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This image released by Netflix shows Millie Bobby Brown
in a scene from, ‘Stranger Things.’ — AP photos

This image released by Oscilloscope shows Royalty Hightower
in a scene from ‘The Fits,’ a film about an 11-year-old girl who
learns about gender and identity through dance. 

This image released by Netflix shows Seo-Hyun Ahn in a scene from ‘Okja.’This image released by Twentieth Century Fox shows Dafne Keen, right, and Hugh Jackman in a scene from ‘Logan.’

From the murderous Laura in "Logan" to the mysterious
Eleven in "Stranger Things" to the audacious determina-
tion of Mija in "Okja," opening Wednesday, powerful

young girls are starring in mainstream action fare like never
before. Though Nancy Drew was solving mysteries in the
1930s and Buffy slayed vampires all through high school in
the late 1990s, young girls are rarely shown as heroes in pro-
grams aimed at general audiences, said Mary Celeste Kearney,
director of gender studies and a professor of film, television
and theater at University of Notre Dame.

"Girls have seen these figures... but when they've looked to
mainstream stuff and what their brothers and their dads and
boys are watching, those girls are never there," Kearney said.
"And now they are, and that's huge." It means girls don't have
to look to grown up heroes like Katniss Everdeen in "The
Hunger Games" or Rey in "Star Wars: The Force Awakens." Like
10-year-old Elliot on the flying bicycle in "E.T. the
Extraterrestrial," now girls are having awesome genre adven-
tures as powerful young kids onscreen. The Duffer Brothers
said gender was never a question when it came to creating
the super-powered star character in their Netflix series
"Stranger Things." Eleven, played by 13-year-old Millie Bobby
Brown, can move things with her mind and is the fascinating
secret friend of a group of pre-teen boys in the fictional town
of Hawkins, Indiana.

An international adventure film
"Eleven was always a girl. I don't even remember when or

why we made that decision except that was always the case,"

Matt Duffer said in a recent interview. "Eleven was the center-
piece of the show for us always and was always going to be
this girl who escaped the lab... I think we liked the idea
because it wasn't something we had seen before." A second
little girl is joining the cast for the show's second season,
which premieres Oct 31. Writer-director Bong Joon Ho inten-
tionally made his central human character a girl in "Okja," an
international adventure film named for the genetically engi-
neered six-ton "super pig" at its heart. "In cartoons or movies,
young girls are often portrayed as characters that need to be
protected or rescued. I wanted to do the opposite," the film-
maker said in an email. "I liked that a young female character
was the unstoppable guardian of a creature, and that she had
to charge and break through all obstacles that stood in her
way. I liked this feeling."

Played by 13-year-old An Seo Hyun, Mija has grown up
with Okja, and risks everything to protect the massive creature
when the corporation that sponsored the super-pig program
comes to claim its product. One thing that's missing from
"Okja" and the other projects is a stereotypical little girl who
needs saving. "Logan" writer-director James Mangold can't
take credit for creating the young female mutant Laura - he
mined the character from "X-Men" history. But Mangold cast
an exceptional actress, 11-year-old Dafne Keen, and success-
fully brought a killer female character to the ultra-male world
of big-screen superheroes.

He chose to make Laura a child rather than the teenager
she is in the comics because of the bond it would allow with
Hugh Jackman's character and the shock it might elicit when

Laura draws her claws. Like Hit-Girl in 2010's "Kick-Ass," Laura
is a character created in her father's image. She's Wolverine's
daughter and has just as much flesh-shredding power as her
dad. "I did think the shocking nature of Laura's ability to kill
savagely would be all the more shocking, in a really wonderful
way, that it was a girl and not a boy, that that lethalness would
be exhibited by this little girl," Mangold said. "I wondered
whether we could pull it off, whether the audience would tru-
ly believe this level of violence and intensity trapped inside an
11-year-old body. To me that made it even more exciting to
put it on the screen."

Empowered characters
Mangold said he took care with Laura's character, who's

mute for the first half of the film and speaks only Spanish in
the second, to "undermine the kind of cute factor of what this
young woman would be and allow her to exist as her own
unique character." It's notable, too, that these young heroines
are not all embodied by white actresses. Kearney says it's
more than just the "Wonder Woman" effect inspiring these
empowered characters: "History has everything to do with
this and the gender politics of different historical moments."
The powerful women and girls onscreen reflect more progres-
sive gender attitudes, she said, adding that some writers and
producers may have been inspired to create such heroes out
of a desire to see more real-life female leaders.

