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Amovie about a young girl whose fantasy
world helps her escape the hard realities
of growing up in the countryside near

Tehran in the aftermath of the 1979 Islamic
Revolution is Iran’s first-ever submission for the
Academy Awards’ foreign film directed by a
woman. But not everyone is celebrating.

The mixed reaction to Narges Abyar’s film
“Nafas,” or “Breath,” shows how art cuts across
Iranian politics, both at home and abroad. Hard-
liners have criticized the movie, and it remains
unclear whether Abyar and her husband would
even be able to get a visa to attend the Oscars
in March under President Donald Trump’s travel
bans. Nominations for the Oscars will be
announced in January. Yet the 47-year-old
director and writer Abyar remains confident in
the power of art to bridge cultural and political
divides.

“Cinema, culture and art do not recognize
any border, but in fact bring humanity closer
together,” she told The Associated Press in a
recent interview. “Breath” focuses on Bahar, a
lively girl whose asthmatic father is bringing
her and her siblings up on his own, with the
help from the children’s religious grandmoth-
er. The film shows the rapid changes that hit Iran
after the Islamic Revolution, and later, as Scud
missiles fall, Iraq’s invasion of Iran and the start
of the ruinous eight-year war.

Parts of the film take place in Bahar’s imagi-
nation as she tries to escape the hardship
around her. “Don’t let her read so much. She’ll
go crazy,” the grandmother tells Bahar’s dad in a
scene shown in the film’s trailer. “Granny is
right,” Bahar later muses. “You go crazy when
you read books a lot.” Abyar acknowledges she

made an anti-war film. “The only thing that
could destroy her fantasies and imagination was
war,” Abyar said of Bahar’s character. “This film
shows us the obscene face of war that we
should avoid, this is what politicians won’t tell
you,” she added. Bahar refuses to attend
Quranic classes, alleging her teacher was being
mean to her. Her uncle later teaches the girl how
to read the holy book - though she prefers
another that she found despite a plot she cannot
grasp, a story about girls being kidnapped and
put in a house full of prostitutes. Not surprising-

ly, the film’s topics have proven controversial for
Iran’s hard-liners who describe the Iran-Iraq
war in religious terms as the “Holy Defense” of
the Shiite power from dictator Saddam Hussein’s
Sunni-dominated government.

They have unleashed criticism on Abyar,
despite the fact that her first film, “Shiar 143” or
“Track 143,” earned her hard-liners’ praise for
focusing on the role of mothers during the Iran-
Iraq war. “This movie is showing exactly what
our enemies in the West want to see,” said hard-

line cleric Ahmad Alamolhoda, an ally of
Supreme Leader Ayatollah Ali Khamenei.

Negative propaganda 
Gen Mohammed Reza Naghdi, a senior

commander of Iran’s powerful paramilitary
Revolutionary Guard, offered a similar view.
“The West is already spreading enough nega-
tive propaganda against us, so we shouldn’t
spend our taxes on such a film,” Naghdi said,
cit ing that the state-run Farabi Cinema
Foundation submitted “Breath” for the Oscar.

Iran’s moderate President Hassan
Rouhani, now in his second term in office,
has promised to increase women’s partic-
ipation in f i lm, though it  isn’t clear
whether his pledge helped tip the scales
and win Abyar the nomination for
“Breath.” Art can be a dangerous profes-
sion in Iran and filmmakers have fallen into
trouble before. Award-winning Iranian
filmmaker Keywan Karimi was released in
April, after serving about five months of his
year-long sentence over his work, though
he escaped the 223 lashes that were part
of his sentence. He later told the AP that he

doesn’t know whether he’ll make movies again
in the Islamic Republic. International politics
also comes into play in Iran’s cinema.

While the Farabi Cinema Foundation rou-
tinely submits films to the Academy Awards,
tensions rise and ebb between Iran and the US
in the years since the 1979 revolution and
takeover of the US Embassy in Tehran. While
tensions appeared to ease slightly under
President Barack Obama and with the 2015
nuclear deal, Trump has taken a much harder

line than his predecessor. Iran has been on
every iteration of Trump’s travel ban predomi-
nantly targeting Muslim-majority nations. Iran
also has been removed from the US green card
lottery as well.

