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Italian screen legend Gina Lollobrigida was honored
with a star on Hollywood’s Walk of Fame Thursday
to celebrate a half century as one of the world’s

most iconic leading ladies. The Golden Globe-winning
star, 90, has appeared in about 60 movies but her big
breakthrough came when she starred alongside
Humphrey Bogart in John Huston’s 1953 romp “Beat the
Devil.” Italians dubbed their answer to Elizabeth Taylor
“the most beautiful woman in the world” after she
starred in her signature movie “La Donna piu bella del
mondo” (1955).

“What can I say? I’m very moved. I didn’t expect,
after so many years, to be back here and to have all this
love,” Lollobrigida said, speaking in English. “I was
very spoiled in America, even when I came the first
time, and I did the first movie with MGM, with Frank
Sinatra. I remember they treated me like a queen. I will
never forget that.” She thanked fans for making her
famous across the world, declaring that the movies,
unlike other artforms, were “magic” and that working
made her “feel alive.”

Tiziana Rocca, the general director of the ongoing
Filming on Italy festival in Los Angeles, described

Lollobrigida as a “legend” with an “outstanding career.”
The actress, once a famous Italian pin-up, is perhaps
best known for her performance in the 1956 US movie
“Trapeze,” in which she starred alongside Burt Lancaster
and Tony Curtis. Born Luigina Lollobrigida in Subiaco,
Italy on July 4, 1927, she was a model and beauty pag-
eant contestant in her youth. She finished third in the
1947 Miss Italia pageant.     

Lollobrigida won the first of her three David di

Donatello Awards from L’accademia del Cinema Italiano
as best actress in 1956 for “Beautiful but Dangerous.”
Affectionately known as “La Lollo” by fans, she also won
the award in 1963 for “Imperial Venus” and 1969 for
“Buona Sera, Mrs Campbell.” As well as Sinatra,
Lollobrigida worked with luminaries including Errol
Flynn (“Crossed Swords”), Bob Hope (“The Private Navy
of Sgt O’Farrell”) and Sean Connery (“Woman of Straw”). 

She made two films with Rock Hudson-”Come
September” and “Strange Bedfellows”-while other mem-
orable movies include “Trapeze,” “The Hunchback of
Notre Dame,” “Solomon and Sheba” and “Hotel
Paradiso.” In the 1970s Lollobrigida turned her interest
to photojournalism and today she keeps busy with pho-
tography and sculpture.—AFP
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Italian actress Gina Lollobrigida attends
the ceremony honoring her with a star on

the Hollywood Walk of Fame, in
Hollywood, California. — AFP

On a once-isolated stretch of land in the Californian
city of San Jose stands a bizarre-looking Victorian
mansion that, according to legend, is the most

haunted house in the world. Commissioned by Sarah
Winchester, the heiress to the Winchester Repeating Arms
Company, the 160-room manor was constructed piece-
meal, with no overall masterplan, by crews toiling 24 hours
a day for decades. 

To many it stands as a bizarre monument to a woman’s
madness but Winchester herself saw it as a kind of astral
holding cell for the hundreds of spirits seeking revenge
after being killed by her company’s rifles. It seems incredi-
ble that such perfect horror fodder has never been made
into a movie but directors Michael and Peter Spierig, the
Australian twins behind “Daybreakers” and “Jigsaw,” are
about to rectify that.

“Winchester” stars Jason Clarke as Eric Price, a fiction-
al psychiatrist summoned in 1906 by the real-life Sarah
Winchester, played by Helen Mirren, when her company
insists she be evaluated for her mental fitness. On the sur-
face, “Winchester” works as a taut haunted house story.
But to Clarke, it also serves as an allegory for the gun con-
trol debate, which has been raging in the United States for
decades but gained impetus after the 1999 Columbine
High School massacre.

