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South Korea’s
Culture, Sports
and Tourism
Minister Do
Jong-whan, 
center, and
singers pose for
a photo session
before departing
for Pyongyang
from Gimpo
International
Airport in Seoul.
— AFP photos

Members of 
K-pop girlband
‘Red Velvet’ pose
for a photo
before departing
for Pyongyang.

K-pop stars led a group of South Korean
musicians arrived in Pyongyang yester-
day to take part in the latest set of

cross-border cultural performances ahead of
next month’s rare inter-Korean summit. The
120-member group including top girl band Red
Velvet flew from Seoul’s Gimpo airport aboard
a chartered civilian flight to Pyongyang via the
rarely used direct air route between the two
Koreas, as a rapprochement on the peninsula
gathers pace.

“This performance in
Pyongyang will add
momentum to inter-
Korean exchanges and
cooperation that resumed
with the Pyeongchang
Winter Olympics” in the
South, said Culture
Minister Do Jong-hwan,
who led the group. They
were greeted on arrival at
Pyongyang airport by Do’s
counterpart Pak Chun-
nam as well as Hyon Song-
wol, founder of the North’s
popular all-female
Moranbong band, the South’s Yonhap agency
reported.

Under the theme title “Spring is Coming”,
the South Korean musicians will perform a con-
cert in Pyongyang today before a joint show
with North Korean artists at the capital’s

12,000-seat Ryugyong Jong Ju Yong
Gymnasium on Tuesday. While in Pyongyang,
Do said, he will meet with North Korean offi-
cials to discuss further cultural and sports
exchanges between the two Koreas that have
restarted after a decade-long hiatus.

The two rivals on Friday agreed a date for
next month’s inter-Korean summit the third ever
of its kind following 2000 and 2007 meetings-
at Panmunjom truce village on the heavily-forti-

fied border on April 27.
Following the meeting
between the North’s leader
Kim Jong Un and the
South’s president Moon
Jae-in, landmark talks are
planned between Kim and
US President Donald
Trump, which could come
by the end of May.

The rapid rapproche-
ment was kicked off by last
month’s Winter Olympics
in the South and comes
after a year of heightened
tensions over the North’s
nuclear and missile pro-

grams, which saw Kim and Trump engage in a
fiery war of words. Together with athletes and
cheerleaders, the North sent musicians led by
Hyon Song Wol to the South to celebrate the
Games. The shows in the North-the first of
which will take place at the 1,500-seat East

Pyongyang Grand Theatre on Sunday-will be
taped and edited by a South Korean video
crew to be made into a joint TV program for
both countries, Yonhap news agency said.

Love Maze   
The South Korean musicians taking part

include singers and bands from a variety of
genres, ranging from traditional folk songs to
trendier K-pop, while some 20 taekwondo per-
formers have also travelled. Among those due to
perform are Cho Yong-pil, the influential 68-
year-old singer who performed a solo concert
in Pyongyang in 2005, and Choi Jin-hee, 61,
who took to the stage in the North in 1999,
2002 and 2005.

Her 1984 mega hit “Love Maze” was report-
ed to be late North Korean leader Kim Jong Il’s
favorite song, and is credited with helping
South Korean pop culture gain a following in
the socialist state. Love Maze is often heard
playing in Pyongyang restaurants, with its
romantic lyrics altered to adulation of their
leader. Members of top K-pop girl band Red
Velvet will also perform in Pyongyang, ventur-
ing onto stages more traditionally occupied by
North Korea’s own mega girl group the
Moranbong band, who are famous for their
fast-paced patriotic songs.

Joy, one of the five members of Red Velvet,
will miss the trip to Pyongyang due to her TV
drama shooting schedule, their agency SM
Entertainment said. Seohyun, a 26-year-old star

from K-pop group Girl’s Generation, will act as
a master of ceremony for the events in
Pyongyang. She made a surprise appearance
alongside a North Korean classical music
ensemble during their performance in Seoul last
month. Many North Korean defectors say they
have seen South Korean TV dramas and heard
K-pop music through black market USB drives
in the North despite an official ban on the
“decadent capitalist culture”. —AFP 

South Korean actress and singer Seohyun speaks
to the media.

South Korean singer Choi Jin-hee, center, speaks
to the media.

South Korea’s chief delegate Yoon Sang speaks to
the media.
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Everything was against Marie-Agnes
Gillot becoming a ballerina-never mind
a great one. She was too tall, broad-

shouldered and most of all, she had a double
scoliosis, which sometimes gives her a hump
when her back is swollen. Yet the hump disap-
pears as if by magic when Gillot takes to the
stage. “I have a limited time to stay standing,
carried by my muscles and myself,” said the
star, who accepts “that with time passing I’ll
be going back into my corset, unless I accept
the operation, the metal rod in my back”.