Last year, Iranian director Asghar Farhadi
won his second Oscar with his film “The
Salesman,” but declined to attend the award
ceremony because of Trump’s travel ban. But
even he faces criticism from hard-liners and has

been working on his next film outside of the
country. For Abyar, she and her husband would
attend the awards if they are granted visas, she
said, though she didn’t hold back from criticizing
Trump herself. “We should go for a language
that brings nations closer together, not the lan-
guage of hatred or the one that creates a gap
between nations,” she said. “This is a thing that
is happening in the US and we see that the art
community does not like this.” — AP 

Iran’s first Oscar submission
directed by woman causes stir

Iranian film director Narges Abyar gives an interview to The Associated Press at her
home in Tehran. — AP 

Iranian actress Gelareh Abbasi, right, plays in a scene from “Nafas,” or Breath”. Iranian film director Narges Abyar, right, directs a scene of her film “Nafas,” or
Breath,” in the city of Yazd.  

Narges Abyar, left, sits with her husband Mohammad Hossein Ghasemi, who is her film producer, during
an interview. 

Scandal-hit Hollywood left its woes
behind Friday to honor Amy Adams
for a glittering career that has seen

her go from waitress to five-time Oscar
nominee. The 43-year-old-famous for the
diversity of her film roles-told AFP ahead
of being presented with the 31st American
Cinematheque Award that her proudest
moment was her first nod for 2005 come-
dy “Junebug.”

“It really depends where I am in my
life, but right now I’m looking for films
with a specific message,” she said on the
red carpet in Beverly Hills as she weighed
her 18-year career. “It can be very subtle,
but I want it to mean something to me and
move me forward in my life.” A host of A-
listers paid tribute to Adams in a rare cel-
ebration at the end of a week which has
seen the industry tarnished by unprece-
dented allegations of sexual misconduct.

“I’m always happy when I show up at
work and she’s there,” Michael Shannon,
who starred alongside Adams in 2016
neo-noir thriller “Nocturnal Animals,” as
well as two “Superman” movies, told AFP.
“I’ve never seen her be anything but hard-
working and easy to be around.” Adams’s
four other Oscar nominations were for
best actress in “American Hustle” and
supporting-actress roles for “Doubt,”
“The Fighter” and “The Master”-but she
has never won the coveted statuette.

“I think Amy and I have the same atti-
tude about it. We just feel fortunate that
we’re a part of this business to begin with,”
two-time Oscar nominee Shannon told AFP.
Adams’s award was a welcome moment of
levity in a difficult week of soul-searching
in Hollywood, which has seen the Harvey

Weinstein sexual misconduct scandal
expand to envelope Oscar-winner Kevin
Spacey and comic actor Louis CK.

‘Striking’ 
“It’s sad that people have been hurt

and I’m glad that something is being done
about it,” said Shannon, 43.  Adams’s
movie credits have included awards sea-
son favorites such as “Arrival” and box-
office smashes such as “Enchanted” and
“Man of Steel.” She won Golden Globes
for her work in “American Hustle” and
“Big Eyes.” Adams was presented with the
American Cinematheque Award for “mak-
ing a significant contribution to the art of
the motion picture” by “Doubt” co-star
Meryl Streep. Among those expected to
attend the star-studded event at the plush
Beverly Hilton were Tom Hanks, Jake
Gyllenhaal, Chris Messina, Kristen
Stewart and Natalie Portman. Adams was
raised in a Mormon family in Colorado-
one of seven children, all of whom, she
says, liked to act. 

She did not tread the boards in high
school, but took a job at a theater where
she worked as a waitress. It was not until
she moved to Minnesota that a producer
saw her in the chorus line of “Anything
Goes.” Her first film role was as Leslie in
“Drop Dead Gorgeous” (1999), which tells
the story of girls in a Minnesota town
competing in a beauty pageant. Her co-
star in the film, Kirstie Alley, recognized
her star power and urged her to move to
Los Angeles. Villeneuve, who directed
Adams in “Arrival,” told AFP he was capti-
vated by her performance in “The Master,”
Paul Thomas Anderson’s acclaimed 2012
psychological drama. — AFP
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Hotel. — AP 

Hollywood takes break from
scandals to honor Amy Adams

Disney’s $4 billion deal for Lucasfilm and
“Star Wars” just keeps getting better for
the House of Mouse. The company is

banking on the latest installments, “The Last Jedi”
in December and a Han Solo movie in May, to
drive people to theaters. But that’s far from the
end of money-making opportunities from Han
Solo, R2-D2, Kylo Ren and Rey. In fact, CEO Bob
Iger said Thursday that the company is now plan-
ning a brand-new “Star Wars” trilogy, which will
be the fourth in the franchise.