She noted the recent crop of characters all exist in "fantasy
narratives," where people can have super powers. "It's not in
our reality; it's in some other reality, and that's really disheart-

ening if you think about it in that way," she said. "Like girls are
great as action heroes, but not as president of the United
States, not in real life." Consider that "Billy Elliott," the charm-
ing, realistic 2000 independent film about an 11-year-old boy
who learns about gender and identity through dance, became
a sleeper hit that was adapted for the stage. "The Fits," a simi-
larly realistic, 2016 indie film about an 11-year-old girl who
does the same, didn't get the same reception.

Girl action heroes are a start, though, especially ones
with mass-market appeal. "They have a powerful, powerful
cultural impact," Kearney said, "which is girls seeing these
things and boys seeing girls do these things.... A boy can't
go and see 'Logan' and not see a girl as powerful as Logan."
The Duffer Brothers note that Eleven is the show's most
popular character and best-selling action figure. Mangold
said that when his pre-teen sons visited the set during the
making of "Logan," they were more interested in Laura than
Wolverine himself. "They were completely mesmerized by
her," he said. "It's really refreshing for everyone to see a kid,
especially a young girl, who's not a kewpie doll first or a
dimpled smile first, you know? That what's really going on
there is someone in conflict, someone who's searching for
something, someone who's capable - someone also, by the
way, in my film who ends up offering pretty intense advice
and wisdom and stability."—  AP

TV, films turning to young girls for their new action stars

Bollywood star Aamir Khan's hit wrestling movie
"Dangal" has become the first Indian film to make 20
billion rupees, analysts said yesterday, as it takes China's

cinemas by storm. The Hindi movie's record-breaking run has
set a new and previously unthought of box office benchmark
for Bollywood films abroad while also highlighting the value
of the Chinese audience to Indian filmmakers. "Dangal has
crossed the 2,000 crore mark (20 billion rupees or $310 mil-
lion) which has never been done before," Indian film trade
analyst Ramesh Bala told AFP, pointing out that previous top
Bollywood grosser "PK" made just $120 million.

"Even 1,000 crore was a distant dream just a few months
back. The bar has now been set very high," he added. "Dangal",
directed by Nitesh Tiwari, is based on the true story of
wrestling coach Mahavir Singh Phogat, who defies the odds

by raising his daughters Geeta and Babita Phogat to become
champion wrestlers. Geeta won a gold medal for India at the
2010 Commonwealth Games while her sister topped the podi-
um at the same event in 2014.  "Dangal" is a Hindi word used
to describe a wrestling competition. The movie was released
in India on December 23 last year and quickly became the
highest-grossing Bollywood film of all time, beating the 2014
science fiction film "PK", which also stars Khan.

Gender discrimination and strict parenting are among the
film's themes. The issues appear to have struck an emotional
response with Chinese viewers, who have alone contributed
around $190 million to "Dangal's" takings, said Bala. "'Dangal'
has become the highest-grossing non-Hollywood foreign film
released in China," the analyst added. — AFP

Michael Nyqvist, the Swedish
star of the original "The Girl
With the Dragon Tattoo" films,

died at the age of 56 on Tuesday after
battling lung cancer, his manager said.
"On behalf of Michael Nyqvist's repre-
sentatives and family, it is with deep
sadness that I can confirm that our
beloved Michael, one of Sweden's
most respected and accomplished
actors, has passed away quietly sur-
rounded by family after a year long
battle with lung cancer," Alissa
Goodman said in a statement to AFP.

"Michael's joy and passion were
infectious to those who knew and
loved him. His charm and charisma
were undeniable, and his love for the
arts was felt by all who had the pleas-
ure of working with him. " Nyqvist,
who had been acting in his native
Sweden since the early 1980s, won
global fame and critical acclaim for his

role opposite Noomi Rapace in three
movies based on Stieg Larsson's
"Millennium" novels. "The Girl with the
Dragon Tattoo" and its two sequels, all
released in 2009, made more than
$215 million at box offices worldwide.

