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This Nov 3, 2017 file
photo shows “Justice
League” cast 
members Jason
Momoa, from left,
Ezra Miller, Gal
Gadot, Ben Affleck,
Ray Fisher and Henry
Cavill at a photo call
for the film in
London. 
— AP photos  

Peace never reigns in the pages of DC Comics. There’s
always a world to be saving, a cataclysm to avert. The
making of the DC superhero team-up film “Justice

League” was hardly any more tranquil. Made in the wake
of the disappointment surrounding its predecessor,
“Batman v Superman,” and the critically-panned “Suicide
Squad,” ‘’Justice League” was, like a jetliner given new
wings in midair, retooled on the fly. Warner Bros. sought to
lighten the tone of Zack Snyder’s grandiose and muscle-
bound DC universe - a much-publicized pivot that came
just as tragedy was striking.

Snyder, the “300” filmmaker, had overseen this latest
series of DC movies starting with “Man of Steel,” but he
stepped down after “Justice League” had been shot follow-
ing the death of his daughter. Joss Whedon, the “Avengers”
director known for snappy dialogue who had already been
helping to punch up the script, was brought in steer the
film through post-production and two months of reshoots.
(He’s credited as co-writer.) Writer Geoff Johns and pro-
ducer Jon Berg had already been brought in to brighten
“Justice League” and overhaul the wider DC slate with a
more optimistic tone.

But that’s not been all. Ben Affleck, who stars as Batman,
withdrew from directing a stand-alone Batman film, while
also combating criticism over his behavior with women in
the past. Whedon, himself, was called a hypocrite for
espousing feminist ideals by his ex-wife, Kai Cole. Jason
Momoa had to apologize for a 2011 joke about rape and
“Game of Thrones.” And just weeks before release, Warner
Bros. severed ties with one of the film’s chief financiers, Brett
Ratner’s RatPac-Dune company, after sexual assault allega-

tions were leveled against Ratner. Gal Gadot, who plays
Wonder Woman, has reportedly insisted Ratner have no
connection with any future Wonder Woman film.

Something dark 
“Justice League” is the kind of production that, one sus-

pects, its makers will celebrate the release of with a stiff
drink. “I’ve probably had a stiff drink along the way,” pro-
ducer Charles Roven says, chuckling. “It’s been different in

the sense that we’ve had some sadness along the happy-joy
of making the movie. But for the most part it’s been an
incredibly positive experience.”

Now, Warner Bros and DC are hoping that the finished
“Justice League,” which opens Friday, doesn’t show any
Frankenstein-like scars from its tumultuous creation. “The
goal is to make sure when you’re watching the movie, it all
feels cohesive,” says Roven, the veteran producer of “The

Dark Knight” trilogy. “That imprint that Joss had, some
aspect of it is going to come out in the direction, but the
actors are already pretty much down the road on their arcs.
Let’s just say 80, 85 percent of the movie is what was origi-
nally shot. There’s only so much you can do with other 15, 20
percent of the movie.” In interviews, Roven and cast mem-
bers pledged their loyalty to Snyder and his vision for the
franchise, one they say incorporated a changing tone before
Whedon’s involvement. (Neither filmmaker was made avail-
able for interview. Each has stayed silent publicly since
Snyder’s departure.)

“Zack from the time that I first met with him said, ‘Look,
Batman makes the DC world dark. The DC world has to be
created as something dark,’” says Ezra Miller, who plays
Barry Allen aka the Flash). “He said what’s great now is that
the League gets to bring Batman out of this darkness. That
was always Zack’s vision. That was the intention from the
beginning.” The film, Miller says, has “a wonderful collision
of tone” that he considers “a testament to both the strength
of Zack’s vision and the generosity of Joss’s commitment.”

New enemy 
It’s also a turning point in the larger DC cinematic world.

