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This file photo shows Yves Lecoq, center, comedian, imitator and voice of a satirical puppet
show broadcast the Canal + ‘Guignols de líInfo’, posing with the puppets of French journalist
and TF1 presenter Patrick Poivre d’Arvor, left, and former French President Jacques Chirac on
the set of the show in Saint-Denis, north of Paris. — AFP

Most of us need eight hours’ sleep, posh skin
cream and a macrobiotic diet to halt the
advancing years. Peter Pan-that lucky little

imp-gets by on a little faith, trust and pixie dust. J.M.
Barrie’s creation may never age but this year marks the
65th anniversary of the Disney movie that set imagina-
tions soaring with tales of Lost Boys, swashbuckling
pirates and an ominously ticking crocodile.

A paean to the wonder of youth but a poignant
reminder that it doesn’t last forever, “Peter Pan” is
steeped in “a child’s imagination and where it can take
us,” says Disney historian Mindy Johnson. “We as
adults need to return to that sometimes and this is a
constant reminder of that-to regain our sense of won-
der, magic and imagination,” she said at the Disney lot
in Burbank, California.

Barrie, a Scottish writer, created Pan in stories that
he told the sons of his friend Sylvia Llewelyn-Davies,
naming the character for the youngest of the boys and
the Greek god of the woodlands. His 1904 play and
1911 novel follow the Darling children-Wendy, John
and Michael-as the mischievous Peter and his fairy
friend Tinker Bell whisk them off to the magical island
of Never Land. 

They visit Peter’s secret hideout with the Lost Boys
and leap into high-flying battles with the infamous vil-
lain Captain Hook, who has his own problems as the
quarry of Tick-Tock the Croc. “Here is a story, it
seemed to me, which had never been quite fulfilled,

despite its wonderful career on the living stage, a story
which deserved the added dimension of animation on
the screen,” Walt Disney said.

A million drawings
The impresario deployed his elite animation team-

known affectionately as the “Nine Old Men”-and they
completed around a million drawings, taking around a
week each to come up with five seconds of footage.
Kathryn Beaumont was 12 when she was chosen to
voice Wendy, and to double as a model that the anima-
tors could attach to high-wire rigging whenever they
needed reminding of what children look like flying.

She had already voiced the titular character in
“Alice In Wonderland” (1951) and is the only actress in
the world who can boast of spending time in both
Wonderland and Never Land. Beaumont, who spent
most of her working life as a teacher but still lives near
the Disney studio lot, remembers Walt inviting her to
visit the various departments making the movie, from
animation to ink and paint. 

“It was a learning experience but I was so fascinat-
ed, and the fact that he allowed me to go freely
through these places to learn about all that was just
wonderful,” the 79-year-old said. “So I had a lovely
few years working with Walt Disney and getting to
know him as a person.” While 2018 is a significant
milestone, it also marks a darker aspect of the produc-
tion-the 50th anniversary of the death of Bobby

Driscoll, the child star who voiced Peter.  After filming
ended, Disney told Driscoll he would be better suited
to “young bully” roles and then canceled his contract
altogether, blaming the sudden onset of severe acne.

Delightful
Driscoll, a Hollywood outcast by his late teens,

started using heroin and divorce, jail time and unem-
ployment followed. He was found dead, alone and in
penury, in an abandoned building a few days after
turning 31. Beaumont shared the stage for the live-
action aspect of her role with another actor but
remembers her voice work with Driscoll as a “lovely
experience.” The movie became one of Disney’s
biggest hits, contributing to the struggling studio’s
economic recovery that had begun a few years earlier
with “Cinderella” (1950).

The delightfully impish Tink went on to embody the
magic of Disney, hosting a TV series and appearing at
theme parks, as well as starring in her own spin-off
movies. More recently, there was the smash-hit spin-
off, “Hook” (1991), a moderately successful sequel-
”Return to Neverland” (2002) — a 2003 live-action
remake and an ill-advised 2015 prequel called “Pan.”
“Tink,” a live-action film with Reese Witherspoon in
the title role, is in the works and the 1953 movie gets a
new release jam-packed with extras on Blu-ray on
Tuesday to mark the anniversary.

