
L i f e s t y l e Thursday, November 9, 2017

29Established 1961 

M u s i c  &  M o v i e s

‘Murder on the Orient 
Express’ is a lavish romp

Kenneth Branagh’s “Murder on the Orient
Express “ is a visual feast, bursting with movie
stars, glamour and production value so high,

you might just exit the theater experiencing some
time-warp whiplash. Certainly no studio would make a
straightforward, classical whodunit with a budget the
size of a modest superhero pic (and no superheroes
to speak of) nowadays, you think. What year is this
anyway? But against all odds and logic, here we
have, in the waning days of 2017, a perfectly
decent adaptation of Agatha Christie’s 1934 novel
with the likes of Michelle Pfeiffer, Penelope Cruz,
Johnny Depp, Judi Dench and Branagh himself
lighting up the big screen and chewing the deca-
dent scenery like old-fashioned stars.

Branagh plays the lead, Hercule Poirot, a dandy
Belgian detective with a gloriously over-the-top
mustache who can only see the world as it should
be. Imperfections, he says, stand out, whether it’s
two soft-boiled eggs that are of different sizes or,
you know, the kind of incongruities that make it
immediately obvious to him who has committed a
crime. This is all laid out quite neatly in a lively
opening sequence at the Wailing Wall in Jerusalem
where he theatrically solves a theft in front of a crowd
of locals on the verge of rioting.

Chance brings him aboard the Orient Express,
which should really have its own credit in the film,
where he meets an odd group of strangers - a sultry
widow (Pfeiffer), a secretive governess (Daisy Ridley),
the doctor whom she pretends to not know (Leslie

Odom Jr.), a gangster-like art dealer (Depp), his valet
(Derek Jacobi) and his bookkeeper (Josh Gad), a
princess (Dench) and her maid (Olivia Coleman), a
religious zealot (Cruz), a volatile dancer (Sergei
Polunin) and his sick wife (Lucy Boynton), a German
professor (Willem Dafoe) and a count (Manuel
Garcia-Rulfo). And then one of them dies - there’s at
least a chance someone reading doesn’t yet know who

- and everyone remaining becomes a suspect. Got all
that? Don’t worry. It’s more than a little overwhelming
to keep track of who’s who in this bunch and quite a
few get the short shrift. But it’s still fun enough to see
Depp hamming it up with a thick New York accent,
Pfeiffer vamping around the train’s hallways and
Branagh careening between giddy parody and self-
seriousness as a man who delights in a well-con-

structed pastry and a good turn-of-phrase from
Charles Dickens but can’t seem to comprehend moral
ambiguity in the slightest.

Unfortunately, the movie loses its steam right when
the intrigue is supposed to be taking over.  The dis-
covery process isn’t nearly as fun or engaging as it
should be, and despite the energetic start, the film
becomes a bit of a slog waiting for the big answer (for

those who already know it, either from the
source material, Sidney Lumet’s 1974 film or any
of the other adaptations, this might be even
more tedious).

Branagh certainly steals scenes as Poirot, but
the director might have taken some more time to
ensure that all of his characters were given as
loving a treatment as his own, or the setting,
which is truly quite splendid to behold and even
makes up for some of the deficiencies of the
storytelling. As odd as it might sound, it is some-
what refreshing to sit in a theater and watch a
grand scale production that’s not set in space or
predetermined by the pages in a comic book.
Then it goes and mucks it all up by leaving the

door conspicuously open for a sequel.
“Murder on the Orient Express,” a 20th Century

Fox release, is rated PG-13 by the Motion Picture
Association of America for “for violence and thematic
elements.” Running time: 114 minutes.  Two and a half
stars out of four. MPAA Definition of PG-13: Parents
strongly cautioned. Some material may be inappropri-
ate for children under 13. — AP 
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Brad Paisley and Carrie
Underwood are celebrating
their 10-year anniversary -

as hosts of the Country Music
Association Awards. The duo has
hosted the show consecutively
since 2008, and they return
Wednesday for the 2017 CMA
Awards at the Bridgestone Arena
in Nashville, Tennessee. While
Underwood and Paisley plan to tell
jokes, watch performances and
hand out awards, they also want to
honor the 58 people who were
killed at a country music festival in
Las Vegas last month.