“Justice League” finds Affleck’s Bruce Wayne, in the wake of
Superman’s apparent death, gathering together the League
to fight a new enemy. That means pushing not just Wonder
Woman to the fore, but also Miller’s Flash, Momoa’s
Aquaman and Ray Fisher’s Cyborg. “It was very clear that
the tone of the movie was different than ‘Batman v
Superman,’” says Gadot. “Henry (Cavill), Ben and I had a
wonderful addition with Ezra and Jason and Ray (that) just

stirred everything up.” Gadot and “Wonder Woman” are a
big reason for optimism in the franchise, following its criti-
cally acclaimed, zeitgeist-grabbing $412.6 million box office
success domestically. Though the epicenter of DC Comcs
has always revolved around Batman and Superman, that’s
starting to change. Matt Reeves has taken over the Batman
movie, but he’s starting fresh on the screenplay, making a
release date several years off. That leaves open the possibili-
ty of further changes, even potentially Affleck’s casting.
“From everything I know, he’s going to play that Batman,”
said Roven. “They’re retooling the script, so I can’t really say
anything for certain.” The Superman sequel “Man of Steel 2”
also isn’t coming anytime soon, if at all. Roven says there’s
no script but “various story ideas” are being kicked around.
On the front burner, however, is “Aquaman,” scheduled for
release in December 2018, a Wonder Woman sequel due in
2019 (with director Patty Jenkins returning) and a Cyborg
movie. Whedon is also prepping a Batgirl movie.

“Justice League,” a team-up movie, will be followed by
solo efforts. “One of the things that’s really important to us
with all of these DC movies is making sure that while they
make sense, one from the other ó because they’re in a cer-
tain way linked ó we also want to make sure that the audi-
ence is hopefully excited by the fact that you don’t know
exactly where you’re going to go.” — AP 

Jason Momoa, from
left, Gal Gadot, Ezra
Miller and Ray Fisher
in a scene from
“Justice League”.

Ben Affleck reappears as the Batman in “Justice League”. 

In ‘Justice League,’ DC looks 
beyond Batman and Superman

It’s been an 
incredibly 
positive 

experience

A quick word with 

Ezra Miller on 

becoming the Flash

Ezra Miller brings an electric energy to the superhero
team-up film “Justice League,” pinballing off the more
imposing presences of Henry Cavill, Gal Gadot and

Ben Affleck. They are mighty. He is fast. Miller was first cast
as Barry Allen, aka The Flash, several years ago, but “Justice
League” is his most front-and-center performance yet as
the fastest man alive. He’s also the best thing in the film,
adding a hyper, insecure liveliness that has often been lack-
ing from many recent, more grandiose DC Comics films.

As played by the 25-year-old, Barry is a motor-mouthed
loner who, when asked by Bruce Wayne to join the League, is
mostly happy to just have some friends. Miller, who has been
credited as the first out LGBT person to play a lead role in a
major superhero film, has distinguished himself by playing
hyper-verbal outcasts in movies big (“Fantastic Beasts and
Where to Find Them”) and small (“We Need to Talk About
Kevin,” “The Perks of Being a Wallflower”). Speaking by
phone from London, Miller spoke with verbal gymnastics
that even the Flash might struggle to keep up with.

AP: From “City Island” to “Fantastic Beasts” you seem to be
drawn to playing outsiders.
Miller: I’m definitely interested in what I would call Barbara
McClintock’s discovery of the rebellious gene. Things
advance by mutating away from their point of origin. I do
think that happens on not just a cellular or genetic level but
within civil society. A lot of the people who have shaped
ideas and science on planet Earth have been outsiders. I feel

often like an outside. It’s a fascinating type of person to por-
tray. And I think ultimately everyone has an element of that
in their experience even if their life doesn’t fully present that
on first look. I think everyone can feel alienated and can
both benefit by that and know the harm of that.

