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He isn't quite a household name yet but, at the age of 19,
child star-turned-teen heartthrob Asa Butterfield has built
up a resume a Hollywood veteran would envy. The British

actor has worked with Martin Scorsese and Tim Burton, starring
alongside some of cinema's biggest names, including Samuel L.
Jackson, Ben Kingsley, Emily Blunt and Anthony Hopkins.  "I've nev-
er really gotten starstruck," he tells AFP ahead of the release of his
latest project, sci-fi fantasy "The Space Between Us," co-starring
Gary Oldman. "I've been very lucky to work with the people I have,
but as an actor you need to be on a level playing field. Every actor
I've worked with has been great at making me feel comfortable on
set." Butterfield began acting at age eight, after a casting director
saw him at his after-school drama club in north London. The movie
that made Hollywood sit up and pay attention, 2008 Holocaust dra-
ma "The Boy in the Striped Pyjamas," earned Butterfield a British
Independent Film Award nomination.

"Hugo," Martin Scorsese's 2011 love letter to the film industry,
proved to be his big break, with his own lead performance earning
him a Critics' Choice Award nomination for best young actor.  He
has since transformed himself into a poster boy for young adult
drama through such films as 2013's "Ender's Game," where he
played the titular role alongside Harrison Ford.

Dream come true 
This year has seen him cast as the reluctant young hero of

"Miss Peregrine's Home for Peculiar Children," a performance
which moved director Tim Burton to praise Butterfield's "spe-
cial kind of sensitivity." For the young London-based actor,
working with the legendary director was the fulfillment of a
career-long dream. "When people asked me which director do
you want to work with, I'd say Tim Burton. It's lovely having
him welcome you somewhat into his imagination and ideas,
which always blow you away," he says. "He is always very spon-
taneous. The way he works is very chaotic and you have to be
on your toes." 

Next up is "The Space Between Us," in which Butterfield
plays Gardner Elliot, the first boy born on Mars who visits Earth
for the f irst  t ime at the age of 16,  released in the US on
December 16. Butter field and co-star Carla Gugino ("San
Andreas," "Batman v Superman") spent two weeks walking with
weights on their ankles to get used to how a Mars resident
might cope in the more tiring gravity of Earth. The character is
like many Butterfield has taken on-an abandoned or orphaned
child, an oddball who must negotiate a world he barely under-
stands. 

Original roles 
"I'm always trying to find roles which are original in one way or

another, and stories which are original," he tells AFP. "I never really
play the kid who's got the perfect life. Usually he's missing a parent
or two." Like the young actors in the "Harry Potter" films, Butterfield
has done his growing up in front of the camera but this indie child
star has never been a recognizable celebrity.   His more high-profile
recent roles are beginning to change that as he enters adulthood,
but he has his feet on the ground, and says he is more likely to be
photographed cycling in London than cruising Beverly Hills in a
Porsche.

"It hasn't really changed my life," he says of his career so far,
before correcting himself. "Well, I suppose it has changed my life
but I don't let it dictate my life." This month Butterfield began
filming World War I drama "Journey's End," and there have been
persistent rumors of superhero movies, although it's not a genre
that particularly interests him. "I want to carry on acting. It's not
the only thing I want to do though," he says. "I want to film
wildlife documentaries up the Amazon or somewhere, behind
the camera." — AFP

The indie child star who loves playing oddballs
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Director Bill  Condon was only
interested in turning Disney's
animated classic "Beauty and the

Beast " into a live-action film if he could
use Alan Menken's Oscar-winning score.
He remembers fondly when it came out
in 1991 and how it not only solidified
Disney's animation renaissance after
"The Little Mermaid," but also helped
revitalize the movie musical at a time
when the genre was basically dead. The
New York Times theater critic Frank Rich
even called it, somewhat controversially,
"the best Broadway musical score of
1991."It's fitting, then, that the twinkling
instrumentals of Menken's prologue are
the first thing you hear in the new trailer
for the film , released Monday by Disney.

Set for a March 1, 2017, release, the
film stars Emma Watson as Belle, Dan
Stevens as the Beast and a robust sup-
porting cast including the likes of Luke
Evans, Ewan McGregor, Stanley Tucci,
Emma Thompson and Gugu Mbatha-
Raw. The film will feature re-recordings
of Menken and Howard Ashman's
songs, as well as a few new ones. "We
talk about how technology is a reason
for doing it 25 years later, but the fact is,
too, that the genre itself has revived and
people are more accepting. There's a
wider audience for just the joy of break-
ing out into song," said Condon, who
also wrote and directed "Dreamgirls." "It
feels like the audience has caught up
again."