The New York Daily News declared on February

12, 1953 that “Peter Pan” was one of Disney’s best pro-
ductions and closer to Barrie’s conception than any
other adaptation. “So many writers, artists, directors,
decorators and colors stylists worked on the film that
there isn’t space enough to mention them all,” noted
the paper’s reviewer Kate Cameron. “Between them,
however, they have created a delightful, entertaining
film that will appeal to the young and the not-so young
alike.”—AFP 

Peter Pan at 65: Boy who 
wouldn’t grow up comes of age

“You can turn off your TV and
resume a normal activity”-after
nearly three decades of skewer-

ing the rich and famous, the bobbing pup-
pets of one of France’s most revered come-
dy shows are about to give their famous
signoff for good. Three years after Vincent
Bollore, the billionaire owner of Canal+, first
tried to axe the satire show for going too far
in its mockery of the French establishment,
the channel said the curtain was finally com-
ing down. Bollore was forced to bow to a
public outcry from the show’s supporters in
2015, but this time there will be no reprieve,
Canal+ said. 

The latex puppets had become a fixture
of prime-time television since their debut in
1988 with merciless send-ups of politicians
and pundits, athletes and actors. Inspired by
Britain’s biting 1980s puppet show “Spitting
Image”, the Guignols took off during the
1990-1991 Gulf War, not least thanks to
over-the-top reporting by a flak-jacket
wearing Sylvester Stallone. He would
become a perennial favourite, alongside ex-
president Jacques Chirac, routinely seen
indulging in his penchant for Corona beers-
when he wasn’t the masked hero known as
“SuperLiar”.

French superstar rocker Johnny
Hallyday’s public image as an empty-head-
ed entertainer was also forged on the show,
while Osama bin Laden would ask about his
chances of getting an Oscar award for his
“action movie of the year”. Ex-president
Nicolas Sarkozy was also known to hate
how the show mocked his height of 5 feet 4
inches — since viewers would only ever see
the top of his puppet’s head on the show.

‘We were expecting this’
More than three million people watched

the 10-minute program daily at its height,
giving it outsize influence on the nation’s
cultural and political pulse. But their barbs
could draw the ire of some of their subjects,
not least Vincent Bollore, the billionaire
industrialist who took control of Canal+ in
2015 after becoming the largest shareholder
in its parent company, the media conglom-
erate Vivendi.

Criticizing the show’s writers for an
“abuse of derision”, Bollore quickly signaled
his intent to axe the show with press sug-
gesting he was acting on behalf of Sarkozy.
The businessman eventually backed down,
but only after replacing longtime writers
and taking a noticeable edge off the pup-
pets’ humor. He also ended the show’s free-
to-air viewing to make it available only to
Canal+ subscribers, a move that further
pushed down audience levels.

Since then, many fans as well as the
show’s production team suspected the cur-
tain’s fall was only a matter of time. “We
were expecting this, there were rumors,
people quitting,” said Yves Lecoq, one of
the program’s veteran voices, adding that so
far he had heard nothing official from
Canal+. The news quickly became the top
trending topic on Twitter in France, with
many lamenting the show’s demise while
sharing their favourite sketches. Others,
however, made no secret of their delight.
“What joy! Well done!” tweeted rightwing
politician Nadine Morano, an outspoken
Sarkozy ally who was regularly targeted by
the show.—AFP

Rapper Falz fires 
up the internet 
with ‘This is Nigeria’

With nearly three million YouTube views in
less than a week and an avalanche of
reactions on social media, rapper Falz’s

“This is Nigeria” has touched a nerve about the
country’s problems. The track and video, a cover
version of US performer Childish Gambino’s “This
is America”, sees Falz wander around a huge ware-
house bare-chested as a series of violent scenes
unfurl. “This is Nigeria. Look how we living, nah!
Look what we eating, nah!” he riffs to the camera.

Machetes replace the guns of the US version,
where Gambino questions his compatriots about
life for black people and police brutality. That ver-
sion has been viewed more than 220 million times
on YouTube in the last month. “This is Nigeria” was
released on the video-sharing platform on May 25
and paints an unforgiving picture of life in Africa’s
most populous nation.

Despite having generated billions of dollars from
oil, more than 70 percent of Nigeria’s 180 million
people live in poverty, corruption is endemic and
violent unrest commonplace. If the track arouses
passions, it’s because it overturns the status quo. In
Nigeria, it’s rare to see a music video open with
anything other than scantily clad women sprawled
over a luxury car or free-flowing champagne.

