case common
space that is free and for everyone”, said
Paolo Baratta, president of the exhibition. 

Breaking down barriers
Many participants have used the term

“Freespace” to reflect on hot political
topics such as migration and isolationist
policies. The British pavilion named
“Island” hosts a huge rooftop platform
which looks out over the lagoon. The idea
is to reflect on “tomorrow, yesterday, iso-
lation and even our political situation,”
architecture firm Caruso St John
explained in a description, alluding to the
UK’s planned departure from the
European Union.  

Meanwhile the German pavilion chose
to focus on the theme of “Unbuilding
Walls”. Walls are also the inspiration for
the Israeli installation. Under the title “In
Statu Quo” their exhibition looks to
explore the negotiation of sacred spaces-
an issue which has been thrust into the
spotlight after the US controversially
moved their embassy from Tel Aviv to
Jerusalem earlier this month.  The United
States exhibition looks at the concept of
contemporary citizenship and how archi-
tecture relates to societies through five
videos discussing migration, travel, and
challenging societal norms.—AFP 
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Milan S. Milosavljevic, member of the Partizan fan sup-
porter group called GTR (Grobarski Trash Romanticism)
draws a mural showing Ljuba Popovic, a French painter of
Serbian origin, in Belgrade. — AFP

Visitors look at paintings by Spanish artist Pablo Picasso during the presentation of the exhibition ‘Picasso’s Kitchen’ at the Picasso Museum in Barcelona. — AFP photos

Adeformed bottle of beverage, a colander in the
place of a woman’s head or a ceramic plate with
inlaid fish bones: For the first time, the intimate

connection between Pablo Picasso’s work and gastrono-
my is on display in his Barcelona museum. “It’s a new
vision of Picasso,” Emmanuel Guigon, director of the

Picasso Museum in the Mediterranean seaside city, said
at Wednesday’s inauguration of the exhibition “Picasso’s
Kitchen.”

“It seems weird but it isn’t. Cooking is a theme that is
in all Picasso’s work and in all formats: paintings, sculp-
tures, pottery and even poetry.” Strolling through the

exhibition is like making one’s way through a multi-
course meal, with more than 180 works of art-some of
them borrowed from other museums or private collec-
tions-scattered in 10 rooms.

Cherry on the cake-one room has been designed by
Spanish gastronomy’s Picasso, molecular gastronomy

chef Ferran Adria, who has imposed his vision of the cre-
ative process in the kitchen with diagrams and photos of
his dishes. Adria, founder of the El Bulli restaurant which
was voted world’s best five times before closing in 2011,
said Picasso and former FC Barcelona player and coach
Johan Cruyff, one of football’s most visionary figures who

died in 2016, were his “two creative references”.
“To be here is a dream, twenty years ago this would

have been impossible,” he said. “But today in art there
are people who are interested in what we are doing, an
entire generation of chefs who want to be on the fore-
front.” “In a 100 years my dishes can’t be shown in any
museum,” Adria joked. “But to understand his system of
creation and how he worked helps us to analyse and
compare it to ours.” 

Metaphor of creation   
The exhibition, which will run until September 30, “is

not a catalogue of ingredients...it is a metaphor of cre-
ation”, of how an everyday objects becomes art or a
memory, said the curator of the show, Androula Michel.
Everyday objects such as a bottle of wine, a roasted
chicken or fish are depicted by Picasso as disfigured still
lives in his cubist style.

A colander represents the head of a woman in one
sculpture while a painting of two leeks next to a skull
depict the hard5ships in Paris during the Second World
War. The exhibition has borrowed works from around 30
museums and private collections, including some of
Picasso’s most famous creations such as his 1914 sculp-
ture “Glass of Absinthe” and his 1914 painting
“Restaurant”. Also on show is his “Bullfight and fish”
ceramic plate in which Picasso incrusted the fish bones of
a sole.

It is displayed alongside a photo taken by David
Douglas Duncan of Picasso while he ate the fish in
Cannes. The relationship between Picasso’s work and the
kitchen “is something obvious that has never been
explored before,” said Guigon. “I hope people will enjoy
this menu a great deal,” he added.—AFP 

Picasso’s ties to the kitchen explored at Barcelona show

“It’s a new vision of Picasso”

Serbian street
artists make
football the
beautiful game
Graffiti or street artists in Belgrade are playing out a

football rivalry on the city’s walls in a development
far from the image of ultranationalism and violent

Balkan fans. Fan groups attached to Partizan Belgrade go by
the nickname ‘the Gravediggers’, and include the graffiti
artist Derox, who is also part of ‘the Grobarski (gravedig-
gers) Trash Romantizam’ (GTR) art group. When AFP meets
him Derox has been working without break repainting 35
highly impressive mural paintings with the acronym GTR.

They had been vandalized during an overnight operation
likely conducted by fans of bitter city rival Red Star. The
two giants of Yugoslav and Serbian football were founded
at the end of World War II. Some people believe Red Star
draw support from the middle classes and Partizan tradi-
tionally from the working classes. GTR art group co-
founder, 31-year old Ivan Lovric, is not so sure about the
traditional divisions but says Partizan is also the club sup-
ported by the intellectual elite.

Derox, 33-year-old Milan Milosavljevic, is finishing the
portrait of surrealist Franco-Yugoslav painter Ljuba
Popovic. “I love Partizan not only for the football,” he says,
insisting GTR is an “artistic movement linked to football”. He
says what he does is a poke in the eye for those to whom
“people who watch football are described as idiots”. And
“there is the word ART in the name: pARTizan”, he says.

Orwell, Morrissey, Strummer 
On his drying mural Ljuba Popovic claims that he has

been “supporting Partizan since 1942”. The club was found-
ed three years later in fact. Other GTR works feature the
British writer George Orwell and musicians Morrissey, Joe
Strummer and Eddy Grant. “Eddy Grant is really a Partizan
supporter,” says Lovric who is studying English literature.
He recalls a song, where the reggae singer offers to put on
an “invisible hat” to “visit Belgrade”: “Relax and I’ll take you
to where it’s at.”

As for Strummer, continues Lovric, before becoming the
frontman of the Clash he was a gravedigger. Morrissey was
chosen because GTR liked his lyrics contained in a Smiths
song: “To die by your side is such an heavenly way to die”.
What about Orwell? Lovric is convinced that “he had
everything needed to be a Partizan fan”. Also he contributed
to the American Trotskyists magazine “Partisan”, he says.

Launching GTR in 2012 “we did not have any doctrine
or plan. We just wanted to do something for the love of our
club,” says Ivan Sarajcic, a bearded 47-year old IT pro-
grammer. He co-founded the movement after reading a post
on Facebook, a line of Lord Byron, amended by Lovric:
“She walks in beauty, like the night. And I live for Partizan
and fight”. The group’s preoccupation with romantic art
clashes with the violent image often attributed to local sup-
porters.—AFP
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