Nyqvist played Mikael Blomkvist,
an investigative reporter who teamed
up with feisty rebel hacker-turned-
detective Lisbeth Salander (Rapace)
in the first movie as they searched for
the disappeared niece of a business
tycoon. Nyqvist-who had more than
50 film credits-went on to forge a suc-
cessful career in Hollywood, starring
in "Mission: Impossible -  Ghost
Protocol" (2011), "John Wick" (2014)
and "Frank and Lola" (2016).  In 2010,
Nyqvist published "N‰r barnet lagt
sig" ("Just After Dreaming"),  an
acclaimed memoir detailing his earli-
est childhood memories after his
adoption, experiences at theatre

school and tracking down his biologi-
cal parents at age 30. He is survived
by his wife Catharina, and their chil-
dren Ellen and Arthur. — AFP

"Twin Peaks," the quirky TV show turned cult classic that
gave way to a new age of television, makes its hotly
anticipated return Sunday, nearly three decades after

its debut. Little has emerged about the third season's 18
episodes, the first of which will air Sunday evening on the cable
network Showtime, which took the series over from ABC, home
of the first two seasons.

Even most of the show's actors are in the dark about all the
details of the small-town drama's revival-only Kyle MacLachlan,
who returns in his role as FBI special agent Dale Cooper, was
able to have a single read of the entire script. Although viewers
have known since the beginning of the second season who
killed Laura Palmer-a high school student whose shocking mur-
der launched the plot-an air of mystery lingers. Most of the
show's original cast members have returned to reprise their
characters' roles nearly a quarter-century after the second sea-
son wrapped. Director David Lynch, who co-created the early
'90s series, also returned to direct the reboot of the cult series,
his first major project since he directed the film "Inland Empire"
11 years ago.

But no matter how the third season of "Twin Peaks" plays out,
the show has already cemented its status as a TV masterpiece.
"David Lynch proved that there wasn't just one way of making
television," said Damon Lindelof, creator of the hit TV show
"Lost," at a Showtime preview segment. Contemporary to "The
Cosby Show" and "Roseanne," "Twin Peaks" emerged as unclassi-
fiable-a series whose narrative style, rhythm and music took a
striking departure from standard TV fare toward a more cine-
matic feel. "You felt like watching a movie, but a movie that went
on for hours and hours," Lindelof said.

Neither soap opera nor crime series-but simultaneously a
bit of both-the show defied all labels, adding to its recipe for
success a pinch of the supernatural. Madchen Amick, who
plays the waitress Shelly Johnson, told the magazine

Entertainment Weekly that the show "gave the audience what
they were craving, which was intelligence and mystery and
something different."

Cinematic television 
The enigmatic series deliberately left gray areas when tradi-

tional television took pains to avoid them. Each episode lasted
about an hour, "but it actually necessitated discussion following
it," Lindelof said. The show quickly gained a loyal fan base, which
has grown decades later thanks to a new generation of devotees
who took to binge-watching episodes. For MacLachlan, "the
fans kept the memory alive and they're about to be rewarded."

"I hope that they're going to be happy with what we've
done." When the actor went to work on other shows-including
the hits "Desperate Housewives" and "Sex and the City"-he said
writers would often come to him to sing the praises of "Twin
Peaks." "The writers would say to me: 'I didn't really think it was
possible to do this, but because of 'Twin Peaks,' suddenly I felt
empowered, this is my vision.'"

But Gary Edgerton, a television expert at Butler University,
said that while the show was in some ways "unlike anything
that had been on television before," the influence of shows like
"The Sopranos" was "even more significant." "The idea of cine-
matic television really found its footing and became much
more realized when the emphasis went away from broadcast
networks and went into the cable and satellite sector,"
Edgerton said.  There, he said, "audiences were relatively small-
er, although still substantial, and the show runners had great
ambitions in realizing television as art." "But the question is,
would we necessarily have had a Sopranos on television if we
didn't have Twin Peaks?" — AFP

Cast member Adele Renee attends the world premiere of the Showtime limited-event series ‘Twin Peaks’ at the Ace Hotel
in Los Angeles, California. — AFP

This file picture taken on January 4,
2017 shows Swedish actor Michael
Nyqvist in Stockholm. — AFP
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