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KUWAIT: Kuwait Times is publishing daily recaps of two
Kuwaiti soap operas airing on Al Rai TV and MBC Drama. Here
are the recaps of the 14th episode:

‘Saq Al Bamboo’ (Bamboo Stalk)
Noor asks Eisa about Jaber and he recalls their meeting in

the Philippines, where he and his friends made fun of him.

Jaber asks Khawla for Noor’s phone number so he can call her
if Khawla doesn’t answer his calls. Then he calls Noor and
starts talking, but Noor doesn’t give him a chance.

Ghanima, Hind, Khawla and Noor go to the chalet with
Eisa, who is sitting in the other car with the servants. When
Eisa informs Ghanima about his arrival, he is told to stay in his
room in the chalet. Jaber and Eisa don’t know each other, but
they start racing on the road. Jaber seems to be interested in
Noor and asks Khawla if Noor is seeing somebody.

Been Galbin (Between Two Hearts) 
The detective that Aryam hired to find information about

Dana tells Aryam that he didn’t find anything after a week of
investigating and that she has no criminal record. So Aryam
decides to do something herself. She makes an appointment
at the salon where Dana works, insisting she wants Dana to do
her makeup. After she is done, Aryam tells her who she is and
that she still loves Bashar and got divorced to be with him.
She also told her that she is an obstacle in their way and

should leave, and that she is sure Bashar will choose her. Dana
tells her that this decision is in Bashar’s hands. If he decides to
be with Aryam, she will get out of his life, but if he chooses her
and her baby, then Aryam will have to leave him alone.

Yasmin starts to feel lonely. When she goes to eat in a mall,
she sees Muhsen with their son and hugs the child, but his
dad pulls him away and leaves. She starts missing her kids and
wonders if their father will let her see them. 

‘Saq Al Bamboo’ and ‘Been Galbin’: Episode 14

Brazilian music 

legend Gilberto Gil

back in hospital

The celebrated Brazilian musician Gilberto Gil was hos-
pitalized in Sao Paulo to treat kidney failure, the med-
ical center said. Gil, 73, has been at the Syrian

Lebanese Hospital since Thursday. The  hospital’s press
office declined to comment further on his medical condi-
tion. The musician requires monthly treatment for kidney
ailments for an undetermined period, according to the G1
news website.

He was hospitalized for nine days of treatment in May.
Gil told fans on Twitter and Facebook at the time that he
was finishing a medical examination that he had inter-
rupted in April to go on tour with fellow Brazilian music
icon Caetano Veloso. His stay was extended due to kidney
problems, the Folha de Sao Paulo daily said. Gil was previ-
ously admitted to the same hospital in February and
March for high blood pressure and kidney ailments.
Veloso and Gil shook the foundations of Brazilian music in
the 1960s by fusing traditional samba sounds with jazz
and rock. Gil served as Brazil’s culture minister from 2003
to 2008. — AFP Oscar winner Eddie Redmayne and

his wife, Hannah, have welcomed a
daughter just in time for Father’s

Day. The actor’s rep confirmed Sunday that
the couple are new parents to daughter Iris
Mary  Redmayne. They announced the
arrival of their first child in the UK paper
“The Times.” The Redmaynes have been
married since late 2014.

The 34-year-old actor won an Oscar in
2015 for his portrayal of Stephen Hawking
in “The Theory of Everything.” Redmayne
was nominated again this year for his role
as transgender artist Lili Elbe in “The Danish
Girl.” He can be seen this November in JK
Rowling’s “Fantastic Beasts and Where to
Find Them.”— AP

This file photo shows Brazilian musician Gilberto Gil per-
forms during the “Dois Amigos, Um Seculo de Musica”
(Two Friends, a Century of Music) show with Caetano
Veloso (not in frame), commemorating the 50th anniver-
sary of their careers, in Montevideo. — AFP

File photo shows Hannah Bagshawe, left, and Eddie Redmayne arrive at the Oscars, at the
Dolby Theatre in Los Angeles. — AP

It’s a baby girl for Redmayne
and wife Hannah

The words “action comedy” go togeth-
er not just because the movies  they
describe combine action and come-

dy. They go together because, in a
machine-tooled lark like  “Central
Intelligence,” each one becomes the other.
The dialogue, as quick and aggressive as a
punch to the face, really is a form of action;
the gun battles, car crashes, and hurtling
bodies are staged with a more-mayhem-
the-better lightness that turns violence
into something to giggle at, as if it were all
transpiring in a Road Runner cartoon. At
least, that ’s the idea. In “Central
Intelligence,” when Calvin Joyner (Kevin
Hart),  a mild-mannered accountant
coerced into becoming the partner of a
rogue CIA agent, jabbers on, for the open-
ing act or two, about how he wants noth-
ing at all to do with this scheme (“I’m not
in!” he keeps wailing; he just wants out),
Hart lets his voice creep up into high Eddie
Murphy dudgeon, and the words tumble
out so fast that it almost stops  mattering
what he’s saying.

