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Anti-colonial film 
gets rave reception at 

Africa fest

Afilm raging against colonialism and the exploitation
of Africa wowed viewers at the continent’s top cin-
ema festival Wednesday, winning shouts of

approval at a screening packed to bursting point. “The
African Storm” tells the story of an African president who
nationalizes businesses run by racist, cynical Western
executives. Directed and produced by its Beninese star
Sylvestre Amoussou, it tackles several hot-button issues
including an exit from the CFA franc currency, closer ties
with Russia and China as opposed to the West, criticism of
the International Monetary Fund and World Bank, and
pride in being African.

One of 20 feature-length movies on show at the
Panafrican Film and Television Festival (Fespaco) in Burkina
Faso’s capital Ouagadougou, the movie was punctuated by
applause and cries of approval when it screened on
Wednesday. “It’s not an anti-European film, but a film
against the governments of states that exploit us,”
Amoussou said, adding that the project had been “fully-
funded by Africans”. Commenting on the reaction of the
crowd, he told AFP: “People are frustrated. Lots of people
are thinking the same as what I put on the screen, but no
one dares to say it and no one has the opportunity to say it.
“Young people say to me, ‘But when are Africans going to
make a real film about the problems facing us?’ I said, ‘One
day I’ll make it.’ I’ve been working on this film for 10 years.”

Amoussou summed up his message as this: “Africans,
you have a beautiful continent. Let’s roll up our sleeves and
get to work. We have to think about the future and our
children.” He said it was painful to see Africans dying while
trying to reach Europe, a “hypothetical paradise”, when
“they have a rich continent” themselves. Survivor testi-
monies point to at least 350 deaths among migrants cross-
ing the Mediterranean from North Africa this year, many of
them sub-Saharan Africans. Fespaco runs until March 4,
with organizers expecting more than 100,000 visitors.
Ouagadougou has hosted the jamboree since 1969. — AFP

People walk past headquarters of the Africa’s top film
festival Panafrican Film and Television Festival
(Fespaco) in Ouagadougou. — AFP

Prosecutors on Wednesday urged a judge to
reject Roman Polanski’s effort to unseal tes-
timony in his long-running sex with a minor

case unless the fugitive director returns to a Los
Angeles courtroom. The filing argues that
Polanski remains a fugitive and other judges have
already ruled to keep the testimony sealed based
on requests by former lawyers for the Oscar win-
ner. Polanski’s attorney filed the motion last
month seeking to unseal the testimony of the
first prosecutor who handled his 1977 unlawful
sex with a minor case.

Polanski’s lawyer Harland Braun has said the
testimony could be crucial in resolving the case
and getting Polanski to return for sentencing if

he has assurances he won’t have to do additional
time behind bars. A hearing in the case is set for
March 20. The director fled to France in 1978 on
the eve of sentencing when the now-deceased
judge in the case suggested in private remarks
that he would renege on a plea bargain and sen-
tencing agreement. Polanski’s travel has since
been restricted to France, Poland and
Switzerland. Authorities in Poland and
Switzerland have rejected efforts to return
Polanski to the United States in recent years.
Prosecutors contend nothing has changed and
that previous rulings by California judges that
Polanski must return to Los Angeles for sentenc-
ing remain valid.

“The defendant has many options before him
if he returns” to Los Angeles, Deputy District
Attorney Michele Hanisee wrote in the
Wednesday filing. She stated Polanski could
argue for time served, appeal previous rulings or
withdraw his guilty plea and go to trial. “What he
cannot do is dictate outcomes from afar while
insulating himself from any potential adverse
consequence,” she wrote. Braun has argued that
the recent extradition efforts have led to Polanski
serving more than 300 days in jail or home con-
finement, and that he has served his sentence.
Polanski wants to unseal testimony from retired
Deputy District Attorney Roger Gunson, who
originally handled Polanski’s case. — AP