Indeed, interest in the project is
extraordinarily high. In its first 24 hours
online, the trailer garnered 127.6 million
views - besting the first day trailer stats
for both "Star Wars: The Force Awakens"
and "Fifty Shades Darker" by over 13
million views. Anyone who has seen the
animated film is sure to be struck by
some familiar imagery in the trailer,

recreated and made real in magnificent
detail - like the grand ballroom and
Belle's yellow gown.  But Condon was
not restricted solely to drawing from the
animated film.

The new movie also contains nods to
Jean Cocteau's ornate black and white
version from 1946, Condon said, as well
as his own unique vision. "We went in
with the idea that we were going to set
it in a very specific time - the early 18th
century in the French countryside,"
Condon said. They took pains to make
sure the household staff resembled
items - clocks, teapots, candelabras -
from that time and place.

More modern
Unsurprisingly, the big, splashy tech-

nical set-piece is "Be Our Guest," in
which the anthropomorphized house-
hold items stage their own Busby
Berkeley-inspired number to serve Belle
a meal. It wasn't easy. "For us it was tak-
ing something that animation does easi-
ly - imagining dancing candlesticks -
and making it real," he said. The film is
not just a remembrance of "Beauty and
the Beasts" past, however. They've made
Belle even more modern than she was
in 1991, when it was somewhat extraor-
dinary to have the center of a Disney
film be more interested in books than
boys. 

In this version, she's an inventor too,
and being portrayed by an actress who
is a humanitarian and a UN women's
ambassador. "Having somebody who is
devoting her life to those causes was
invaluable as we started to reinvent this
feminist character," he said. Also,
Condon, whose films frequently deal
with subjects pertaining to gay identity,
is embracing that context here, too. He
said the late lyricist Howard Ashman,
who had AIDS at the time, closely identi-
fied with the Beast's story as "somebody
who is cursed and whose curse is break-
ing the hearts of those who love him
and the fantasy that this curse could be
lifted."

Ashman died of AIDS related compli-
cations months before the animated
film even hit theaters in 1991. "Right
from the start it, in a very personal way,
grew out of that tragic gay moment and
then beyond that it's a musical," Condon
said. "I don't want to give too much
away, but I think there are actually a few
more explicit moments that might sur-
prise you." — AP

Does Hailee Steinfeld know how
good she is? I t 's a question
writer-director Kelly Fremon

Craig and producer James L. Brooks
would often ask themselves after watch-
ing the young actress shoot a take while
making their high-school comedy "Edge
of Seventeen." "Jim and I would sit there
and go, 'Holy god!'" says Craig. "And
after we'd call cut, Jim and I would be
staring at each other with our mouths
open and she'd just be on her phone
like she didn't even know she did some-
thing that great." Steinfeld, an Oscar
nominee at 14, is having another break-
through at 19. In Craig's much-lauded
directorial debut "Edge of Seventeen,"
the young star of the Coen brothers'
"True Grit" proves that she's matured
into one of the finest (and funniest)
actresses of her generation.

It's a comic and heartfelt coming-of-
age movie in the John Hughes mode in
which Steinfeld stars as Nadine, a Job-
like high-school junior plagued by a
series of embarrassments. She's a self-
described "old soul" who resents her fel-
low high-schoolers as "mouth
breathers"; she's equal parts narcissistic
and self-loathing, and altogether witty,
honest and original. "This was one big
liberating role for me," Steinfeld said in
an interview earlier this fall. "It was
amazing to be able to express all of that
because I feel like, in a way, I haven't
really been able to before. This character
is so much like myself."

Steinfeld was making a brief stop at
the Toronto International Film Festival,
where "Edge of Seventeen" (in theaters
Friday) was the closing night film. It was
brief because in between acting,
Steinfeld is trying to become a pop star;
in Toronto, she was in between concert
stops, fresh from Radio City Music Hall,
on a tour as the opening act for Megan
Trainor. Music, she says, was always part
of her plan. The transition was partly
enabled by her singing turn in 2015's
"Pitch Perfect 2." Shortly after its release,
Steinfeld landed a record contract and
put out her first EP, "Haiz," last
November. Steinfeld, a pal of Taylor
Swift's (she appears in Swift's "Bad
Blood" video), has had some success;

her single "Starving" got up to no. 14 on
Billboard.

