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Inmates of the Rebibbia prison, work using garden tools, sharp implements, shears and trimmers, as part of a gardening project called ‘the beach on the Tiber’ (spiaggia sul Tevere)
on the model of ‘Paris Plages’ in the French capital, in front of the Tiber river at Marconi bridge, in Rome. — AFP photos

The Bergman Center, an exhibition and conference structure, is pictured on Faro, Sweden,
an island in the Baltic sea where Swedish director Ingmar Bergman shot several motion
pictures and partly settled from the mid-1960s. — AFP photos

In this file photo taken in the 60’ legendary
Swedish filmmaker and theater director
Ingmar Bergman drinks a cup of tea while
shooting a movie.

In this file photo taken in the 60’ legendary Swedish film-
maker and theater director Ingmar Bergman is pictured
during shooting a movie in Sweden.

In this file photo taken in the 60’ Swedish
film-making legend and theater director
Ingmar Bergman is pictured in the 1960s
in Stockholm during a theater rehearsal.

French film legend
Deneuve wins Japan’s

top art prize

T
he veteran French actress Catherine Deneuve was
awarded one of the world’s most lucrative arts
prizes yesterday. The star of such classics as “The
Umbrellas of Cherbourg” and “Belle de Jour”, who

made her name in the 1960s playing aloof, alluring beau-
ties, is one of three French people honoured by this year’s
Praemium Imperiale, which is backed by Japan’s royal fami-
ly. Deneuve, 74, sparked a worldwide feminist backlash
earlier this year by defending men’s right to “hit on” women
in the wake of the Harvey Weinstein scandal. 

She later tried to row back on an open letter attacking
the #MeToo movement she co-signed in the French daily
Le Monde, insisting that there was not “anything good
about harassment”. Every year five international artists are
honored with the Praemium Imperiale prize worth 15 mil-
lion yen (117,000 euros, $137,000). The French Pritzker-
winning architect Christian de Portzamparc, 74, was  also
honoured this year along with the 90-year-old Franco-
Belgian surrealist artist Pierre Alechinsky, one of whose
paintings now hangs in French President Emmanuel
Macron’s office.

Japanese artist Fujiko Nakaya, 85, famed for her fog
sculptures which have misted up galleries across the world,
and Italian conductor Ricardo Muti, 77, will also receive
prizes from Prince Masahito, the younger brother of
Emperor Akihito, at a ceremony in Tokyo on October 23. A
parallel prize for young artists went to Britain’s
Shakespeare Schools Foundation, which organizes the
world’s largest youth drama festival. Nearly 150 artists have
been awarded the prize down the years including the late
Swedish director Ingmar Bergman and US composer
Leonard Bernstein. — AFP

I
t’s 7:30 am at Rome’s Rebibbia prison as inmates pile
into a minibus headed for a day of freedom-and a
taste of life after incarceration. Some of the many
green spaces in the Italian capital are now in the

hands of prisoners under a new scheme that drafts them
in to maintain or spruce up gardens and parks. The initia-
tive, a joint project of the city and justice ministry, aims to
smoothe prisoners’ reintegration  into society once they
have served their terms.

“Who knows, maybe one day one of us will do this as
a job, to stay on the outside rather than ending up back
in prison,” says Umberto, one of the younger members of
the group. “At first, people were keen because it was an
outing, but now it’s good because we come home feeling
exhausted but invigorated,” adds the 30-something
inmate as he prunes a hedge at the Elsa Morante cultural
centre in the south of the city.

‘Good day’s work’ 
Supervising the prisoner-gardeners, Claudio

Iacobelli jokes: “If they escape, I won’t chase them.”
But, he says: “Not only does this project make them feel

useful, but for them, every minute spent outside is one
minute less spent in prison.” About 100 inmates at
Rebibbia prison will take part in the project overall, get-
ting down to work after receiving training at a garden-
ing school in Rome. From 9 am to 3 pm on weekdays
they apply their newfound skills under the guidance of
the city’s official gardeners. The prisoners must first
volunteer and then be selected for the work-no former
mafiosi or lifers are eligible. 

“We work together, we get organized, we talk... on our
way back in the minibus in the evening we look at each
other and we are satisfied,” Umberto says. “We recog-
nize that we have done a good day’s work, and the next
day we pick up where we left off.”

‘Matter of trust’ 
The prisoners are allowed to roam the open spaces

freely and handle all kinds of sharp implements, shears
and trimmers under the supervision of the guards. “It’s a
matter of trust. I make a pact with them,” Iacobelli says.
“They know that at the slightest deviation, the project
will be aborted”-and they will return to the tedium of life

behind bars, where they cost the state an average of 180
euros ($211) a day regardless. It is not just the inmates
who benefit from the work.

The Eternal City has barely 100 gardeners tending its
40,000 hectares (100,000 acres) of green areas, and
their numbers have steadily dwindled because of budget
cuts and corruption-the city counted 1,500 gardeners
back in 2000.”The project is very positive. The prisoners
are happy and the inhabitants are even happier they are
there,” says Pinuccia Montanari, deputy to the mayor in
charge of the environment who has come to visit the
workers.” It is also very important for our city because
the city hall has very few resources,” she adds.

