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'Urban explorers' time-travel
through Berlin's lost places

In this picture taken on July 28, 2017 an ethnic Malaysian-Chinese Cantonese opera actress from the Sound of Tai Hei group poses backstage before an opera performance in Kuala Lumpur. Malaysia’s National department for Culture
and Arts is organizing a Traditional Arts showcase in partnership with the Ministry of Tourism. Cantonese opera — where actors wear elaborate costumes and make-up, and must be adept at elaborately choreographed martial arts
as well as singing — was recognized as ‘intangible cultural heritage’ by UN cultural agency UNESCO in 2009. — AFP

Hollywood A-lister George Clooney is fuming
mad at Voici for publishing images of his twins
and will sue the French entertainment maga-

zine. "Over the last week, photographers from Voici
magazine scaled our fence, climbed our tree and ille-
gally took pictures of our infants inside our home,"
Clooney said in a statement.  "Make no mistake, the
photographers, the agency and the magazine will be
prosecuted to the full extent of the law. The safety of
our children demands it."

Paparazzi photos of the babies on the cover of the
latest Voici issue show one with each parent appar-
ently at their home in Italy.  The twins, Ella and
Alexander, were born in London in June. The actor-
director, 56, and wife Amal Clooney, a human rights
attorney, 39, wed in 2014. — AFP

Jessica Williams says it's a great time to be an actress of col-
or, and applauds Netflix for leading the way in promoting
diversity. Williams, who cut her teeth as a correspondent

on "The Daily Show," takes on her first starring role in the
streaming network's original film, "The Incredible Jessica
James ." The actress feels Netflix helped shape stories about
people of color, citing original programming like "Master of
None" and "Orange is the New Black" that are able to "show-
case people of color in an amazing way."

While inclusion continues to improve, especially on Netflix,
Williams says the struggle for racial equality is far from over. "I
think it's a difficult time in some ways to be a person of color,
and I think the same for actors of color, but I also think it's a
great a time. Because I think now ... there's so much more
room, I think, for us to be seen, and there's room for us to cre-
ate our own stories," Williams said. Williams feels great pride
that she's part of movement toward greater diversity on
screen, calling it something that makes her heart warm and
sing. She said she remains mindful of the actresses who paved
the way.

"It's like so many black actresses that came before me and
my generation. They came before and they did not necessarily
have this opportunity that I feel like I have now, and so I'm
really grateful for that, and I really do think it's a really great
time to be an actress that is black, in a way," she said. But that
doesn't make shifting gears from a comedy news show to a
feature film an easy choice. Williams certainly felt some trepi-
dation with the move. "I was really nervous because this
movie does have comedy in it. It also has a lot of heart, and
some sweet moments. So I was worried whether I would be
able to portray that or not. But I had a lot of fun doing it, and I
found out that I could," she said.

Written and directed by Jim Strouse - who previously
directed Williams in his 2015 film, "People Places Things" - the
story was written with Williams in mind. Her desire was to cor-
rectly depict the "life of a modern, young black woman," and
took it a step further by also taking on the role as an executive
producer. "Just in case I had things to say creatively," Williams
said. Strouse called Williams a comedy ninja and the right
actress to portray the ever-changing nature of romantic rela-
tionships. "I remember when a relationship goes astray or

whatever, you break up, you don't talk and in like maybe
months down the road you have coffee," he said. "Now it's like,
you ghost and maybe a couple months down the road you
start liking each other's photos again. It's a weird time."

He called the dynamic interesting, then with a knowing
smile said, "I don't know if it's healthy." As for her previous gig,
Williams has the distinction of being the youngest correspon-
dent hired for "The Daily Show." Now she's hoping to join the
list of the show's alumni who have moved on to bigger and
better things. "To be mentioned among people like Samantha
Bee or Hassan Minaj and Steve Carrell and Steve Colbert is
insane," she said. "It's, it's very surreal and I think - I packed up
everything to move and be on the 'Daily Show' and I was
nervous because I was 22. I was, umm, I had a lot of big shoes
to fill working with Jon Stewart. I felt like in the beginning I
had a lot to prove, and it's really an honor to be among those
people."— AP

Jessica Williams says it’s a 'great
time' to be an actor of color

Photo shows actress and comedian Jessica Williams in
New York. — AP

File photo shows US actor George Clooney (right) and his wife Amal
Clooney at the 69th Cannes Film Festival in Cannes, southern
France. — AFP

Clooney to sue Voici over images of twins

Frank Ocean has captivated audiences since his debut
with his tenderness, a gentle but unwavering voice in the
often hyper-macho world of R&B and hip-hop. Nearly a

year after he released his long-awaited second album,
"Blonde," Ocean has presented his ever-patient fans with a live
vision of his music, one that creates a kind of cinematic intima-
cy. Headlining the first day Friday of Panorama, a year-old festi-
val on New York City's Randall's Island, Ocean shunned the
stage-which became a giant audiovisual project-as he per-
formed in the round from an island in the crowd.

