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In this file photo Bruno Mars receives a second Grammy for Record of the
Year during the 60th Annual Grammy Awards show in New York.

In this file photo Lady Gaga arrives for the 60th Grammy Awards in New
York. — AFP photos

Sony Music yesterday announced a deal with Prince’s
estate to reissue the bulk of his catalog, the latest
attempt to monetize the legacy of the pop legend.

Ironically for an artist who famously battled the music
industry, with the latest announcement Prince’s estate has
struck deals with all three major record label groups since
his sudden death in April 2016. Sony said that its Legacy
Recordings imprint, which focuses on the archives of clas-
sic artists, would immediately have rights to 19 albums
from 1995 to 2010 — when Prince bolted from longtime
label Warner Brothers.

Starting in 2021, Sony will also obtain the rights to 12
albums from Prince’s golden era including “Controversy,”
“1999” and “Around the World in a Day.” The contract
notably excludes soundtracks-namely 1984’s “Purple
Rain,” Prince’s best-known work. “A true artist and vision-

ary, Prince changed the world with his music, bringing
love, joy and inspiration to millions,” said Richard Story,
president of the Sony Music Entertainment Commercial
Music Group.

“Sony Music is honored to play a part in keeping
Prince’s music alive and making it available for generations
of lifelong listeners and future fans,” he said in a statement.
Prince was a fervent critic of music labels and later the
internet, describing corporations as putting artists into vir-
tual slavery. When he left Warner in the mid-1990s,
angered at the controls the label wanted to put on his pro-
lific output, he wrote “slave” on his cheek and changed his
name to an unpronounceable “love symbol.” But Prince
reconciled with Warner late in his life. After his death,
Warner reissued “Purple Rain” with a second record of
new music-part of a vast trove of unreleased songs

believed to be stored at Prince’s Paisley Park estate in
Minnesota.

Universal Music, the largest record group, last year
announced a $31 million deal to bring to the world some of
the music from the trove. But in an unusual twist, a judge
months later voided the contract at Universal’s request
after the label group said that the estate was unclear
about its rights to the vault, which could overlap with
Warner. — AFP

Prince estate signs fresh deal to release catalog

In this file photo taken on June 16, 1990
shows musician Prince performing on stage

during his concert at the Parc des Princes
stadium in Paris. — AFP 

T
he Grammys will expand the number
of nominees in main categories for
music’s most prestigious awards as
organizers try to counter a backlash

over how few women and minorities are
winning. In one of the biggest changes at the
Grammys in years, the Recording Academy-
which administers the prizes-said Tuesday in
a letter to members that next year’s awards
will boost the field of hopefuls from five to
eight for the top four categories. The prizes
are Album of the Year; Record of the Year,
which recognizes overall song; Song of the
Year, which honors songwriting; and Best
New Artist. 

Other categories will remain at five nomi-
nees. The 2019 Grammys will take place at
the Staples Center in Los Angeles at the
start of the year, though an exact date has
not yet been announced. The change echoes
the 2009 decision of the Academy Awards
to double the number of contenders for the
Best Picture Oscar from five to 10 at the
most. But while the film academy was largely
trying to find a place at the televised gala for
crowd-pleasing blockbusters alongside crit-
ically acclaimed fare, the Recording
Academy is facing quite a different dilemma.

Criticism has mounted that the Recording
Academy’s tastes are consistently old-fash-
ioned, more in line with the older, mostly
white male professionals who vote and out
of tune with contemporary culture. Hoping
to bring more diversity, the Recording
Academy made another key change in time

for this year’s awards by switching to online
ballots, broadening its pool to itinerant
musicians who are not waiting at their mail-
boxes.

Likely due to the reform, the 2018
Grammys for the first time saw hip-hop
dominate the top categories.  But the night’s
big winner was ultimately Bruno Mars, the
party-loving funk revivalist, rather than
politically aware rappers Kendrick Lamar,
Jay-Z or Childish Gambino. And the latest
Grammys was strikingly devoid of women,
with Lorde the only nominee for Album of
the Year and none earning a nod for Record
of the Year, at a time that the growing
#MeToo movement was raising concern
about the gender biases and harassment
holding back women.

Backlash from women 
Asked after the January 28 awards in

New York why more women were not win-
ning, Portnow said that female musicians
needed to “step up,” while also speaking of
the need for more mentorship. His remarks
generated a furor, with stars including Katy
Perry and P!nk taking him to task and a
group of women music executives demand-
ing that he quit. Portnow said on May 31 that
he was stepping down next year, meaning
that the expansion of Grammy nominations
will likely be one of the final decisions under
his watch.

In a statement announcing the expansion
of nominees, Portnow said that the

Recording Academy was seeking to adapt to
an “ever-changing industry.” The expansion
“creates more opportunities for a wider
range of recognition” and “gives more flexi-
bility to our voters when having to make the
often challenging decisions,” said Portnow, a
record executive who has led the academy
since 2002.