File photo shows filmmaker Roman
Polanski during a break in a hearing con-
cerning a US request for his extradition
over 1977 charges of sex with a minor, in
Krakow, Poland. — AP

Prosecutors urge judge to 
reject latest Polanski motion 

Logan - is not for the faint of heart - not
just because of its brutal violence, but
because it packs an emotional wallop

you don’t typically expect from a comic-book
movie. Featuring Hugh Jackman’s final turn
as Wolverine, “Logan” isn’t a shiny, colorful,
superhero-style film, either. It’s gritty, dark,
and a deeply satisfying conclusion for fans
who’ve followed the clawed character
through Jackman’s past eight movie outings
with the X-Men and alone as Wolverine.
Writer-director James Mangold, who also
directed 2013’s “The Wolverine,” clearly loves
the character as much as Jackman does, and
both seem liberated by this film’s R rating.
“Logan” is not a kids’ movie. It’s viscerally vio-
lent - lots of claws-through-the-face shots -
and emotionally profound as it explores the
relationship between Logan and Professor X
(Patrick Stewart).

Viewers would need some basic familiari-
ty with these characters to fully appreciate
the story told in “Logan.” If you don’t know
anything about the relationship between the
title mutant and Charles Xavier (Stewart), the
arc they experience in this film would be far
less impactful. (The quick version: Professor X
is the de-facto leader of mutants, who most
appreciates them and their powers. Logan
has resented the immortality that comes

with his mutant-ness, and has a lot softer
heart than his claws would indicate.) It’s the
near future, and Logan is a hard-drinking
limo-driver for hire. As one of the few
remaining mutants, he keeps a low profile
while caring for an aging and ill Professor X,
who’s hidden in a secret silo just south of the
Mexican border. Half the time he babbles
nonsense, but the professor tells him there’s
a young mutant coming their way, and soon
they’re charged with Laura, a little girl who
doesn’t speak but has deadly claws like
Wolverine.

Dramatic scenes
A slick-looking villain with a “Terminator”

hand (a perfectly smarmy Boyd Holbrook) is
interested in this young mutant as well. She
was part of a pseudo-military genetic
research project led by the evil Dr Rice
(Richard E Grant, even smarmier).

Laura (entrancing newcomer Dafne
Keen) is planning to meet the other kids Dr
Rice experimented on in Eden, a place they
read about in an X-Men comic book. So
meta. Thus the story becomes a road movie,
with Logan, Laura and Xavier comprising an
endearing and offbeat family on their way to
Eden as they try to outrun Dr Rice and his
goons. Logan is reluctant and disinterested,

Xavier is kind and a little kooky, and Laura is
mute. Laura is also a killer badass, and Keen
makes her so fun to watch. Imagine
Wolverine’s powers in a pint-sized, pony-
tailed package. Between the 11-year-old’s
performance and flawless special effects,
Keen’s fight scenes are as thrilling and blood-
letting as any of Wolverine’s.

And Jackman doubly delivers as
Wolverine. You’ll see what I mean when you
watch the film. He is in top form as both an
action star and an actor, bringing heart to his
dramatic scenes and wielding unmatched
admantium power in the action sequences.
Beyond the claws, there’s also some cutting-
edge car play, including a throw-down
between a limo, two motorcycles and a
barbed-wire fence. Mangold also manages to
work in an anti-GMO message about a
Monsanto-like company and pay tribute to
classic cinema with a nod to the 1953
Western, “Shane.” “Logan” is a family drama,
an action thriller and an epic superhero story.
If this is indeed Jackman’s last Wolverine film,
he’s going out in heartfelt, high-class style.
“Logan,” a 20th Century Fox release, is rated
R for “strong brutal violence and language
throughout, and for brief nudity.” Running
time: 141 minutes. 

Three and a half stars out of four. — AP
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‘Logan is gritty, dark, and a deeply satisfying conclusion for fans’

This image
released by

Twentieth
Century Fox

shows Dafne
Keen, left, and

Hugh
Jackman in a

scene from
‘Logan.’