Ocean emerged to the boisterous beats of his track "Pretty
Sweet" before immediately dialing down the exuberance with
"Solo," his bare, organ-backed confessional on embracing soli-
tude. Clicking a button on a mountain of equipment, Ocean
appeared on the stage-screen in grainy footage akin to an old
home video. But soon it became a slick, real-time concert
movie with shots of Ocean and cheering fans fading into each
other and occasional bursts of color including Ocean's signa-
ture orange.

A rare performer 
In a hint that the show may eventually wind up in a new

form, director Spike Jonze filmed Ocean up-close through the
entire set with a steadicam-a scene that could have figured as
a subplot to his movies "Her" or "Being John Malkovich." Ocean
has returned from a three-year touring hiatus but is only play-
ing a handful of shows. Only two are in the United States; the
other one, a week ago in Los Angeles, again saw Jonze trailing
Ocean a well as a cameo appearance by Brad Pitt. Ocean-who
made waves in the hip-hop world in 2012 by declaring that his

life's first love was a man-delivered a statement for the current
political moment by wearing a T-shirt that read: "Why be racist,
sexist, homophobic, or transphobic when you can just be qui-
et?"

Ocean reconfirmed the emotional power of his falsetto on
tracks such as "Thinkin' 'Bout You," one of his best-known hits,
infused with a jangly guitar by stage guest Alex G. Yet the band
and Ocean veered out of step at points, with the perfectionist
singer himself acknowledging to the crowd that the show
remained a work in progress. The show culminated in a sur-
round sound, rare for festivals, as instrumentation from guitar
riffs to organ boomed from alternating speakers.

Closed stage and memorable dance moves 
Panorama was inaugurated in New York last year by the

promoters behind Coachella, the premier festival that takes
place each year in the California desert, as the market for live
music thrives across the United States. Panorama suffered a
setback Friday as an indoor, air-conditioned concert stage was
damaged. Fan footage posted online showed the wooden
floor breaking open during a packed performance by rapper
Isaiah Rashad.

No one was hurt but the stage was shut for the day, forcing
cancelations of sets by prominent hip-hop producer DJ
Shadow and French house DJ Breakbot. Frank Ocean was pre-
ceded on stage by another leading figure of alternative R&B,
Solange, who brought brassy takes to last year's album "A Seat
at the Table," an introspective tour through the state of black
America. With a stage resembling the flag of Japan, Solange
and her eight-piece band had a touch of Prince as they played
decked out in matching red outfits and Solange showed off
free-flowing dance moves from fluid shoulders to a shaking
head. As for dancing, Future Islands again showed themselves
to be among the most passionate performers in indie rock.
Frontman Samuel T. Herring opened with an apology, saying
the Baltimore-based band was jet-lagged after returning from
Australia.  But the intensity was on full display-especially on
"Cave," which touches on the US political climate-as the sweat-
dripped Herring repeatedly growled, leaped across the stage
and pounded his chest. — AFP

Brooks, Yearwood buy 

wedding gifts for fans

Married country stars Garth Brooks and Trisha
Yearwood are sharing the love by handing out
wedding gifts to fans. Jude and Jamie Blanchard

attended Brooks' show in Lafayette, Louisiana, last month
with a sign that read: "Best Week Ever. Garth this Friday, our
wedding next Friday." Brooks took notice and serenaded
them with "To Make You Feel My Love." He also asked if
they wanted anything off their wedding registry, and Jamie
passed along a wedding invitation to the stage.

The Lafayette Daily Advertiser reports a pair of lounge
chairs, a KitchenAid mixer and other items from the stars
showed up at the Blanchards' door. This month, Brooks and
Yearwood offered to pay for a Hawaiian honeymoon for a
couple who got engaged at an Oklahoma City show. — AP

Frank Ocean, gentle R&B voice, 
finds live intimacy at NY festival

In this file photo Garth Brooks, left, and Trisha Yearwood
per form at the 50th annual CMA Awards at the
Bridgestone Arena in Nashville, Tenn. — AP

Frank Ocean per-
forms at the 2017
Panorama Music
Festival on
Randall’s Island in
New York. — AP