On Saturday night Gillot will close an
extraordinary chapter in modern French bal-
let when she takes her final bow at the Paris
Opera Ballet in “Orpheus and Eurydice”. The
last great French ballerina of her generation,
she hid her problem from her teachers after
leaving home at nine to go to ballet’s elite
school in the French capital. “When I arrived
I thought, who are these nasty skinny
ladies?” Not wanting to be thought of as
“handicapped”, only her roommates knew
her secret.

‘Nobody gave me free pass’ 
“Nobody gave me a free pass” in her long

rise to the top, the dancer told AFP. In fact it
was the opposite. She did not make principal
dancer until relatively late at 28 by which
time even the great choreographer Maurice
Bejart had become exasperated, declaring,
“she was the best they have, and finally they
decided”.  Unlike her predecessor, the leg-
endary Sylvie Guillem whose passage she
said was eased by Rudolf Nureyev, she had
no such powerful mentor.

When Gillot was eventually named as a
prima ballerina she made history as the first
ever to be promoted in Paris for a modern
piece. “I think we have a hard time managing
exceptional people in France who have a lot
of energy, who have strong minds, who have
abnormal abilities. And not just in ballet,” she
said. Gillot was no doubt that it was because
she was “too talented that they would not

accept any mistakes from me. They were
super tough with me but with the middling
types they said, ‘Don’t worry, we will let you
through’.

Ran away to New York 
“People before me who fell (during their

final test) and people after too went on to be
principal dancers while I could not make the
smallest error.” Only when she “ran away to
New York” at 18 was she freed from “sweep-
ing the floor” and given the roles she felt she
deserved. “I’ve been described with adjec-
tives like athletic, tall, atypical, rebel and
punk since I was very little. But I don’t see
it!” she laughed. “I see myself as a good sol-
dier with a lot of discipline who has
embraced all types of dance and never given
classical or contemporary priority.” 

Gillot, 42, has been branching out into
film, fashion-working with Chanel, Hermes
and Repetto-and art in recent years, even
saving her sweat in little jars for one project.
She also has a collection of poems in the
pipeline. But as the only female French cho-
reographer to have her work staged at the
Paris Opera, dance still fires her. She is pas-
sionate about righting wrongs in dance edu-
cation, telling AFP that some elite schools
“stifle” young dancers creativity.

“I would develop children’s curiosity by
bringing them to the theatre to see great
actors... or even to fashion shows where
they’ve made clothes out of bin bags so that
they have creativity in them instead of just
commands and orders all the time,” she said.
“We cannot break 10,000 children for one
little prodigy. We have to cherish their imagi-
nation and not rein it in,” she told Paris
Match magazine earlier.

Critics’ gripes about the lack of great
charismatic dancers may be because of the
way dancers are drilled. “You can be a great
dancer but without personality,” she said.
With her warm, throaty laugh, personality is
not something Gillot lacks.  — AFP

French ballet dancer and
choreographer, Principal

dancer at the Paris Opera
Ballet, Marie-Agnes Gillot

poses during a photo 
session at the Opera

Garnier in Paris. — AFP

Ballet’s most unlikely 
star takes her final bow

He tugged at heartstrings with “E.T.” and
“War Horse,” played on our deepest fears
in “Jaws” and amped up the Cold War

paranoia in “Bridge of Spies.” Now Steven
Spielberg is returning to his favorite target-the
adrenal gland-with the release of “Ready
Player One,” a high-octane love letter to the
thrilling family films of the 1980s that made his
fame. Starring Tye Sheridan, the movie is based
on a 2011 novel about a teenager on a treasure
hunt in a virtual reality game, in a world torn
apart by an energy crisis.

Sheridan plays teenage gamer Wade Watts,
who finds himself inside an addictive virtual
reality world called Oasis in the year 2045.
Hoping to escape the squalor of his trailer park
in a futuristic Columbus, Ohio, Wade puts on
the Oasis headset and gloves and is transported
into the body of an avatar named Parzival.
Within the program he discovers clues to a
game embedded by its mysterious creator,
played by Oscar-winner Mark Rylance, that
promises the winner full ownership of the Oasis.

The all-star support cast also features Olivia
Cooke, Ben Mendelsohn, T.J. Miller and Simon
Pegg, who said at the world premiere in
Hollywood on Monday that shooting the movie
felt like experiencing the future. “We had a VR
set that we could go into. We could put the mask
on and actually have a look at the set that we
were gonna be in,” he said. “Because you know,
when you’re in the grey room, you’re like ‘what
am I looking at?’ so we could have a little look at
it before we start acting, which was a real treat.” 

‘You can do anything’
In the world of Oasis, Wade encounters

1980s pop culture icons such as Freddy

Krueger and the Iron Giant, and gets to race
the DeLorean from “Back to the Future” as he
weaves to avoid huge wrecking balls. King
Kong, R2-D2, the Joker and Mechagodzilla all
get screen time while the classic 1960s
Batmobile whizzes through the streets-and
there is even a glimpse of the Overlook Hotel
from Stanley Kubrick’s “The Shining” (1980). “I
was born in 2025, but I wish I’d grown up in the
1980s, like all my heroes,” Wade says in
voiceover.