Change on world music 
The Recording Academy also announced

reform of the Grammy for Best World Music
Album, one of the categories that draws the
most eye-rolls among aficionados. Starting
next year, a review committee will determine
the five nominees out of the top 15 put for-
ward in nominations by the Academy’s
13,000 members. Despite aiming to repre-
sent the whole planet, the World Music cat-
egory has been dominated by a handful of
favorites. 

The South African all-male choir
Ladysmith Black Mambazo, popularized
abroad by Paul Simon’s 1986 “Graceland”
album, won this year for the fifth time. Other
perennial nominees include pop flamenco
veterans Gipsy Kings. Between 2004 and
2011, the award was split into two cate-
gories-one for traditional and one for con-
temporary world music-before they were
merged again.—AFP

Grammys expand nominee
field after criticism on diversity

F
or a few shining minutes, “Uncle
Drew” is the movie it surely
intended to be: funny and clever,
quick and snappy, and most of all,

fun - all infused with love for the great
sport of basketball. Unfortunately, those
minutes come during the closing credits,
a sequence entertaining enough to be its
own viral video. But wait - that’s what
“Uncle Drew” originally was, anyway: a
series of web videos from a Pepsi ad
campaign starring NBA great Kyrie
Irving as a white-haired senior citizen
who shows up on a playground court
and blows all the “youngblood” hotshots
away. Combining Irving’s talent with the
satisfying element of age trumping
youthful hubris, they couldn’t lose.

It’s perhaps not surprising that some-
one sought to make it into a full-length
movie - and why not? Alas, the resulting
film, made in association with Pepsi and
directed by Charles Stone III, falls into a
disappointingly formulaic lull for large
stretches, squeezing all spontaneity from
the proceedings. Don’t fault the talented
cast, which includes a squad of hard-
working NBA luminaries in heavy aging
makeup, and comedy stars including the
delightful Tiffany Haddish and Lil Rel
Howery, so memorable in “Get Out.”
Fault the unimaginative script they’ve
been given.

Different ideas
The premise: Dax (Howery), is a

downtrodden Foot Locker employee
trying to make a buck. As a teen, he was
a talented player, but quit altogether
when he missed a crucial game-winning
shot, and lost his nerve. He’s also an
orphan, who never had a sense of family.
(Can you start writing the ending of the
script right now? Of course.) Dax is also
an amateur coach hustling to get a team
ready for a tournament at Harlem’s sto-
ried Rucker Park (where many NBA
greats have played), and win a hefty
cash prize. But his nemesis, Mookie, has
different ideas.

Mookie - a nasty-funny Nick Kroll,
more nasty than funny here - steals
Dax’s team from under him, including his
young star Casper (Aaron Gordon of the
Orlando Magic.) It hardly comes as a
surprise when Mookie steals Jess, Dax’s
girlfriend, too. Jess (an underused
Haddish) boots Dax from their apart-
ment, and when he hits the street with a
suitcase, she calls him back: she needs
the suitcase. He re-emerges with a
garbage bag. Ouch.

Locals at the barber shop suggest
Dax, now teamless, go find Uncle Drew.
And the old man agrees to play - on
condition that he choose his own team-
mates. Road trip! The two set out to
gather up a team of Drew’s old cohorts -
emphasis on old. Dax is initially uncer-
tain, but as Drew likes to say: “You don’t
stop playing because you get old. You
get old because you stop playing.”

First stop: the Preacher, aka Chris
Webber, hamming it up quite impres-
sively as an actual preacher who sounds
something like James Brown. Preacher
says yes, but his wife, Betty Lou
(WNBA great Lisa Leslie) is not happy;
as her guy makes a getaway in Drew’s

van, she follows with a baseball bat. (The
women in the film, unfortunately, are
often either angry, batty, or mere eye
candy. At least Leslie will eventually get
to show her stuff.) The group then
recruits Lights (Reggie Miller); the joke
is that he’s legally blind, but believes in
his ability to hit any shot. At an old-age
home, they bring in Boots (Nate
Robinson), who’s been sitting silently in
a wheelchair for years. But he only needs
one thing to cure all that. Do we need to
tell you what it is?

Emotional issues
Finally, we get to towering Shaquille

O’Neal, game as always. Shaq’s Big Fella,
now a Kung Fu instructor, has an axe to
grind against Drew, who will have to
address this and other emotional issues
if this underdog team will ever coalesce
enough to win.

Teamwork. Friendship. Family.
Playing for the game’s sake, not money.
All these themes come together in a
warm-hearted but highly predictable
way. It’s undeniably fun to watch these
guys do their thing under gallons of
makeup, and the promising Lowery does
what he can with the corny script -
including one funny “Get Out” reference
which we won’t spoil for you.