“We can’t ignore that, but at the
same time, I think it’s our job to use
this as something that’s uplifting.
This show can be a combination of
entertainment and therapy to some
degree, and it feels like we’re going
to do our best to honor those
we’ve lost and also sing this music
at the top of our lungs,” Paisley
said. Jason Aldean was performing
at the Route 91 Harvest Festival on
Oct. 1 when a gunman fired on the
crowd from a hotel room. Nearly
500 people were injured.

Underwood said country music
wants to pay tribute to the victims
and their families. “You just want to
be respectful and do it right.
They’re a part of our country
music family and we want the fami-
lies to know that we care a lot,” she
said. Underwood will wear several
hats during the show as host, per-
former and nominee. Last year she
ended Miranda Lambert’s six-year
streak as female vocalist of the
year. Both singers are nominated
for the award this year, along with
Reba McEntire, Maren Morris and
Kelsea Ballerini.

Big night of stars 
Nominees for the show’s top

prize, entertainer of the year,
include Luke Bryan, Chris
Stapleton, Keith Urban, Eric

Church and last year’s winner,
Garth Brooks. Stapleton, Urban,
Church, Thomas Rhett and Dierks
Bentley are up for male vocalist of
the year. Sam Hunt’s “Body Like a
Back Road,” which set a record for
the most weeks at No. 1 on
Billboard’s Hot country songs chart
with 34, is nominated for single of
the year and song of the year, a
songwriter’s award. In the latter
category, Hunt will compete with
Taylor Swift, who wrote Little Big
Town’s No. 1 hit “Better Man.”

Little Big Town is among the
country stars set to perform during
the three-hour show. Others
include Brooks, Stapleton, Bryan,
Lambert, Thomas Rhett and pop
singer Pink. 

The night will feature a number
of collaborative performances,
including Faith Hill and Tim
McGraw, Ballerini and McEntire,
Maren Morris and Niall Horan of
One Direction, Paisley and Kane
Brown, and Bentley and Rascal
Flatts. Underwood said she’s most
excited to see Alan Jackson, the
artist she first saw live.

“I love it when legendary artists
like him perform on the CMAs. I
think in our world today and even
in country music, it’s kind of like ...
‘Who’s new? Who’s hot? Who can
we get for the show?’ And it’s nice
when you can have somebody that
can go up there and show us how
it’s all done,” she said. But Paisley
said Underwood will have the
night’s brightest performance.

“I’m telling you if that’s not the
No. 1 most-talked about thing the
next day then I will be as wrong as
I’ve ever been,” he said. Urban will
kick off the CMA Awards, airing
live on ABC at 8 p.m. Eastern, with
a performance featuring Church,
Lady Antebellum and Darius
Rucker. Brothers Osborne, Jon
Pardi and Old Dominion will also
perform. — AP 

In this Nov 1, 2012 file photo, hosts Brad Paisley, left, and Carrie Underwood
appear at the 46th Annual Country Music Awards in Nashville. 

Carrie Underwood, 

Paisley celebrating a 

decade as CMA hosts

In this Nov 6, 2013 file photo, hosts Brad Paisley, left, and Carrie Underwood
appear at the 47th Annual CMA Awards in Nashville. — AP photos 

The Walt Disney Co. on Tuesday lifted its ban of
Los Angeles Times reporters and critics from
its press screenings after a widespread back-

lash prompted several media outlets to announce
their own boycotts of Disney movies. In a statement
Tuesday, Disney said it was restoring access to the
newspaper after “productive discussions with the
newly installed leadership” at the Los Angeles Times.
Disney had barred the Times from its screenings
after the paper published a two-part investigative
series on the company’s business dealings in
Anaheim, California, where Disneyland is.

