
“The Meg” devoured the competition at the domes-
tic box office. Warner Bros’ big-budget shark
thriller opened well above expectations, biting off

$44.5 million when it opened in 4,118 North American
locations. That was easily enough to nab the No.  1 slot
over “Mission: Impossible - Fallout,” which picked up $20
million in its third outing for a domestic tally of $162 mil-
lion.

“The Meg,” which is a co-production with China, will
still have to secure big returns overseas to justify its
expensive $130 million production budget. It’s not quite in
the black yet, but it’s off to a good start given a $96.8 mil-
lion international tally. In the Middle Kingdom, it generat-
ed a strong $50 million.  Imax screens accounted for $13.6
million of “The Meg’s” $141.3 million global total. With
$44.5 million, “The Meg” secured the best opening of the
year for Warner Bros., ahead of “Ready Player One” ($41.7
million) and “Ocean’s 8” ($41.6 million).

Jeff Goldstein, Warner Bros’s head of domestic distri-
bution, attributes the better-than-expected opening to the
studio’s marketing campaign, along with a non-competi-
tive August debut. “It’s just good popcorn entertainment
that didn’t take itself too seriously,” he said. “It’s silly, it’s
fun, and it let’s audiences have a good time.” Fellow new-
comer “BlacKkKlansman” debut in fifth place with $10.8
million in 1,500 locations, earning director Spike Lee his
best opening in over a decade. Lee’s Cannes Grand Prix
winning crime drama, which debuted on the first anniver-
sary of the deadly Charlottesville rally, has maintained
enthusiasm with a promising 97 percent Rotten Tomatoes
rating and A- CinemaScore. “Theaters told us repeatedly
over the weekend that audiences were applauding, laugh-
ing, emotional, and some in tears by the film,” Focus
Features’ president of distribution Lisa Bunnell said.

“Spike has been able to bring something to the conversa-
tion of America that people haven’t been able to have.”

Horror auteur Jason Blum and Jordan Peele co-pro-
duced the Focus Features title, which tells the true story of
black detective Ron Stallworth (John David Washington),
who goes undercover-with the help of Jewish cop Flip
Zimmerman (Adam Driver) — to infiltrate the Colorado
Springs chapter of the Ku Klux Klan. Prior to
“BlacKkKlansman,” Lee’s 2006 film “Inside Man”
launched with $28 million. His latest outing, “Chi-Raq,”

picked up $2.5 million during its limited theatrical run
ahead of an Amazon release.

Sony’s “Slender Man,” also debuted nationwide this
weekend, landing in fourth with $11.3 million in 2,358 loca-
tions. That’s a solid start given the low-budget thriller car-
ries a $10 million price tag. The final weekend opener,
“Dog Days,” picked up $2.6 million when it launched in
2,442 locations. Meanwhile, Disney’s “Christopher Robin”
earned $12.7 million in its sophomore frame, landing the
fantasy drama based on the characters from Winnie the
Pooh in third place. To date, it has generated $50.3 million
in North America.

Universal’s jukebox musical “Mamma Mia! Here We Go
Again” reached a major milestone of its own, crossing
$100 million at the domestic box office. The sequel has
generated over $280 million worldwide. A24’s “Eighth
Grade” hit an achievement of its own with $10 million at
the domestic box office. Bo Burnham’s coming of age dra-
ma picked up another $1.6 million in its fifth frame.

At the specialty box office, Magnolia Pictures’ “Skate
Kitchen” bowed with $17,000 when it opened in just one
location.  The best per-screen-average, however, went to
Oscilloscope’s “Madeline’s Madeline,” which pocketed
$20,000 from one venue. The summer box office remains
strong, up a promising 11.2 percent from last year, accord-
ing to comScore. Thanks to a surprisingly powerful debut
from “The Meg,” the weekend-to-date number is up 23.7
percent from the same frame last year, when “Annabelle:
Creation” launched with $35 million. — Reuters
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‘The Meg’ bites off 
strong $44.5 Million debut

Life on the edge:
Scottish rapper

probes UK wealth 
gap at Fringe

Scottish writer Darren McGarvey’s one-man show at
the Edinburgh Fringe, informed by his own violent
and addictive past, is a powerful insight into

Britain’s wealth gap via rap and acid comedy. His
upbringing in Glasgow’s poorest high-rise estates, com-
bined with his fluid patter and fresh ideas on how to
tackle inequality drive his show, “Poverty Safari Live.”

McGarvey, 33, tells the story of a working class boy
who goes to a party with his girlfriend’s university
friends.  Dressed first as his rapper alter-ego Loki and
then bespectacled and in a suit, he dissects the attitudes
of Britain’s poor towards the casually privileged and tries
to explain it. The show pokes fun at class; “regeneration”
projects with cafes selling “gender-neutral gingerbread”
and warns the working class in the audience that the the-
ater bar only sells orange juice “with bits.”

At times it is uncomfortable too, tapping into anger
and prejudice and shining a light on how the poor are
shut out. NatCen Social Research has found that the
highest backing for Britain to leave the European Union
in a 2016 referendum was amongst those classed as
most economically deprived and with no educational
qualification.

Using his own memoirs as a hook to talk about pover-
ty has proved successful, and this year McGarvey won
Britain’s prestigious Orwell prize for political writing with
the bestselling “Poverty Safari”.”Brexit Britain is a snap-

shot of how things sound when people who are rarely
heard decide to grab the microphone and start telling
everybody how it is,” he says in his book.