“Gun control, profiteering from arms, is an ongoing
debate: responsibility for where you’re at because of what
came before you or what you did,” Clarke, 48, told AFP in
an interview ahead of the movie’s release on Friday.
“You’ve got a woman who is able to live in this world
(only) because of what she did. And if you put it in the
time-the West was won, I guess, we’d reached the coast-
there was just blood and slaughter and destruction the
whole way across.”

Stairways to nowhere 
In the movie, Clarke’s character is an opium addict with

his own demons, who thinks the task of declaring
Winchester insane will be straightforward-until things go

bump in the night and he realizes it is he who is being
manipulated. Horror is often dismissed by critics as the
least worthy of cinematic genres but, says Clarke, acting in
tense, frightening movies requires a technical discipline
not always apparent in other forms of acting. 

“I enjoyed learning and being taught by both the broth-
ers how to be in a scary movie,” he said, listing aspects of
body language and timing which are part of the visual lan-
guage of horror cinema. “They are where a lot of directors
cut their teeth and learn their craft... I prefer films like this
that have intelligence behind them. They’re not just slasher
films or gratuitous, everyone’s getting massacred.”

The most bizarre features of the so-called Winchester
Mystery House-now a popular tourist attraction-include a
maze of confusing halls, stairways to nowhere, 2,000
doors, several of which open into blank walls, 47 fire-
places, trap doors, turrets, towers and a seance room.
Much of the house was destroyed by the historic 1906 San
Francisco earthquake. 

Clarke recalled two months of physically demanding
filming in a replica of the house in Melbourne, getting

beaten up by “ghosts” and thrown around by the simulat-
ed quake before decamping for a final few days to the
real-life property in San Jose.  “To then walk onto it a cou-
ple of days later on the other side of the world was very
strange. There’s nobody in the house. I was setting up
when I got there and I went for a wander and got lost,”
Clarke said.

Lazy and bloated
“It’s a very disorienting strange place-stairways to

nowhere and just the way that it’s built. Even though every
room is completely different it’s hard to get your bearing.”
Clarke-who, for the record, says he doesn’t believe in
ghosts-has built up a reputation for critically acclaimed
independent films and blockbusters that make you think.
It’s not that he’s averse to the odd brainless action movie-
see Roland Emmerich’s “White House Down” or the much-
maligned “Terminator: Genisys”-but Clarke speaks pas-
sionately about the need for actors to take responsibility
for their output.

In recent years the Australian actor has been a CIA tor-
turer in Kathryn Bigelow’s “Zero Dark Thirty” and starred
in sci-fi actioner “Dawn of the Planet of the Apes,”
Baltasar Kormakur’s true-story survival epic “Everest” and
Baz Luhrmann’s adaptation of F. Scott Fitzgerald’s “The
Great Gatsby.”  At a Q&A in Los Angeles for one of his
most recent projects, Dee Rees’s multiple Oscar-nominat-
ed racial drama “Mudbound,” the actor lamented the “lazy
and bloated” ubiquity of blockbuster franchises, calling on
actors to commit to projects that teach audiences some-
thing about the world.

“Hopefully there’s a whole world out there that you can
show them and I think in films, if all we make is sausage all
people will want is sausage,” Clarke tells AFP, asked his
view on the proliferation of superhero movies. “Yes, films
need to make their money back-it’s an expensive business
and people need to be paid for what’s involved-but just
because you can, it doesn’t mean you should.”—AFP 

Aaron Sorkin:
I have 
writer’s block
most days
Academy Award-winning screenwriter Aaron

Sorkin revealed on Thursday he goes to bed
most nights having not succeeded in putting

a single word to paper. The 56-year-old mastermind
behind NBC’s “The West Wing” and big screen pro-
ductions “The Social Network” and “Moneyball”
recently turned to directing, working from his own
Oscar-nominated screenplay for “Molly’s Game.”
“I have to say this-directing is really hard. But I
loved every minute of it,” he told a discussion panel
of Hollywood writers in Beverly Hills.

