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The roster of American musicians was impressive: Otis
Redding, Sam & Dave, Eddie Floyd, Booker T. and the
MGs. They arrived in Europe in 1967, bringing with them

the powerful, soulful Memphis Sound. Ahead was a tour with
stops in London, Paris and elsewhere. These artists from the
Stax Records music studio captivated audiences with their
music born from blues and gospel - a mesmerizing sound cre-
ated from the black experience in the US last century.

Fifty years later, a group of young musicians educated at
Stax Music Academy are newly bringing the music of
Memphis back to Europe. They are set to perform at festivals
and music halls in England, France and Ireland from July 9
until July 22, joining Stax legends Mavis Staples and William
Bell for a couple of shows. The teenage musicians are eager to
follow in the footsteps of their influential predecessors.
Created in 2000, their academy is an after-school program for
youngsters from some of Memphis' poorest neighborhoods
who learn how to dance, sing and play instruments. They pay
nothing to attend.

"Just to be able to say that I was part of this upcoming
overseas tour, being able to sing songs by Otis Redding and
William Bell, it's monumental not only for Memphis, but for
Stax," said Johnathon Lee, a 17-year-old academy vocalist. "To
know that Stax music is still relevant today, and to know that
was done in 1967, that's monumental as well." Before it went
bankrupt, Stax Records in Memphis generated some of
America's most memorable soul music of the 1960s and
1970s, including songs like Redding's "Dock of the Bay," Sam &
Dave's "Soul Man," Floyd's "Knock on Wood," and Booker T. and
the MGs' "Green Onions." Driven by tight horn and rhythm
sections and strong-voiced singers, the Memphis Sound had a
raw, emotional quality to it. Some Stax songs were energetic
and raucous, others smooth and sexy.

African-American culture
Stax had a sister record label called Volt, so when they put

together the 1967 trip, it was called the Stax/Volt European
Tour. The tour came at a time when Stax was having trouble

getting its music aired on larger US radio stations because of
racial issues during the civil rights era, said Al Bell, who at the
time was the music label's national promotions director. So,
when the Stax musicians hopped off a plane in London, they
were surprised by the welcome they received.

"It stunned us. We didn't know how to act," Bell said. "All
these white people in the airport and everywhere, hollering
about Stax, calling the artists' names." In Paris, fans "were
going crazy" over the Stax musicians, especially Redding, Bell
said. "If there was ever a question in my mind about our music
being acceptable to the masses and to whites, Paris, France,
removed that completely from my mind," he said. Bell said
Europeans told him that they viewed the music as an art form
that comes from the African-American culture.

"And I'm saying, what?" Bell said, laughing. "We hadn't
even thought about having a 'culture,' let alone our music
being considered an art form because it came out of slavery."
When they returned to Memphis, the Stax artists used the
momentum from the successful tour to churn out hits. "When

we came out of Europe, you couldn't tell us nothing," Bell said.
"Writers got to writing, producers got to producing. You
couldn't get the musicians out of the studio."

Some of the momentum stalled when Redding was killed
in a plane crash in December 1967. Bell later ran Stax before
the company went bankrupt in 1975. Bell was indicted on
bank fraud charges related to the company's demise, but was
acquitted. The glory days of Stax Records are gone, but the
Stax Music Academy is going strong. About a dozen teenagers
ranging in age from 15 to 18 will be on the Europe tour, and
they've spent hours rehearsing in the academy's studios. It will
be the first time Lee will travel out of the country, and he's
looking forward to staying in new places and eating foreign
foods. He called the trip "a big deal." "I'm a little nervous, but
I'm excited," Lee said. "I'm ready to venture out." — AP

Jay-Z gets personal and deep on his new
album, opening up about his relationship
with Beyonce, the elevator fight with

Solange and his children. The icon released
"4:44" on Friday, and it quickly became a
trending topic online and on social media. On
the title track, he apologizes to Beyonce for
some of his past decisions. "You matured
faster than me, I wasn't ready, so I apologize, I
seen the innocence leave your eyes, I still
mourn this death, I apologize for all the still-
borns 'cause I wasn't present your body
wouldn't accept it," he said.