The ban’s withdraw Tuesday ended an unusual
clash between Hollywood’s arguably most powerful
studio and the media outlets that regularly write
about its movies. “The Los Angeles Times has cov-
ered the Walt Disney Company since its founding,
here in Los Angeles, in 1923,” the newspaper said in
a statement. “We look forward to reporting on
Disney well into the future.”

Disney’s punitive measures against the Times led
to many outlets refusing advance coverage of the
studio’s films, including The New York Times, the
Boston Globe and The A.V. Club. Four prominent
film critics groups announced Tuesday that they
would bar Disney films from receiving awards con-
sideration The Los Angeles Film Critics Association,
the New York Film Critics Circle, the Boston
Society of Film Critics and the National Society of
Film Critics all said that wouldn’t consider Disney
films for their year-end awards. The critics groups
noted that it was “admittedly extraordinary” to
“take any action that might penalize film artists for
decisions beyond their control.”

“But Disney brought forth this action when it
chose to punish The Times’ journalists rather than
express its disagreement with a business story via
ongoing public discussion,” the statement contin-
ued. “Disney’s response should gravely concern all
who believe in the importance of a free press,

artists included.” The New York Times said in a
statement Tuesday that it wouldn’t attend preview
screenings of Disney films while the LA Times can’t,
saying Disney’s move is a “dangerous precedent
and not at all in the public interest.”

Disney on Friday said that the Times series in
September detailing what it characterized as a
complicated and increasingly tense relationship
between Anaheim and the company showed “a
complete disregard for basic journalistic stan-
dards.” It added that the Times published a “biased
and inaccurate series, wholly driven by a political
agenda.” Daniel Miller, the Times reporter who
wrote the series, tweeted that “Disney never asked
for a correction.” With the ban concluded, critics
said they would return to business as usual.
Disney’s upcoming films are the Pixar release
“Coco” and “Star Wars: The Last Jedi.” “See you
guys at the Coco screening,” wrote New York
Times critic AO Scott. — AP

Bruce Dickinson used to think that writing an
autobiography should come at the end of his
career. A bout with throat cancer changed his

mind. After his recovery, the Iron Maiden frontman
began writing his life story, filling up a stack of legal
pads in longhand. Now the fruit of his labor has led to
the recently released, “What Does This Button Do?”

The 59-year old rocker recalls turning down an
offer to do a book 10 years ago, saying “I’m not

really done yet.” After being diagnosed with cancer,
“I thought there’s an outside possibility I might be
done sooner than I intended.” In the book,
Dickinson covers the rise of Iron Maiden, his love of
fencing, his difficult upbringing, the creation of
albums and becoming a licensed airline pilot. He
ends the book with his victory over cancer.

“When I got all clear of that, then the question
got revisited, and I went, ‘You know what, this is a

really good end point for a book.’ Not that I’m plan-
ning on going anywhere else and checking out, but
this is kind of the beginning of the rest of my life,”
Dickinson said. 

And while Dickinson conveniently excludes the
dirt on his personal relationships and barely touches
on band politics, he does reveal some personal
demons, especially in a passage that chronicles being
bullied as a child. Those bad experiences at boarding

school had a lasting effect on him. “A really nasty
bullying experience, whatever, it never leaves you,”
he says. “It leaves a permanent mark on your insides
and that manifests in different people in different
ways. With me, it makes me very angry. I get really
cross, you know. If I see somebody else being bul-
lied, it makes me really angry. So it’s a bit like Hulk.
You don’t want to see me when I’m angry.” — AP 

Iron Maiden singer writes about bullying, cancer and flying

In this Jan 22, 2015,
file photo, visitors walk
toward the Sleeping
Beauty’s Castle in the
background at
Disneyland Resort in
Anaheim. —  AP  

Disney ends LA Times ban 
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