“One of the things that I loved, other than the
people I was working with, was that you may have
a hard day at the office, but at the end of the day
you’ve done a day’s work. “As a writer, with me, not
only is that not always the case, for me it’s hardly
ever. I’m not kidding. Most nights I go to bed hav-
ing written nothing and not knowing what I’m
going to do tomorrow morning.” Sorkin, who is
reportedly Hollywood’s highest paid screenwriter
at $4 million a movie script, has a standing offer to
reboot “The West Wing” but is much in demand for
big screen movies and has repeatedly refused.

He advised writers finding themselves on a roll
in the evening to stop and go to bed, even if they
know exactly how the scene is going to play out, so
that they have something to dive into the following
morning.   “It takes me months and months of doing
what to the untrained eye what might look a lot like
lying on the couch and watching ESPN. But I’m
really searching for an ‘intention and obstacle,’ he
added.

Finger painting   
“I do a lot of research, not really knowing what

I’m looking for and hoping I’m just going to trip
over something and it will get me someplace else.
But for me, without a strong intention and obstacle-
someone wants something and someone is standing
in their way to get it-it’s finger painting.” Sorkin
was speaking at “Beyond Words 2018,” a discus-
sion among nominees for the Writers Guild of
America Awards in Beverly Hills on February 11.

The panel included Guillermo del Toro and
Vanessa Taylor (“The Shape of Water”), Greta
Gerwig (“Lady Bird”), Emily V. Gordon and Kumail
Nanjiani (“The Big Sick”), James Mangold and
Michael Green (“Logan”), and Jordan Peele (“Get
Out”). Peele revealed that he broke down in tears as
he was writing an intense scene in which his pro-
tagonist Chris (Daniel Kaluuya) is hypnotized into
believing he is trapped in a mind state called “the
sunken place” as memories of his mother’s death
come back to him. 

“It was a cathartic thing, I wouldn’t describe it
as fun,” said Peele, who is nominated for two stat-
uettes at the March 4 Oscars, for writing and
directing. “But the thing that stops so much of my
art, if I let it, is when I lose track of why I want to
tell the story-what the most fun thing can be.”
Gerwig, also nominated for writing and directing
Oscars for coming-of-age tale “Baby Bird,” said
she had the “literal opposite thing” from Peele’s
mantra tacked up on her message board-the motto,
“Don’t be afraid to be bored.”—AFP 

‘Winchester’ star Jason Clarke on gun control and ghosts

O’Shea Jackson Jr: 
Straight Outta 
dad Ice Cube’s
long shadow
O’Shea Jackson Jr was lavished with acclaim for hip

hop biopic “Straight Outta Compton”-but the
sweet taste of his first big success was soured by

claims of nepotism. Detractors suggested the untested
actor had landed the role of his own father Ice Cube in F.
Gary Gray’s chronicle of the rise and fall of legendary hip-
hop group N.W.A. only by virtue of the family connection.
Jackson confounded his critics with a stunning debut, and
has been proving them wrong ever since, first as a darling
of the festivals circuit with indie comedy “Aubrey Goes
West,” and now as an action star. 

“I love that people doubt me because it just pisses me
off and makes me get my ass up to go and put the work
in,” the 26-year-old told AFP in a recent interview to pro-
mote his latest project, heist movie “Den of Thieves.”
“That’s the Kobe Bryant in me. I love it, bring it on.”
Jackson was born in 1991 — the year his dad was getting
his big acting break in John Singleton’s acclaimed social
drama “Boyz N The Hood”-and grew up in LA’s distinctly
leafy, unhoodlike San Fernando Valley. 

Encouraged by Ice Cube, he began rapping in his late
teens, and before long father and son were performing
together. But his first love was film, and Jackson enrolled
on a screenwriting degree at the University of Southern
California.  He’d shown no serious commitment to acting
when Cube suggested Jackson play him in “Straight Outta
Compton,” bringing in acting coaches to get his son up to
speed for a somewhat daunting debut acting role.  