Other cities 
The initiative is a pilot project set to last six months,

with similar ones planned for Milan, Palermo and Naples.
In Rome, Iacobelli mused about extending the project
beyond the city’s gardens.  “Why not then take a look at
the roads?” he asks. “That would really come in handy in
Rome, we’re world famous for them,” he adds, referring
to the capital’s notorious potholes. Pierfranceso Liberti, a
29-year old inmate, says the gardening project makes
him feel like an individual again. “Very often we are all
considered the same. In reality this is not the case,” he
says, wiping sweat off his brow. — AFP

Rome’s green-fingered inmates plant seeds for future

E
ndless winters, sparse pine trees rising from infer-
tile soil, few sheep and even fewer people: the
Baltic island of Faro is not only a natural film set
for Ingmar Bergman, but his sanctuary and final

resting place. The Swedish filmmaker, who would have
turned 100 on July 14, died on July 30, 2007.  Here on
this stony island, where fishermen and peasants settled
centuries ago, Bergman is buried next to his wife Ingrid
von Rosen at a site which has turned into a place of pil-
grimage for his admirers. 

The director was already an internationally-
acclaimed star when he explored Faro for the first time
in 1960 while trying to find a location for “Through a
Glass Darkly”.  There he discovered the island’s pebble
beaches, distinctive rock formations, bogs and meagre
pastures, its ports, church and lighthouse.   “It was love
at first sight,” he wrote on exploring Faro which lies just
off the northern tip of Gotland, Sweden’s largest island,
and stretches 110 square kilometers (around 42 square
miles). Until 1998, Faro was off-limits to foreigners as a
protected military zone.  “This is your landscape,
Bergman. It corresponds to your innermost imaginings
of forms, proportions, colors, horizons, sounds, silences,
lights and reflections,” he wrote in his autobiography,
“The Magic Lantern”.  

After “Through a Glass Darkly”, which won an
Oscar in the best foreign language film category,
Bergman filmed “Persona” (1966), “Shame” (1968),
“The Passion of Anna” (1969) and “Scenes from a
Marriage” (1973) on Faro.  

He also made two documentaries, paying tribute to the
workers he employed at his estate, who would also set up
dolly rails for tracking shots and play extras. Some
remember well the napalm fires set up to represent the
horrors of war in “The Passion of Anna”. According to
one piece of local lore, Bergman paid well, so well in fact
that when visitors asked where his house was, loyal
islanders would usually point in the opposite direction.

‘Moliere and the Golden Helmet’ 
When Bergman discovered the beach at Hammars in

1966 while filming “Persona”, he decided to build a one-
storey house in the area.  He spent several years there
with the Norwegian actress Liv Ullmann, who later
spoke of her memories of enduring dark winters while
Bergman isolated himself. The artist also bought a barn
and a stable which he turned into a private cinema.
There he trucked in reels of films from Stockholm,
including several of his favorite works-among them
“Moliere” (1978) by French director Ariane Mnouchkine
and Jacques Becker’s “Golden Helmet” (1952) as well as
a string of classics by Charlie Chaplin and Buster
Keaton. 

Several years after Bergman’s fifth and last wife
Ingrid passed away in 1995, he sold his apartment in
Stockholm, moving permanently to Faro in 2003.  The
son of a Lutheran priest, Bergman struck up an
acquaintance with local pastor Agneta Soderdahl, whom
he described as having a beautiful voice.  “He once told
me, ‘I knew you could sing well, but not that well’,” she
told AFP, laughing at the memory as she stood outside
the island’s only church. 

Describing Bergman as a “skeptical believer”, she
said he sought to free himself from his childhood educa-
tion of religious “condemnation, punishment and morali-
ty” which left an imprint on his entire life.  His tomb-
stone now lies under the trees at the island’s only ceme-
tery, a little distance from the other inhabitants whom
he learnt to love and who loved him back. 

‘Bergman safaris’ 
In a documentary, he predicted a slow decline in the

island population as the amount of fish and seal dwin-
dled. While the locals thought he was pessimistic, “the
future proved him right,” says Kerstin Kalstrom, house-
keeper of Bergman’s properties.  “Farmers sell their land
to rich tourists and the land becomes too expensive for
young people.” But hope is not lost, she grins: “The
island registered four births in 2018!” With fewer than
500 people living there the whole year round, tourism
has become vital for Faro, which is due in no insignifi-
cant part to Bergman.

Thousands of visitors come every summer to visit the
Bergman Center, a cultural association which was set up
in 2009 to focus on his life and achievements. Every June,

it hosts “Bergman Week” where visitors watch screen-
ings or performances, hear a reading or attend a lecture
related to his work in an event which has drawn guests
such as US actor Willem Dafoe and German filmmaker
Wim Wenders.  There is also the “Bergman safari”
exploring his film locations, including part of a recon-
structed set from “Persona”. And the massive house at
Hammars beach has been transformed into a residency
for artists. Next month, French-Danish director Mia
Hansen-Love will begin making her own film called
“Bergman Island”, which was inspired by her residency at
the artist’s home. — AFP 

Bergman’s sanctuary island 
Faro, a site of pilgrimage for fans

Swedish director Ingmar Bergman’s grave is pictured on
June 18, 2018 on Faro, Sweden, an island in the Baltic sea
where he shot several motion pictures and partly settled
from the mid-1960s.

Monoliths are pictured on Faro, Sweden, an
island in the Baltic sea where Swedish
director Ingmar Bergman shot several
motion pictures and partly settled from the
mid-1960s.

French actress
Catherine Deneuve 