Spielberg told the Comic-Con crowd in San
Diego, where the movie was previewed last
year, that the source novel by Ernie Cline was
“the most amazing flash-forward and flashback
at the same time about a decade I was very
involved in-the 1980s.” The veteran filmmaker
said he had relished directing a sci-fi feature
about the dystopian world people would be liv-
ing in almost 30 years in the future. 

“People are leaving the country and all of a
sudden virtual reality gives you a choice, gives
you another world to exist in,” he said. “And
you can do anything in that world-anything you
can possibly imagine.” Spielberg actually cut
most of the novel’s references to his own
movies, but this hasn’t stopped critics suggest-
ing that the big-screen “Ready Player One” is a
kind of cinematic autobiography.

Sweetly nostalgic
The critics have been mainly positive, yield-

ing a 79 percent “fresh” rating from more than
200 reviews collated by Rotten Tomatoes,
which described it as “a sweetly nostalgic thrill
ride” that played to Spielberg’s strengths. Not
everyone is on board, of course. The Chicago
Reader described the sci-fi epic as an empty

“special-effects maelstrom” in which a taciturn
Sheridan is in constant danger of “being out-
acted by his own avatar.”

Wednesday preview screenings gave the
production, scripted by Cline with Zak Penn
(“The Avengers”), its first $3.8 million, and it is
expected to come out of the four-day Easter
weekend atop the domestic box office with
$45-$50 million. Penn remembers the 1980s as
a decade of technological breakthroughs in the
arts, pointing to the Walkman personal stereo,
video consoles and the advent of the personal
computer in people’s homes.

“And also films: the move towards block-
busters... really changed the way people went
to the movies,” he said. “I think a lot of stuff
happened in those 10 years that really has had
some lasting impact.”   Universal’s “Pacific Rim
Uprising,” Marvel’s “Black Panther” and
Lionsgate’s “I Can Only Imagine” are expected
to vie for second place over the holiday week-
end. The also-rans will include Lionsgate
thriller “Tyler Perry’s Acrimony”-starring Taraji
P. Henson as a vengeful wife-and Pure Flix’s
“God’s Not Dead: A Light in Darkness.”—AFP

Spielberg revisits 
1980s heyday in 
‘Ready Player One’

Director/Producer Steven Spielberg attends The
Warner Bros Pictures World Premiere of ‘Ready
Player One’ at the Dolby Theater in Hollywood,
California. — AFP

Afew years behind Wall Street, Hollywood
is turning to the technology behind cryp-
tocurrency bitcoin to distribute movies in

a development hailed as the beginning of the
end for piracy. Leading the charge is “No
Postage Necessary,” a romantic indie comedy
about a luckless hacker that is being distributed
via peer-to-peer video network app Vevue, run-
ning on Qtum, the most advanced blockchain in
the world. 

Jeremy Culver (“An Evergreen Christmas”)
wrote, directed and produced the release from
US production house Two Roads Picture Co.,
shot on 35 mm film.  

The movie gets its US theatrical release and
worldwide blockchain debut in June and will
also be available to buy online using cryptocur-
rency. “We are thrilled to provide movie lovers

around the world a brand new way to experi-
ence their entertainment by turning the
blockchain into a feature film distribution chan-
nel,” Culver said in a statement. 

“Although this is a first for the industry, we
hope it will signal a shift in the way content is
shared and consumed.”  A blockchain is essen-
tially a shared, encrypted “ledger” that cannot
be manipulated, offering the promise of secure
transactions that allow anyone to get an accu-
rate accounting of money, property or other
assets. The technology publicly records the
unique alphanumeric strings that identify buyers
and sellers, allowing more transparent and
secure peer-to-peer payment systems. 

Blockchain debuted in 2009 as a ledger for
the leading cryptocurrency bitcoin and is
already used in food safety, finance and sea

freight. Its advantages, according to Culver,
include immutable proof of intellectual property
rights, transparent royalty payments, and, since
all blockchain data is resistant to duplication, a
future in which movies are “no longer pirated.”

“No Postage Necessary” tells the story of
cynical, single computer hacker Sam-played by
“Vikings” and “Black Mirror” actor George
Blagden-who makes ends meet by stealing mail
while disguised as a postal worker.  He happens
upon a letter written by a heartsick Josie
(Charleene Closshey) to her late husband and
fallen marine, and the tender missive awakens
something in Sam.  He conspires to meet the
beautiful, young war widow and she warms to
the idea of a new chance at love-but not before
Sam’s past comes knocking in the form of an FBI
agent looking for missing bitcoins. — AFP

Hollywood’s first blockchain movie: An end to piracy?