On "Kill Jay Z," the album's opening track,
the rapper addresses the elevator fight from
2014, where Beyonce's sister was caught
attacking the rapper. "You egged Solange on,
knowing all along, all you had to say you was
wrong," Jay-Z raps. He also muses on the track
that he almost "went Eric Benet" by letting
"the baddest girl in the world get away." The
line is a reference to R&B singer Eric Benet,
who was divorced from actress Halle Berry
after he acknowledged cheating on her.
Benet responded on Twitter on Friday, writing
that his current wife is "the baddest girl in the
world."

Blue Ivy's voice is heard on the final track,
"Legacy," and Jay-Z discusses his mother, who
he says is a lesbian, on the song "Smile." She
closes the track with raw and real words, end-
ing with: "Love who you love, because life
isn't guaranteed, smile." "4:44" is Jay-Z's first
since 2013's "Magna Carta... Holy Grail." The
47-year-old references his twins on several
tracks, though neither he nor Beyonce have

officially commented on the births. Beyonce
sings and has writing credit on the song
"Family Feud" where Jay-Z raps: "Yeah, I'll
(mess) up a good thing if you let me, let me
alone, Becky." It's a playoff of "Becky with the
good hair" from Beyonce's hit "Sorry," from
her infamous "Lemonade" album.

Jay-Z also addresses Kanye West on "Kill
Jay Z," saying: "But you ain't the same, this
ain't kumbaya, but you got hurt because you
did cool by 'Ye, you gave him 20 million with-
out blinking, he gave you 20 minutes
onstage, (what) was he thinking?" At concerts
on his tour last year, West said his kids and

Blue Ivy "ain't never even played together."
West also said he wanted Jay-Z to call him
and "talk to me like a man." "4:44" was pro-
duced by No I.D., who has worked with Jay-Z,
Kanye West, Common and others. Jay-Z raps
about his entrepreneurship and "financial
freedom" on "The Story of O.J." He said he
purchased artwork for $1 million that's now
worth $8 million.

Criticism online
"You wanna know what's more important

than throwing away money at a strip club?
Credit," he raps. "You ever wonder why Jewish

people own all the property in America? This
how they did it." The lyrics quickly drew criti-
cism online, including from Rolling Stone
writer Brian Hiatt who called it "unfortunate"
and many others on Twitter calling the line
anti-Semitic. On "Caught Their Eyes," Jay-Z
raps about Prince and said he spoke to The
Purple One before he died. The track also fea-
tures Frank Ocean and was co-written by the
R&B singer, while Damian Marley is appears
on the song, "Bam."

Singer-songwriter The-Dream, who co-
wrote Beyonce's "Single Ladies," Rihanna's
"Umbrella" and other hits, co-wrote "Marcy
Me" and has additional vocals on the song.
Gospel singer Kim Burrell, who was criticized
last year for a sermon in which she referred to
gays and lesbians as perverted, sings on the
title track.

"4:44" is available on the streaming service
Tidal,  which the rapper co-owns with
Beyonce, Rihanna, Madonna and other stars.
The album is also available to Sprint cus-
tomers who sign up for Tidal (Sprint bought a
33 percent stake in the service earlier this
year). The 35-minute album, which has 10
tracks, is also available on 160 iHeartMedia
radio stations. — AP

Jay-Z gets personal and deep on new album '4:44'

This file photo shows
Beyonce (left) and Jay Z
perform during a Get
Out the Vote (GOTV)
performance in
Cleveland, Ohio. — AFP

Palestinian singer Omar Kamal performs on stage at
the Beiteddine Palace in Lebanon's Chouf moutains,
south of the capital Beirut, during the Beiteddine
International Art Festival, on July 1, 2017. — AFP

Teen musicians to take soulful Memphis Sound anew to Europe

A group of Stax Music Academy musicians rehearse for their upcoming tour of Europe in Memphis, Tenn. — AP photos

This 1967 photo provided by the Stax Museum of American Soul Music
shows Stax Records musicians at an airport during their tour of Europe.
From left are Eddie Floyd, Sam Moore, Steve Cropper, Otis Redding,
Wayne Jackson and Arthur Conley. Artists from the studio captivated
audiences with their music born from blues and gospel - a mesmerizing
sound created from the black experience in the US last century.

Belgian fashion designers Filip Arickx (right) and An Vandevorst for A.F. Vandevorst acknowledge the audi-
ence at the end of the 2017-2018 fall/winter collection show in Paris yesterday. — AFP photos