Music more often goes together with easy mon-
ey than political conscience. “I think we are too
distracted by entertainment in general, by flashy
lifestyle,” the 27-year-old Falz told the private
Wazobia television channel this week. “We need to
pause and think and look at our social space. We
have a voice as artists and we need to use that
voice for the right purpose, we need to speak the
true to wake people up. “The terrible state of
Nigeria has become so normalized.”

Spirit of Fela 
Falz has won high praise in Nigeria and abroad

for the track. In the United States, hip-hop star P.
Diddy shared the video on his Instagram account,
celebrating “artists changing the game!!!” Music
journalist Joey Akan was quick to compare Falz to
Fela Kuti, the icon of Afrobeat and freedom of
expression during Nigeria’s three decades of mili-
tary rule. “‘This is Nigeria’ embodies the revolu-
tionary and rebel spirit of Fela Anikulapo Kuti
before him,” he wrote in an opinion piece pub-
lished online by CNN.

“It shows that contrary to popular opinion
among local talents, there is a demand for con-
scious music. “Musicians tend to avoid political
commentary, partly due to an ingrained fear of per-
secution from the powerful political class.” For
example, Nigeria’s 2Baba last year announced a
mass demonstration against economic recession
but was forced to back-pedal under pressure.
Global superstars such as Davido or Wizkid mean-
while continue to perform for political bigwigs and
captains of industry who are prepared to pay a
small fortune for private concerts.

Bad Nollywood
Falz-his real name is Folarin Falana-is not a

nobody. He gave up a career in law to go into
music. His father is leading Nigerian human rights
lawyer Femi Falana and excerpts of his speech on
corruption are in the track. One of Falana senior’s
most famous clients was Fela Kuti. Falz is giving a
voice to the thoughts of many Nigerians who are
tired of years of bad governance, and as President
Muhammadu Buhari vies for a second term at elec-
tions next year.

After three years in power and repeated prom-
ises to turn the country around, they feel nothing
has been done-and may even have gotten worse. In
Falz’s video, dancers wear long blue hijabs in a
clear reference to the schoolgirls from Chibok,
whose kidnapping by Boko Haram caused more
outrage abroad than at home. In other scenes cor-
rupt police officers beat up young men and drug
addicts, and generators run flat out to make up for
a lack of electricity from the national grid.

Kanye West succeeded in rocketing
back into the headlines through his
stubbornly contrarian lovefest with

Donald Trump. But on a new album he
offers a reminder of what made him a rap
superstar-introspection. “Ye,” the eighth
studio album by the artist turned
omnipresent celebrity, touches on the
depression behind a year-long disappear-
ance and the anxieties that still plague
him, even if the seven-track work shies
away from the palpable ambition of West’s
sprawling earlier output.

True to form, the 40-year-old released
the long-mysterious project with ample
servings of bravado and chaos. West
invited dozens of guests including hip-
hop heavyweights to listen to “Ye” for the
first time in view of the snowy mountains
in the tony Wyoming ski resort of Jackson
Hole. Clad in a glowing shirt that read
“Following the Light,” a beaming West
danced with guests around a bonfire as
livestreams premiered the album, which
nonetheless remained absent from
streaming sites and iTunes hours after its
official release.

The comedian Chris Rock announced
for the first time the album’s title, an Old
English-sounding nickname for Kanye.
After quipping at how few African
Americans are ordinarily seen in
Wyoming, Rock called West a “free black
man,” an allusion in part to the rapper’s
increasingly unorthodox politics. West has
voiced admiration for Trump’s outsider
persona, making him one of the few major
entertainment figures-and even rarer
among African American stars-to back the
tycoon president, who for years promoted
unfounded conspiracy theories about his
predecessor Barack Obama’s birthplace. 

“I said, ‘Slavery a choice.’ They say,
‘How, Ye?’ Just imagine if they caught me
on a wild day,” West raps on the album,
referring to one of his most inflammatory
comments as he promoted the album. But
just a few lines later, West shows a more
emotional side as he says he told his wife-
the reality television star Kim Kardashian,
by his side in Wyoming-that she should
consider leaving him.

West-whose litany of past controver-
sies include a boast that Taylor Swift may
sleep with him-elsewhere on “Ye” reveals
on a track with leading female rapper
Nicki Minaj that he has evolved as the

father of two daughters. “Father forgive
me / I’m scared of the karma / ‘Cause now
I see women as something to nurture /
Not something to conquer.”