Scripture-quoting
"It 's definitely something that

requires going in headfirst and not look-
ing back," says Steinfeld. "When you
stand on that stage, it's you. It's me
going out there and being vulnerable in
front of a bunch of people and having
fun. And it's scary because it's so differ-
ent than having that protection of being
a character." The irony is that Steinfeld,
in character, is such a genuine per-
former and potent force of nature. That
was first evident in "True Grit," Joel and
Ethan Coen's Charles Portis adaptation
in which she played the scripture-quot-
ing, pigtailed Mattie. The Coen brothers
searched and searched for an actress for
the part before finding the then 13-
year-old Steinfeld; she was the only one
could handle Portis' ornately formal dia-
logue.

Steinfeld vividly remembers the
Coens giggling at the spot-on precision
of her audition. In her feature film
debut, an uncanny command of lan-
guage came naturally. "I would get the
feeling that I  was in it,  that I  had
switched on. But I never got the feeling
that I switched off," she says. "In a way I
felt like I had control but at the same
time didn't know where it was coming
from." The experience of "True Grit"
remains unmatched for Steinfeld, she
says; rare are directors who so trust
actors. She was among the youngest
every nominated, but after the Oscars,
life more or less went back to normal.

Dozens of teenagers
"I remember a lot of people telling

me: 'Your life is about to change, so
much is going to be different, blah blah
blah.' After it all kind of settled down I
was like: Nothing's different. I have no
idea what people are talking about. I'm
still me, waking up in the same bed,"
says Steinfeld, who grew up in Los
Angeles. Her next film didn't come out
for more than two years. She has since
done Shakespeare ("Romeo & Juliet"), YA
("Ender's Game") and thrillers ("The
Keeping Room"). But it wasn't until

Craig and Brooks, after auditioning a
thousand other girls, that Steinfeld
found her next great part.

"We almost didn't believe our eyes,"
says Brooks. "Suddenly we had a movie."
With Brooks ("Terms of Endearment,"
"The Mary Tyler Moore Show") serving
as her mentor, Craig set out to capture a
more realistic view of high school, inter-

viewing dozens of teenagers. But it all
depended upon finding the right
Nadine. "Hailee can just turn it on in a
way that I've never seen anybody be
able to do before," says Craig. "There's
an effortless to it. At least it looks very
easy for her, which in a way makes you
feel like you're witnessing some type of
magic." Her rapport with Woody
Harrelson (who plays a sardonic
teacher) is so good that Brooks says,
"They'd be doing Tracy-Hepburn movies
together the rest of their lives if he was
younger." "I feel Hailee can work and
make movies for the next 50 years,"
Brooks says. —  AP

Six years after 'True Grit,' another breakout for SteinfeldBeauty & the Beast is a tale

as old as time — with surprises

In this file photo, Director Bill Condon
speaks during the photo call for the
film Mr Holmes at the 2015 Berlinale
Film Festival in Berlin, Germany. — AP

Photo shows Hailee
Steinfeld, a cast member

in the film ‘The Edge of
Seventeen,’ poses for a

portrait at the Park Hyatt
Hotel in Toronto. — AP

It's hard to overstate the magnificence of Kenneth
Lonergan's "Manchester by the Sea ." His third feature
following "You Can Count on Me" and "Margaret" is

one that swells with the spectrum of human emotion.
Humor, anger, cynicism and love all crash into one anoth-
er to create an elegant composition of image and sound
that is filmmaking and storytelling at its best. It's cen-
tered on Lee Chandler (Casey Affleck), who we meet as a
quiet custodian in Boston. He fixes clogged toilets and
leaking showers for the tenants and shovels and salts the
same walkway day after day with mechanical resolve. He
is docile but stubborn and seems to have a deep disinter-
est in people. He is alone, but not lonely and at night, he
drinks and drinks and drinks. 

There is rage festering under the surface for reasons
unclear. All we have are carefully chosen glimpses of the
past, when Lee surrounded himself with family and had
spirit and life, but we don't know what happened to turn
him into this shell. Then his brother Joe (Kyle Chandler)
suddenly dies and he must return to his hometown to
take care of his teenage nephew, Patrick (Lucas Hedges),
a hot-headed but sensitive kid ill-equipped to deal with
this tragedy. Lee's ghosts make the picturesque
Manchester a cold and hellish landscape. Everything is a
reminder of why he had to leave in the first place and the
nerve is still exposed. At least in Boston, he didn't have to
see people who knew. He just had to deal with himself.

Gorgeous cinematography
There is no easy way to continue talking about the

plot without mucking up the impact of the structure.
Lonergan, who also wrote the script, allows the story to
reveal itself to the audience, smartly weaving together
past and present and building tension to a devastating
crescendo midway through - enhanced by the gorgeous
cinematography of Jody Lee Lipes and Lesley Barber's
sophisticated score. Tissues are, unsurprisingly, recom-
mended, but the film is packed with genuine wit and
humor too, often when least expected. In this way, it feels
like life, where fits of laughter sometimes are the only
relief from shattering moments.

