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One of the most sought-after names in Hollywood at the
height of his career, Oscar-winning Mel Gibson has
been a pariah in the filmmaking community for a

decade. Ostracized by Tinseltown after an anti-Semitic tirade
captured on tape during a 2006 drunk-driving arrest, the
actor-director has since had to make do with a handful of
parts in obscure or poorly received films. It is a far cry from the
adulation he enjoyed as the “Mad Max” and “Lethal Weapon”
films established him as a star, before he went on to win
Academy Awards for producing and directing 1996’s
“Braveheart.”

As he unveils his new faith-based World War II drama
“Hacksaw Ridge” this weekend, the 60-year-old devout
Catholic will be hoping cinemagoers have shorter memories
than movie executives. The film tells the true story of
Desmond Doss, played by Andrew Garfield, who enlists and is
determined to save lives on the front line as a medic, but
refuses to carry a gun on moral grounds. “It highlights what it
means for a man of conviction and of faith to go into a situa-
tion that is hellish... and in the midst of that maelstrom, this
man is able to hone his spirituality and achieve something
higher,” Gibson told a recent news conference in Beverly Hills.
He had been asked to comment on the film’s brutal violence
but could have been describing his own baptism of fire back
in the glare of the Hollywood press pack.    

Alcoholism 
Asked about his own faith, Gibson looked uncomfort-

able and responded simply that he was “imperfect” and a
“poor practitioner” who could take a leaf out of Doss’s
book. If Gibson’s return to the director’s chair is as suc-
cessful as reviews of “Hacksaw Ridge” suggest it ought to
be, he may have to get used to answering awkward ques-
tions about his private life again. “Hacksaw Ridge” is
Gibson’s first directing effort since the critically-acclaimed
“Apocalypto” in 2006 — the year of his anti-Semitic rant at
a US sheriff ’s deputy.

During the high-profile arrest in Malibu, north of Los
Angeles, Gibson said Jews were responsible for all the
wars in the world. He later apologized, blaming alco-
holism, but he had already been facing accusations of
anti-Semitism following the release of his controversial
2004 movie “The Passion of the Christ.” Gibson and his
wife of 26 years Robyn Moore split up soon after, and
there were no more starring roles on the big screen until
the lackluster thriller “Edge of Darkness.” Even after his
acting comeback, the controversies surrounding the star
were far from over. Gibson was spared jail in 2011 when
he decided not to contest domestic violence charges
pressed by Russian pianist Oksana Grigorieva, the mother
of his seven-year-old daughter Lucia.

‘Directorial chops’ 
Gibson-who is expecting a ninth child later this year with

26-year-old girlfriend Rosalind Ross-was sentenced to three
years of probation and ordered to attend domestic violence

counseling. He won critical acclaim for his role in close friend
Jodie Foster’s “The Beaver,” but the 2011 film was a commer-
cial flop, with Entertainment Weekly concluding that audi-
ences had stayed away because of Gibson.

He has since faced further accusations of anti-Semitic and
aggressive behavior, which he has strenuously denied. In a
recent podcast with Variety magazine, Gibson said he was try-
ing to put the 2006 incident behind him, and found it “annoy-
ing” that people were still bringing it up.  “Ten years have gone
by. I’m feeling good. I’m sober, all of that kind of stuff, and for
me it’s a dim thing in the past,” he said.

By Monday next week, the opening box office figures for
“Hacksaw Ridge” will indicate whether the public has forgiven
him. “I think, (with) all directors who have touched greatness
before, Hollywood, and audiences in general, have a willing-
ness to take a chance on them again,” said Jeff Bock, a senior
analyst at industry monitor Exhibitor Relations.  “Gibson has
proven that he has directorial chops that transcend the often
mediocre multiplex offerings. With ‘Hacksaw Ridge,’ he seems
to have the critical support as well, so that bodes well for
playability through the holiday season.” — AFP 

Mel Gibson: ‘It’s time Hollywood forgave me’

This file photo taken on October 24, 2016 shows Mel
Gibson on arrival for the special screening of the film he
directed, “Hacksaw Ridge”, at the Samuel Goldwyn Theater
in Beverly Hills, California. — AFP 

“Inferno,” the latest big screen installment of Dan
Brown’s conspiracy novels, fizzled out in its open-
ing weekend in North America, industry data

showed Monday, earning $10 million less than expected.
The third film in the series that stars Tom Hanks took a
frosty $14.9 million in North America, a fraction of the
$77.1 million debut of “The Da Vinci Code,” which kicked off
the franchise in 2006.