Disney has drawn big profits from the
strengths of its TV channels - namely ESPN - but
that growth is challenged as more people dump
cable subscriptions. As people turn to online
replacements such as Netflix, Disney is hoping to
lure them with a streaming service planned for
2019. “Star Wars” movies will be a big part of
that; so will a new “Star Wars” series Iger also
announced Thursday. Disney also wants to
squeeze cash from “Star Wars” fans in the forms
of toys and, theme park visits and hotel stays.

Movie money
“Star Wars: The Force Awakens,” released in

December 2015, pulled in more than $2 billion in
worldwide ticket sales, trailing only “Avatar” and
“Titanic” as the best-selling theatrical release
ever (without adjusting for inflation). It also
bumped up home entertainment revenue from
DVD sales. “Rogue One,” last year’s installment,
made over $1 billion in global box-office revenue.

“The Last Jedi” will continue from where
“Force” left off. Michael Nathanson of
MoffettNathanson has a “somewhat conservative”
estimate of $1.9 billion in box-office haul for the
film. He also expects the latest “Avengers” install-
ment to bring in $1.3 billion. Big-budget, sequel-
generating movies deliver big wins for studios. In
fiscal 2016, when Disney released “The Force
Awakens,” the studio’s profit was $2.7 billion.
That’s expected to fall this year and jump back up
to $2.84 billion in 2018, thanks to “The Last Jedi”
and several Marvel movies. In the July-September
quarter, however, the studio’s revenue fell 21 per-
cent to $1.43 billion. “Cars 3” wasn’t as big a hit as
“Finding Dory” in 2016. Overall, The Walt Disney
Co.’s net income slipped 1 percent to $1.75 billion.
Revenue dropped 3 percent to $12.78 billion.

Disney Empire
Disney is funneling its movie hits to other parts

of its sprawling empire to help it make money
repeatedly from its intellectual property. For
example, “Star Wars”-themed areas at Disneyland
in California and Disney’s Hollywood Studios in
Florida will open in 2019. “They’re huge and I

think very exciting in terms of how we’re using
technology to create really interesting attractions
and experiences,” Iger said at a September
investment conference.

The company is also planning a “Star Wars”-
themed hotel at Walt Disney World in Florida.
Disney touts it as an “immersive” experience;
guests will be able to dress up as their favorite
characters. Disney is making other big invest-
ments in its parks, too, as it races to catch up with
Universal’s enormously popular Harry Potter-
themed areas. In the latest quarter, revenue rose 6
percent to $4.67 billion, helped by the interna-
tional parks. In the US, Hurricane Irma shut down
Walt Disney World for two days, hurting domestic
results. Analysts expect merchandise revenues to
get a bump in fiscal 2018; Nathanson cites the
“Star Wars” and Marvel movies, as well as
“Frozen” coming to Broadway, as drivers.

Gearing up against Netflix
The movies will also serve as a lure for

Disney’s streaming service, which will contain
hundreds of movies and thousands of TV
episodes and shorts. Pixar, “Star Wars” and
Marvel films will be included along with Disney-
brand video. Disney’s deal with Netflix is expiring
and won’t be renewed, making the new service
the exclusive online home for much of Disney’s
prime content.

Morgan Stanley estimates that the service can,
after a decade, become a nearly $5 billion-a-year
business, with roughly 30 million subscribers.
(Netflix’s streaming revenues for just the last nine
months were $8.1 billion, with 109 million sub-
scribers.) Disney will lose out on hundreds of mil-
lions from Netflix when it pulls its movies, and
UBS estimates that it needs 32 million subscribers
for the app just to break even. — AP

Plush Disney characters piled up in a display at a Disney Store in Saugus. 

This file image provided by Lucasfilm shows a scene from the upcoming “Star Wars: The Last Jedi,” expect-
ed in theaters in December. — AP photos  
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