AP: You seem a quick-witted person. Do you identify with
the Flash?
Miller: A cool idea about the Flash is that he, as he starts to
move quicker and quicker with his body, he must also speed
up mentally. When we shoot something in slow-motion, like
we might on a Flash-inclusive movie, the way that’s done is
by rolling the camera faster. You shoot more frames per sec-
ond when you want to slow down the image. In the same
way, the Flash, as he moves faster, has to speed up to his
brain in order to slow down his perception. That’s all well

and good when he’s in superhero-mode, but one of the
questions of our film asks is how does that play out in social
circumstances? I think there are qualities that have been
detrimental to his social capacity.

AP: Were you at all concerned that a big production like this
would leave less room for the kind of acting you practice?
Miller: I feel personally that if I’m struggling for integrity, I’m
already lacking in it. I come from a place where instead of
trying to manufacture my standards of integrity I’m trying to
work in such a way that I trust in that inherently when I step
to any project, whatever the scale. I want to maintain the
integrity of my process. Outside of that, forget about it. It’s
anyone’s game.

AP: But was there some appeal in bouncing off the more

archetypal performances by Cavill, Gadot and Affleck?
Miller: Yeah, that’s one of the great joys. In a situation like
this to have the immense gravity of everything - which I
think is really maintained in this film - but then be in a situa-
tion where I can improvise. I can play. I can react in the way
that I feel Barry might, in a way that can feel deeply human.
That was exciting to me, the idea that in the age of super-
hero films in their absolute crescendo, you have this charac-
ter who’s sort of a fan who appreciates what he’s witnessing.
And to have someone who’s having really human reactions
to what’s going on - to see a villain and have a panic attack -
I connect with that. I think people connect with that. I think
that’s where we are. In terms of realizing our true potential
as superheroes, the species on the planet, we’re in amateur,
novice stages. We are tripping over our own feet like Barry
in this movie. — AP 

TV series are including more LGBTQ
characters and adding gender-noncon-
forming ones, but there’s a need for rich-

er, more complex stories about them, according
to the media advocacy group GLAAD. LGBTQ
depictions increased in the current season
across broadcast, cable and streaming plat-
forms, the group’s annual Where We Are on TV
study released Thursday found. Shows con-
tributing to the change include NBC’s reboot of
“Will & Grace” and “The Deuce” on HBO.

“While we’re pleased to see numbers on
the rise, consideration of how LGBTQ charac-
ters are woven into story lines and whose sto-
ries are making it to screen is crucial for judg-
ing progress of the industry. And there is still
work to be done,” Megan Townsend,
GLAAD’s entertainment research and analysis
director, said in a statement. Of the 901 char-
acters set to appear regularly on prime-time
network series in the 2017-18 season, 6.4 per-
cent are identified as gay, lesbian, bisexual and
transgender or queer. That’s the biggest per-
centage on network shows found in the study’s

22 years, topping last year’s record-high of 4.8
percent. The numbers also are up on cable and
streaming platform series, although the study
found fewer depictions of LGBTQ characters
of color on streaming as well as broadcast. For
the first time, GLAAD counted “non-binary”
characters - those that don’t identify strictly as
male or female. It found four non-binary char-
acters across all TV platforms, including actor
Asia Kate Dillon’s Taylor Mason on
Showtime’s “Billions.”

The study also looked at how women fare
on TV and found it wanting. While women
make up an estimated 51 percent of the U.S.
population, they’re 43 percent of the regularly
appearing characters on broadcast TV - a 1
percent drop from last season, GLAAD said.
Among regular and recurring LGBTQ charac-
ters on broadcast networks, lesbian representa-
tion rose to 24 percent on broadcast and 21
percent on cable, both representing a 7 percent
increase after the 2016-17 season in which a
number of lesbian or bisexual female characters
were killed. — AP 

Study: More LGBTQ characters on TV, but fewer women

This image released by
NBC shows, from left,
Eric McCormack, Debra
Messing, Sean Hayes
and Megan Mullally in
“Will & Grace.” — AP 