“At this point, it could truly flame out and struggle to
reach $40 million,” wrote Brad Brevet of film finance web-
site Box Office Mojo, noting that it been expected to make
closer to $25 million. But he added that Sony had kept the
budget at a relatively low $75 million, meaning that, com-
bined with overseas ticket sales, the studio wasn’t “looking
at a complete blood bath on the balance sheet.”

Based on Dan Brown’s bestselling book series, the film
stars Felicity Jones alongside Hanks, who returns to the
role of Harvard professor Robert Langdon, this time seek-
ing to stop an evil billionaire from killing off the world’s
population by releasing a deadly virus. Sony’s poor show-
ing with “Inferno” cleared the way for Lionsgate’s “Boo! A
Madea Halloween”-the latest installment in Tyler Perry’s
Madea franchise-to retain the number one spot in its sec-
ond week.

The comedy, in which Perry reprises his role as a tough-
talking matriarch, took in $17.2 million for a total of $52.6
million, box office tracker Exhibitor Relations said. “Jack
Reacher: Never Go Back” slipped a spot from last week to
take third place with $9.6 million. The sequel to the 2012
film “Jack Reacher” stars Tom Cruise as a former soldier now
going it alone, based on the book series by British author
Lee Child. The financial thriller “The Accountant,” starring
Ben Affleck, held on to its number four spot from last week
with $8.5 million.

The film follows an autistic mathematics savant who
capitalizes on his fondness for numbers by becoming an
undercover forensic accountant for criminal organizations.
Horror prequel “Ouija: Origin of Evil”-about home seances
gone wrong-dropped two spots to take fifth place during
its second weekend with $7.1 million. Rounding out the
top 10 films were: “The Girl on the Train” ($4.4 million),
“Miss Peregrine’s Home for Peculiar Children” ($4.1 million),
“Keeping Up with the Joneses” ($3.4 million), “Storks” ($2.9
million) and “Ae Dil Hai Mushkil” ($2.2 million) — AFP 

‘Inferno’ crashes and 
burns at box office

In this file image released by Sony Pictures, Tom Hanks, left, and Felicity Jones appear in a scene from, “Inferno.”— AP 

One of the world’s most restrictive countries on
access to music videos opened up yesterday
as YouTube announced a deal with musicians’

body GEMA to pay when people stream music in
Germany. YouTube users in the country had for years
been confronted with a red sad-face emoticon and
messages announcing “this video is not available in
Germany” when trying to view videos ranging from
the latest pop clips to films with GEMA-controlled
background music. Now the blockages should large-
ly be a thing of the past.

“Hell has frozen over!” wrote one Twitter user in
response to the news.  “Listen to all the music!” said
another. Yesterday’s deal will see YouTube pay an
undisclosed amount for music belonging to the
roughly 70,000 German artists represented by GEMA-
as well as many foreign artists-each time their songs
are played. “Authors, composers and music publish-
ers will be paid fairly,” YouTube executive Christophe
Muller said in a statement.

GEMA and the Google subsidiary had been wran-
gling since 2009 — at times in court-over how musi-
cians should be paid for their work being streamed
after a previous licensing agreement expired. A court
ruled in 2012 that YouTube should install filters pre-
venting users uploading copyrighted music without
permission-on pain of a 250,000-euro ($275,000) fine
per infraction. But the latest court case launched by
the music licensing organization, in which it claimed
0.375 euro cents from the video site for each time a
song was played, failed in January this year.

Ten months later, the two sides have reached an
agreement, although neither released details of the
amount artists would receive per play. “There was an
appropriate, good offer,” GEMA spokeswoman Ursula
Goebel told AFP. Citing industry sources, news
agency DPA reported that the compromise would
see YouTube send some advertising revenue to
GEMA, as well as a fee for videos not preceded by
ads. GEMA said Tuesday’s deal covers past as well as
future usage of its members’ music. The two sides
have however not agreed whether YouTube or the
individual uploader should be responsible for licens-
ing, it added.

‘Clear signal’ 
Among the 1,000 most popular YouTube videos in

the world in 2013, no fewer than 61.5 percent of
them were blocked in Germany, according to data
journalism agency OpenDataCity-compared with

just one percent in neighboring France. But just 8.4
percent of that list were blocked because of definite
legal problems, while the rest were made unavailable
as a precautionary measure.

Blocks on free music videos dismayed newly-
arrived expats and prompted people to trade tips on
getting around them to the latest clips from Lady
Gaga or Justin Bieber. Now GEMA says it has sent “a
clear signal to all online platforms...  authors must be
fairly remunerated for the exploitation of their musi-
cal works,” the organization’s head of broadcast and
online Thomas Theune said in a statement.