Giving the lie to the nepotism charge, Jackson was pit-
ted against hundreds of other actors in an intense, two-
year selection process that involved numerous acting
classes, auditions, callbacks and chemistry tests. A big pri-
ority was placed on sessions recording N.W.A. hits, which
Jackson sailed through, and, finally, a screen test for exec-
utives at Universal.

‘Eat some crow’
Ice Cube, who has since described seeing his son play-

ing him on set as a “‘Back to the Future’ moment,” was
clear when the film came out that he had allowed his son
no special treatment. “I knew that people would think I

just gave him the job. So I wanted him to be more than
ready. I wanted him to be a great actor by the time we
started to shoot,” Cube told People magazine.

The surprise summer hit of 2015, “Straight Outta
Compton” raked in $200 million with its depiction of the
larger-than-life members of the group that revolutionized
the music industry, inventing what we all now know as
“gangsta rap.” Reviewers noted with admiration that
Jackson not only looked uncannily like his father-those
distinctive, arched eyebrows deserved an Oscar of their
own-but he had also managed to get the voice, facial
expressions and mannerisms down to a tee.

Despite the acclaim, Jackson turned to low-budget
indie for his next role, unconvinced that he had managed
to extricate himself from Ice Cube’s aura. “I credit that to
‘Ingrid Goes West’-being able to go to Sundance and hav-
ing people that wouldn’t normally go see ‘Straight Outta
Compton’ see that I’m not just a one-trick pony,” he says.

“You can’t typecast me, I’m here to work... I try to be
extremely professional any time on set, and to show that
maybe you got to eat some crow a little bit when it
comes to O’Shea.” “Ingrid Goes West” stars Aubrey
Plaza as a disturbed, unstable woman who moves to
California to meet an Instagram celebrity (Elizabeth
Olsen) and ends up in a relationship with her landlord,
played by Jackson. is turn as an aspiring screenwriter fan-
tasizing about getting his Batman script filmed, despite
having no rights to the franchise, provides much of the
emotional and comedic heart of the movie.   —AFP

Jewellery brand Joyalukkas continues to cap-
ture hearts all over the globe with a million
world-class designs and award-winning serv-

ice. For the month of February, the world’s
favorite jeweler shines once again with a glitter-
ing new collection of love-inspired diamond,
pearl and 18K gold jewellery in time for
Valentine’s Day. 

Till February 17, 2018, shoppers can fall in love
with a gorgeous selection of necklaces, earrings,
bangles and rings with unique heart designs in
the limited edition Be Mine Collection.  

“The Be Mine Collection is a special line of
diamond jewelry,” says Joy Alukkas, Joyalukkas
Group Chairman & MD. “But this exclusive col-
lection for Valentine’s Day 2018 is truly extraordi-
nary. We are sure the shoppers will fall in love
with these unique designs and enjoy them as gifts
for their loved ones and even themselves,” he
added. 

Along with the launch of the limited edition Be
Mine Collection, shoppers can also enjoy special
cashback offers and discounts across Joyalukkas
over 140 showrooms in 11 countries. 

In this file photo actor Jason Clarke poses for photographers
during the Toronto International Film Festival in Toronto,
Ontario. — AFP

This file photo shows O’Shea Jackson Jr. attending the pre-
miere of STX Films’ ‘Den of Thieves’ at Regal LA Live Stadium
14 in Los Angeles, California. — AFP 

Joyalukkas offers 
‘Be Mine’ diamond 
jewelry collection 

to celebrate
Valentine’s Day

In this file photo, director Aaron Sorkin attends the
Variety’s Creative Impact Awards and 10 Directors to
watch at the 29th Annual Palm Springs International
Film Festival at Parker Palm Springs in Palm Springs,
California. — AFP 