The film offers rich performances, too. Hedges, who
had a small role in "Moonrise Kingdom," is beautifully
affecting as a kid in flux - pushing the boundaries of the
relationship with his reluctant guardian while trying to
maintain a modicum of teenage normalcy. And, of
course, there's the scene that has everyone buzzing - a
raw conversation between Lee and ex-wife Randi
(Michelle Williams) that will surely become a fixture in
awards reels this season. And yet, it's really the small
moments and characters that add up to the whole - C.J.
Wilson as a family friend, Tate Donovan as Patrick's hock-
ey coach, Josh Hamilton as Joe's lawyer, to name a few.

Highest caliber
But in the end it is Affleck's movie. In some other ver-

sion of the universe, the role would have been played by
Matt Damon, who executive produced. Meaning no dis-
respect to the fine acting of Mr Damon, what actually
transpired was the outcome that was always meant to
be. Affleck sinks into Lee's deep sadness and anger with
mastery - it is a career defining performance and deserv-
ing of all the accolades. I saw "Manchester by the Sea" at
the Sundance Film Festival in January and again recently
and was delighted to find that it not only held up, but is
even more rewarding and affecting the second time
around. 

It is a film to be watched, re-watched, studied and cel-
ebrated as a singular tale of tragedy, grief and aftermath.
The scope might be small, but do not mistake its impact -
"Manchester by the Sea" is an epic American tragedy of
the highest caliber. "Manchester by the Sea," a Roadside
Attractions release, is rated R by the Motion Picture
Association of America for "language throughout and
some sexual content." Running time: 137 minutes. Four
stars out of four. — AP

'Super Size Me'
filmmaker brings

restaurant idea to

Columbus

The maker of the documentary film
"Super Size Me" is preparing to test
out a new fast-food restaurant con-

cept in Columbus. Morgan Spurlock is plan-
ning a four-day, pop-up restaurant called
"Holy Chicken!" beginning Saturday. He
picked Columbus because it's known for its
role as a national test market. Spurlock calls
the concept a "mission-driven, farm-to-
table, all-natural, TranspareLocaLicious"
(tranz-PAYR'-eh-loh-keh-LISH'-uhs) "chicken
experience."

Spurlock's 2004 documentary was nomi-
nated for an Academy Award. The film
chronicled the detrimental physical and
psychological effects of Spurlock eating
only McDonald's food for 30 days. He says
"Holy Chicken!" features sandwiches and
tenders made from natural, free-range
chickens, as well as locally sourced and
locally produced beverages. — AP

In this Jan 23, 2016, file photo, filmmaker
Morgan Spurlock poses for a portrait to pro-
mote the series, ‘Eagle Huntress’, at the Toyota
Mirai Music Lodge during the Sundance Film
Festival in Park City, Utah. — AP

Superb 'Manchester by the 
Sea' swells with emotion

Review

Warner Bros is getting close to mak-
ing the first big casting for its
"Minecraft" movie: Steve Carell.

Carell is in talks to join the ensemble of the
studio's big-screen adaptation of the popu-
lar video game. Rob McElhenney is on
board to direct the pic. McElhenney also
penned the latest draft with "Wonder
Woman" scribe Jason Fuchs. Warner Bros
had no comment on the casting.

Warner Bros acquired film rights to the
video game franchise in February from

Swedish developer  Mojang AB and set up
the project with Roy Lee through his
Vertigo Entertainment production compa-
ny, along with Jill Messick ("Mean Girls").
The game, which debuted in 2009, allows
players to create their own avatars and
build an environment using textured cubes
in a 3D world as they battle nocturnal mon-
sters. Multiple gameplay modes are avail-
able, including survival mode, creative
mode, and adventure mode. The movie is
set to bow on May 25, 2019.

In recent years, Carell has balanced
high-profile commercial films like "Crazy
Stupid Love" and "Anchorman 2" with
prestige movies like "Foxcatcher" and
"The Big Short." The latter earned Carell
some of the best reviews of his career.
Carell was most recently seen in Woody
Allen's  "Cafe Society"  and recently
wrapped production on Fox Searchlight's
"Battle of the Sexes," where he played
Bobby Riggs opposite Emma Stone, who
played Billie Jean King. — Reuters

Steve Carell in talks to join 
'Minecraft' movie at Warner Bros 
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