“We in Germany think we can hold up for a while
things that are already normal in other countries” in
cases like GEMA’s, Professor Klemens Skibicki, a digi-
tal economy expert at Cologne Business School, told
AFP. But “it’s clear to the rest of the world that profit-
making in the music business just works differently
nowadays,” compared with when record sales were
the big earner, he said. — AFP 

German YouTube alive with

music after copyright deal

This photo taken on JAN 01, 2016 in Munich, south
Germany, shows a message displayed on a smartphone
after a video could not be shown on the video portal
YouTube, pictured in front of the logo of the German
rights recovery company GEMA. — AFP 

Glamour’s annual Women of the Year list always takes in
a lot of territory, from noteworthy fashionistas and
sports heroes to social justice activists and business

leaders. Enter Bono: The first Man of the Year among the mag-
azine’s Women of the Year, all to be honored at a Nov. 14 cere-
mony in Los Angeles.

“We’ve talked for years about whether to honor a man at
Women of the Year and we’ve always kind of put the kabash
on it. You know, men get a lot of awards and aren’t exactly
hurting in the celebration and honors department,” said Cindi
Leive, Glamour’s editor-in-chief. “But it started to seem that
that might be an outdated way of looking at things, and there
are so many men who really are doing wonderful things for
women these days. Some men get it and Bono is one of those
guys,” Leive said in a recent interview. And how’s that?

‘Poverty is Sexist!’
Well, not just by talking the talk and wearing a feminist T-

shirt, she said. Not that there’s anything wrong with that stuff,
of course. Instead, the U2 frontman has turned his attention,
his high-volume voice and presence as an activist, squarely on
women and girls who need it the most, those in extreme
poverty around the world. Last year, Bono and his One cam-
paign launched a “Poverty is Sexist” movement, armed with
facts and figures.

Roughly 62 million girls are denied a right to education
around the world, according to a One report, and half a billion
women can’t read. In a letter to world leaders, Bono and
numerous other celebrity signers, from Robert Redford to
Shonda Rhimes, called it an outrage that girls account for 74
percent of all new HIV infections among adolescents in Africa.

“The idea that a man who could select any cause in the
world to call his own, or no cause at all, is choosing to work,
and not just for one night or at a special event, but consistent-
ly - day after day and month after month - on behalf of
women is incredibly cool and absolutely deserves applause,”
Leive said, noting Bono’s AIDS-fighting Red campaign as well.

So how did the man of the hour take the news? Bono’s
wife, Ali Hewson, had some thoughts, Leive said. “Apparently

he turned to his wife and broke the news and she told him, eh,
I think you still have some work to do,” she laughed. Bono said
in a statement Tuesday from Glamour that the battle for gen-
der equality won’t be won unless men step up and lead along-
side women. “We’re largely responsible for the problem, so we
have to be involved in the solutions,” he said.

Among Glamour’s other 2016 honorees are fashion design-
er Miuccia Prada, IMF chief Christine Lagarde, ISIS kidnap sur-
vivor Nadia Murad, Black Lives Matter activists Patrisse Cullors,
Alicia Garza and Opal Tometi, and model and body activist
Ashley Graham. Glamour will  feature them all in the
December issue. Rounding out the winners:

SIMONE BILES: At 19, she has 10 world championship
gold medals and five medals from the 2016 Olympics. Since
Rio, she’s been writing her memoir, “Courage to Soar,” out this
month. But it hasn’t always been easy. She was in foster care
when her biological grandparents adopted her. In 2013, her
gymnastics confidence crumbled and with the help of a
sports psychologist she learned to trust her talent - and enjoy
the ride.

GWEN STEFANI: It’s been quite a year for this mom of three.
There’s her work on “The Voice,” her divorce from Gavin
Rossdale, her romance with Blake Shelton and her first solo

album in a decade, “This is What the Truth Feels Like,” which is
also her first to debut at No 1. “Sometimes to be woken up
again in life you need to go through some really bad, hard
times,” she told Glamour. “I feel like I got woken up this year.”
Leive said of Stefani, “She’s always kind of been like the spirit
animal for every girl who just wanted to be herself.”

ZENDAYA: Girls, Leive said, “love her, they relate to her.”
Why? “Because she stands for a forthright approach to life.”
The former Disney star has more than 33 million followers on
Instagram, using her social media presence to support efforts
to end hunger and stop the spread of AIDS. At just 20, she is a
strong voice against bullying and a positive one in helping

girls embrace their own standards of beauty. “Beauty is in the
eye of the beholder and the person who should be beholding
that beauty is you,” Zendaya told Glamour. She was propelled
further into the spotlight last year after the Oscars when
Giuliana Rancic remarked on “Fashion Police” that Zendaya’s
dreadlocks made her look like she smelled of patchouli oil or
weed. Rancic later apologized on air. — AP 

Bono first man to make Glamour’s Women of the Year list

Bono

Zendaya

Gwen Stefani


