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A surfer looks at Northern Lights on March 9, 2018 in Utakleiv, northern Norway, Lofoten islands, within the Arctic Circle. — AFP 

New York’s Metropolitan Opera announced Monday
it fired legendary conductor James Levine, for
decades the  face of its orchestra, after finding

“credible evidence” that he sexually abused younger
musicians. The leading US opera house had already sus-
pended Levine in December after allegations first became
public against him. Levine guided the Met’s orchestra for
40 years as music director.

The Met said it has “terminated its relationship” with
Levine, who retired in 2016 amid failing health but until the
scandal had remained a frequent presence as a conductor.
“The investigation uncovered credible evidence that Mr.
Levine had engaged in sexually abusive and harassing
conduct both before and during the period when he
worked at the Met,” the opera house said in a statement.
The three-month investigation concludes a spectacular fall
from grace for a musician often hailed as one of the top
US conductors of his generation. Fittingly perhaps, his
final Met appearance was conducting Verdi’s “Requiem” in
December.

The opera house said it was “committed to ensuring a
safe, respectful and harassment-free workplace for its
employees and artists.” The Met, however, also absolved
itself of blame after criticism that it could have acted
before longstanding allegations about Levine made head-
lines amid the growing spotlight in the United States on
sexual abuse by powerful men. “Any claims or rumors that

members of the Met’s management or its board of direc-
tors engaged in a coverup of information relating to these
issues are completely unsubstantiated,” it said.

The Met, which like many major US music institutions
has a constant challenge of shoring up its finances, has
acted quickly to move past the taint of Levine.  It has
brought forward the appointment of Levine’s successor,
youthful French Canadian Yannick Nezet-Seguin, who will
become music director with the upcoming season.

Allegations of sex cult 
Levine, 74, was said by younger musicians to have sex-

ually abused them when they were vulnerable students
and he was the charismatic visiting instructor, with most
cases dating decades ago. In an investigative piece pub-
lished this month by The Boston Globe, former students at
the Cleveland Institute of Music described Levine as a
cult-like figure who not only coerced them into sex but
controlled their lives.

Quoting former students, the newspaper said that
Levine would pressure them to cut off ties with the out-
side world and pledge loyalty to him as he led meetings
that involved everything from studying opera scenes to
anonymous sex.

“I thought it was sex for my improvement, sex to make
things better,” violinist Albin Ifsich, who was a 20-year-old
student when he said the abuse took place in 1968, told
the newspaper. “Obviously that’s not what it was, but we
were led to believe that.” Levine’s downfall began in
December, when the New York Post reported on a 2016
police report in which a teenager alleged decades of
abuse by the conductor starting when the victim was 15 at
the Ravinia Music Festival near Chicago-one of a number
of classical institutions that has since cut ties with Levine.

The conductor in an earlier statement called the allega-
tions against him “unfounded,” saying he was not an
“oppressor or an aggressor.” Levine is one of the most
prominent musicians to see his career ended in the
#MeToo era, initially triggered by the furor over alleged
widespread abuse by Hollywood mogul Harvey Weinstein.
Other musicians who have quit or lost positions over
alleged abuse include hip-hop mogul Russell Simmons and
Charles Dutoit, until recently the principal conductor of
the Royal Philharmonic Orchestra in London. But some in
the music industry expect more cases to come out, seeing
how rock culture in particular is so intertwined with sexual
inhibition.— AFP

Met Opera sacks 
legendary conductor
Levine after abuse probe Glenstone, the museum of modern and contemporary

art just outside Washington, announced Monday a
massive expansion set to open October 4 that

would make it one of America’s largest such private institu-
tions. Tucked away on more than 230 acres (93 hectares) of
rolling meadows and woodlands in Potomac, Maryland,
Glenstone first opened to the public in 2006 with funding
from billionaire Mitch Rales and his wife Emily.

The former fox hunting estate’s natural setting is meant
to encourage contemplation for visitors, who can marvel at
the art and architecture for free. Dubbed the Pavilions, the
new 204,000-square-foot (18,950-square-meter) building
designed by architecture firm Thomas Phifer and Partners
features a ring of gallery rooms arranged around a large
central water court.

An extra 100 acres of landscaping by PWP Landscape
Architecture include two recently installed outdoor sculp-
tures. It’s a dramatic expansion from the original, 30,000-
square-foot building that increases gallery space by nearly
six times and can boost visitor capacity from 25,000 to
100,000 per year, though the number of daily visitors will
be limited to ensure a more intimate experience with the art.
Nestled in the landscape, the Pavilions looks like a tradition-
al hill town rising out of the earth.

“Throughout this transformation, we’ve maintained a sin-
gle mission: to create a seamless integration of art, architec-
ture and landscape and make it available free of charge to

all who wish to visit,” Glenstone founder Mitch Rales said in
a statement. Visitors can get a sneak peek at the ongoing
construction in May-the exact opening date is unknown for
now-with a show featuring work by Paris-born French
American artist Louise Bourgeois, known for her giant met-
al spiders that have spun their webs across the globe.

‘Experience unlike any other’ 
That show will take place in the original building-the

Gallery. The entire museum will be closed in September
before the grand reopening the following month. At the
Pavilions, 13 different spaces will present works from the
Rales collection. While some of the rooms will show single-
artist installations, others will include temporary exhibitions
of pieces by various artists.

Among those set to participate in the inaugural installa-
tions are Bourgeois, Michael Heizer, Roni Horn, On Kawara,
Brice Marden, Lygia Pape, Martin Puryear and Charles Ray.
Most of the work was created after World War II and spans
a wide range of media, from paintings and photographic
prints to sculptures and installations. “We’ve worked care-
fully to create a visitor experience unlike any other, provid-
ing each visitor with an unhurried, contemplative engage-
ment with the artworks,” said Emily Wei Rales, the muse-
um’s co-founder and director. — AFP

In this aerial shot taken in November 2017 and released to AFP on March 12, 2018 the Glenstone Museum Gallery and
Pavilions are seen in Potomac, Maryland. — AFP

In this file photo US conductor James Levine and the
Boston Symphony Orchestra perform Hector Berlioz’s
‘Damnation of Faust’ during a rehearsal at the Salle Pleyel
in Paris. — AFP

Glenstone to become one of America’s
biggest private art museums