McGarvey, who has worked with police fighting gang
crime and with social services helping children with anxi-
ety and deprivation, suffered an abusive mother as a
child. In a drunken rage she once held a knife to his
throat at a party, one of many harrowing incidents he
recounts in Poverty Safari. “I never regarded my child-
hood as hard until I saw the look on people’s faces when
I talked about it,” he says.

He spent years as an alcoholic and drug user, even as
he was working with social services to help young peo-
ple with the same problems. The exercise of holding up a
mirror to society and its assumptions about class is
potent because he applies the same process to himself.
“I’ve taken on a potential tension between middle-class
sensibilities and working class sensibilities and pulled it
in to work, so that it is something that can be used as
grist in the mill for creativity,” he told Reuters. “Instead of
accepting it, I’m trying to reconstruct it in my work to
make it acceptable to both sides.”— Reuters

Darren McGarvey

Like ‘The Wife,’
Glenn Close 
says she’s a
late bloomer
Glenn Close may be known for playing

strong, often ruthless women, but like
her long subdued character in “The

Wife” she says she’s only just starting to feel
comfortable in her own skin. Close plays Joan,
the self-effacing spouse of a successful novelist
in “The Wife,” which opens in the United States
on Friday as women in Hollywood and beyond
are demanding a louder voice. Decades of sup-
pressing her own talents and desires in support
of her husband’s career begin to unravel when
he wins the Nobel Prize for literature and a
biographer probes the couple’s life.

“The film took 14 years to get made and
who knew that it would be incredibly rele-
vant?” Close, 71, told Reuters. The film is based
on the 2003 book of the same name by Meg
Wolitzer. Close’s performance has won rave
reviews, sparking talk of a potential seventh
Oscar nomination next year. The Hollywood
Reporter said the actress “commands the cen-
ter of ‘The Wife’: still, formidable and impossi-
ble to look away from.”

Despite a 40-year career, three Emmy
awards, three Tonys and six Oscar nominations,
the star of “Fatal Attraction” and the TV drama
“Damages” says she feels she is just beginning.
“I’m a very late bloomer. It took me a very long
time to learn some basic things. That’s why it’s
kind of wonderful and ironic for me to be at this
point at my life and feel like it’s just the begin-
ning,” she said.

Close launched her acting career in the the-
ater in the 1970s and said she feels lucky to
have found success in job she is so passionate
about. “I think I’m at a time in my life where
I’ve finally accepted certain things about
myself, and it’s ok. The fact that I’m not a
hugely social person, that I’m very much in my
head is okay,” she said. “I feel happier and
more calm and more excited about life than I
ever have.” — Reuters 

Rosie Huntington-Whiteley (left) and Jason Statham attend Warner Bros
Pictures And Gravity Pictures’ Premiere of ‘The Meg’ at TCL Chinese Theatre
IMAX in Hollywood, California. — AFP photos

Actresses Li Bingbing (left), Ruby Rose (center) and Jessica McNamee (right) attend the US premiere of
Warner Brothers Pictures “The Meg” in Los Angeles, California.

Actors Jason Statham (right) and Sylvester Stallone (left)
attend the US premiere of Warner Brothers Pictures “The
Meg” in Los Angeles, California.

When the dark comedy “Heathers” was released
three decades ago it did not become a main-
stream success, but the movie about four

teenage girls at a US high school achieved something
cooler: it became a cult classic. Now it’s being re-
released, and though it is set in an era before mobile
phones and the Internet, director Michael Lehmann said
its themes remain up to date.

“I think that’s because questions about teenage life
violence, bullying in high school - these are still in the
forefront of the discussion. The movie feels relevant
now,” he told Reuters. “Today’s teenagers ... are going
to be amused by the styles and the fashions of the 80’s
and the sort of sensibility of that earlier age,” he said,
adding that he was not initially aiming to make a box
office smash.

Heathers tells the story of a clique of wealthy girls,
three of whom are called Heather, whose teenage antics
have fatal consequences. “The vibe on the set was
incredible, all the people working on it, we all really got it
and were happy to be there,” said Lisanne Falk, who
played Heather McNamara in the movie. Two of the
movies stars, Winona Ryder and Christian Slater, went on
to become leading lights in Hollywood, and the film has
also given rise to a musical of the same name. — Reuters

Cult movie ‘Heathers’ about 
US high school set for re-release

Once upon a time in central Greece ... a small town
fell in love with famed film composer Ennio
Morricone and painted a huge mural in his hon-

or. The residents of Larissa have launched a fan club
dedicated to the Italian maestro - known for his scores
for classic movies “Once Upon a Time in America”, “The
Good, the Bad and the Ugly” and “The Mission”.
Members of the Cultural Society of Friends of Ennio
Morricone Music in Greece screen his films and broad-

cast his concerts live on screens at archaeological sites.
In the latest sign of their appreciation, they have com-

missioned a mural of Morricone’s bespectacled profile on
a five-storey residential block, about 1,000 km (620
miles) away from his birthplace in Rome. “It is very visi-
ble, we wanted a clear illustration of him, so it could
always remain here in our town, magnificent, like him and
his large body of work,” said society president
Konstantinos Papakostas.

Papakostas set up the society in 2010 after seeing
the Oscar-winning composer perform live in the Italian
capital, then Assago, Milan. He spread the word in
Larissa and has since persuaded 1,080 fellow towns-
people to sign up as members. “I am completely in awe
of him and his music,” Papakostas said. Morricone, who
turns 90 this year, is still composing music and has a
series of performances lined up as part of “The 60
Years in Music” tour. — Reuters 

Greek town loves movie score maestro Morricone - and it shows
Ennio Morricone

Glenn Close