Dark and sparse
West emerged from Chicago with

rhymes about his struggles to strive and
soon won critical acclaim for his innova-
tive musical sense, blending the energy of
electroclash and the lushness of strings
into hip-hop. “Ye,” apparently recorded in
seclusion at the Wyoming ranch, harks
back to West’s roots with samples from
soul, his vocals taking full dominance in
the mixing over the beats. The album
opens darkly and sparsely as West con-
templates his mental state and repeatedly
intones, “I think about killing myself, and I
love myself way more than I love you.”

He also speaks of bipolar disorder,
rapping, “That’s my superpower / Ain’t no
disability!” But West would not be himself
without lyrics sure to stir conversation. He
throws his lot with hip-hop mogul Russell
Simmons, a longtime defender of West
who has quit his business empire after
multiple allegations of sexual abuse.
“Russell Simmons wanna pray for me, too
/ Wanna pray for him ‘cause he got
#MeTooed.”

And in an aside that could either flatter
or infuriate his friend Trump, West name-
checked Stormy Daniels, the pornograph-
ic actress in a court battle with the presi-
dent over a purported fling that he denies.
“I could have Naomi Campbell / And still
might want me a Stormy Daniels.”—AFP

“Scarface” director Brian De Palma
is to tackle the story of disgraced
movie mogul Harvey Weinstein,

the Hollywood legend said. The maker of
“Carrie” and “The Untouchables” said he
was toying with the idea of dealing with
Weinstein and the #MeToo movement the
Hollywood producer unleashed after claims
that he had raped and abused a string of
actresses over the years.

“I have been following it very closely
because I know a lot of the people
involved,” De Palma told AFP in Paris, where
he has just published his first novel in
French. “This has inspired an idea for anoth-
er book,” he added. “As a director you have
to get actors’ confidence and their love in
order to be able to use their instrument in
your movie. And to violate it on any level is
just to me the worst thing you can do, just
because of your gluttony or your lust,” the
77-year-old said.

“I’ve heard stories over the years” about
abuse and casting couches, the veteran film-
maker added. “I always reacted very
strongly to anybody that was doing such
things. And of course, you would hear sto-
ries about the most notorious people.” De
Palma said later that he was writing a script
based on the scandal, “although my charac-
ter will not be called Harvey Weinstein.”

“But it is a horror film, with a sexual
aggressor, and the story will take place
within the film industry,” he told the French
daily, the Parisien. De Palma defended his
treatment of women characters in his films,
arguing that the violence they faced was
necessary for the stories to work.

Is the male gaze over?
“I would get that question year after

year, and I would always give the same
answer,” he told AFP. “But fortunately
Quentin Tarantino took over that problem.

They started asking him that question and
they forgot about me, thank God. “I was
accused of putting women in jeopardy and I
said this is a suspense movie. A woman
presents a more vulnerable creature. To me
it was just part of the genre, and I never
thought it was anything sexist,” said the
maker of the first “Mission: Impossible” film. 

“I like women characters,” said the
director, whose has co-written his first nov-

el with his wife, journalist Susan Lehman.
The Hitchcockian thriller “Les serpents
sont-ils necessaires?”  (Are Snakes
Necessary?) has been published in French
before it comes out in English. De Palma
said Hitchcock’s film “Vertigo” was central
to making him a film director. “I saw it in
1958 and it haunted me for the rest of my
career,” he told AFP.

Lehman, a former New York Times
reporter, said the book brings the
Hitchcockian chiller into the post-#MeToo
age. “Brian has a particular sort of macho
sensibility, and I thought it would be inter-
esting to see what happens if a sort of a
feminine streak got injected into that,” she
said. “What happens here is women take
things into their own hands. And the men
who are creepy and crude at best get what
they deserve.” De Palma said the #MeToo
movement was not just changing the pay
and working conditions of women in
Hollywood, but it could also fundamentally
change what movies are about. —AFP

Who’s laughing now? Cult satire
show zapped from French TV

After pro-Trump bravado, Kanye 
turns inward on album

Hollywood legend Brian De
Palma to tackle Weinstein story

In this file photo US director and producer
Brian De Palma receives the Jaeger-
LeCoultre Glory to the Filmmaker Award 2015
before the screening of the movie ‘De Palma’
during the 72nd Venice International Film
Festival at Venice Lido. — AFP 