As for Haddish, she’s a treasure, but
has little to do here, and she’s funniest
and loosest when we’re not even guar-
anteed to be watching: during those
closing credits. Make sure to stick
around. “Uncle Drew,” a Summit
Entertainment release, is rated PG-13 by
the Motion Picture Association of
America “for suggestive material, lan-
guage and brief nudity.” Running time:
103 minutes. Two stars out of four. — AP

NBA greats go geriatric 
in formulaic ‘Uncle Drew’

Review

This image released by Lionsgate shows
Boston Celtics basketball player Kyrie
Irving, left, portraying Uncle Drew in a
scene from the comedy “Uncle Drew.”

This image released by Lionsgate shows a scene from the film, “Uncle
Drew.” — AP photos

This image released by Lionsgate shows
Lisa Leslie in a scene from the comedy
“Uncle Drew.”

S
haquille O’Neal is already known by many
names. Superman. The Diesel. The Big
Aristotle. But he would like to add another to
the list: Movie Star. In “Uncle Drew,” which

opens Friday, he plays one of the former basketball
stars (all of them real pros under heavy old-man
makeup) reunited by Kyrie Irving’s titular character
(first created for a TV ad) to compete in a street-
ball tournament at Harlem’s Rucker Park. Shaq’s
character, known as Big Fella, is found running a
martial arts dojo.

But post-NBA life has been far more successful
for the four-time NBA champion. He’s an analyst on
TNT’s “Inside the NBA,” a popular pitchman and
an active entrepreneur and investor. He has dab-
bled in everything from professional wrestling to
law enforcement. He’s even a voice setting on the
Waze navigation app. This summer he will tour
under the name DJ Diesel.

“Uncle Drew” is just one of the projects that the
46-year-old O’Neal has going. Among his favorites
is a TBS show he’s developing with Ken Jeong.
Comparing their chemistry to Chris Tucker and
Jackie Chan, O’Neal says it will be “‘Seinfeld”-
epic-ish.” In an interview, O’Neal spoke about his
big plans in Hollywood, why the NBA has gotten
soft and where he hopes LeBron James lands this
off-season.

AP: What do you miss about playing in the
NBA?

O’Neal: I miss all of it. I miss interacting with the
fans. I miss having the unexpected adrenaline rush,
the doubts, the fear, overcoming the fear. I miss
everything.

AP: Do you play anymore?
O’Neal: No, not at all.

AP: How come?
O’Neal: I ain’t got it. Right now, I’m relinquish-

ing all my powers to my son who’s going to UCLA .

AP: That’s a shame. I’d love to see you and
Charles Barkley play one-on-one.

O’Neal: Yeah, Charles would lose.

AP: Your post-NBA career has been uncom-
monly busy. Why?

O’Neal: Seventy percent of all professional ath-
letes have nothing, not even a job, after they’re
done. The fact that I couldn’t even call a franchise
to get an interview to be a coach frightened me. So
nothing was simple. Educate yourself, be nice to
people and save your money. If you do that, you
should be OK.

AP: You have numerous TV shows and
films in development. What are your
Hollywood aspirations?

O’Neal: I want to be as big as Rock.

AP: Dwayne Johnson is the biggest movie star
on the planet. That’s setting a high bar.

O’Neal: We come from the same place: athletes
that transition. That’s my goal. I want similar type
movies. I want to get thrillers. I want to get dramas.
I want to do comedies. I want to be the next Rock.
I want to do a thriller where I’m like a hero and
beat up all the bad guys.

AP: It’s been 24 years since your big-screen
debut, “Blue Chips.” Do you feel like a veteran
actor?

O’Neal: Well, I have shot 15 movies. I always tell
my friends I shot 15 movies but they say, “Yeah, but
if you play Shaq in nine of the movies, that’s not
really acting.” I say, “You make a good point.” I’m
just happy to have the opportunity.

AP: Favorite movie?
O’Neal: Oh, “Stepbrothers.” All day, every day. I

know that movie by heart.

AP: What else do you like?
O’Neal: I just got done watching “Justice

League.” I thought it was pretty good. But they
held Superman out too long.

AP: In vogue in today’s NBA are big men who
can shoot from the perimeter . Could you have
developed a three-point game?

O’Neal: No, I would have played the same way.
Because you can’t score 40 points a night shooting
jumpers. Nobody has, nobody will. But you can
score 40 points a night shooting 60, 70 percent
inside the paint. The fact that guys are shooting
jumpers, that’s just telling me they don’t like physi-
cal contact. Shooting jumpers is easy. Anybody can
shoot a jumper. But can you bang a guy four of five
times and then still have enough to score two
points for your team?—AP

Shaq on his Hollywood plans: ‘I want to be the next Rock’

This image released by  Lionsgate shows
Shaquille O’Neal as Big Fella in a scene from the
film, ‘Uncle Drew.’ — AP photos