It’s the comedy of controlled hysteria-
the verbal equivalent of madly flailing fists.
And when Dwayne Johnson, as the agent
in question, gets out of a jam by slamming
some guy’s head with an office refrigerator
door, setting off water sprinklers and a
smoke bomb, and pushing a mail cart (that
contains Kevin Hart) through the plate-
glass window of what must be the 20th
floor, it’s all just a joke: slapstick with extra
pain. Of course, the downside of the
action-comedy recipe is that it risks having
almost no consequence. The danger of the
form is that action and comedy, instead of
adding something to one another, just can-
cel each other out.

‘The Nice Guys’
That’s sort of what happens in “Central

Intelligence,” though you couldn’t accuse
the movie of not hurtling along. It delivers-
on some basic, giddy, turn-off-your-frontal-
lobes level. It’s an action-comedy utensil,
like “Rush Hour” crossed with an old Arnold
Schwarzenegger shoot-’em-up, with a few
goofy added sprinkles of “Romy and
Michele’s High School Reunion.” It’s the sort
of movie that, in its highly formulaic way,
reveals a lot about what audiences are
seeking today. A scabrous buddy comedy
like “The Nice Guys” appeared to have a lot
going for it, but it didn’t have the right
action-to-comedy ratio (there wasn’t a
spatter of gunfire every eight minutes), and
the characters were a tad too quirky for the
genre. 

“Central Intelligence” goes back to
basics: Kevin Hart, as talented a funnyman
as he is,   squawks and rails and goes
scaredy-cat on cue, while Dwayne Johnson,
as the undercover agent, plays a pumped-
up friendly giant who’s too sensitive for his
own good. The joke of both characters is
right on the surface, and it stays there for

an hour and 45 minutes. The movie, in oth-
er words, serves up just enough of the stan-
dard microwaved meat and potatoes of
action comedy to have the potential to be
a medium-size hit. The opening flashback
strikes the film’s only note of over-the-top
nuttiness: In a high school gym in  1996, we
see Johnson’s Robbie Whiedendick as the
blobby loser he was-a dork who looks like
Rob Schneider in a fat suit, and who gets
humiliated by being tossed, naked, into the
middle of a year-end pep rally. 

Tattooed bruiser
Calvin, the class superstar, is the only

one who doesn’t laugh at him, and twenty
years later, Robbie-now under the pseudo-
nym Bob Stone-contacts him on Facebook
and arranges a reunion. As Calvin discovers,
Bob, after 20 years of six-hour-a-day work-
outs, now looks like Dwayne Johnson,  but
he’s the same girly-man inside (sort of ). He
prizes hugs and unicorns, his favorite
movie is “Sixteen Candles,” and whenever
the subject of high school comes up, he
looks like he wants to crawl under a desk.
But, of course, he’s also a tattooed bruiser
who will kick the butt of anyone he has to,
especially bullies. Johnson draws, as much
as he ever has, on his ironic courtliness-the
side of him that doesn’t just look like
Barack Obama on hulk serum but talks like
Obama, with the articulate civility that has
made Johnson into a gently disarming
screen star. Bob get tough when he needs
to, but he’s always much sweeter than we
expect, and in “Central Intelligence” that’s
Johnson’s version of the Schwarzenegger
shuffle.

Hart is a good match for him, but he
doesn’t get enough good lines. After a
fight, when he says to Bob, “You were like
Jason Bourne, man-but with jorts!” the
moment has a snap to it. But though his
delivery is ace, hardly any of Hart’s dia-
logue surprises you. And that’s because
the movie, after a while, turns into kind of
a straight-up thriller, mostly out of laziness.
It’s easier to do variations on the same
cloak-and-dagger crapola than it is to ele-
vate horn-locking irritability into true ban-
ter. Bob is out to nail the Black Badger, a
mystery agent who, it seems, has mur-
dered his partner and plans to sell US
satellite encryption codes to the highest
bidder.  But Bob’s boss,  played with
brusquely appealing heartlessness by Amy
Ryan, thinks that Bob is the Black Badger,
and the way this plays out is just compe-
tent enough on a spy-game level to make
you momentarily forget that you didn’t
buy a ticket to “Central Intelligence” to
watch a third-rate Bourne film in jorts. You
bought that ticket to laugh. You will not do
it quite enough. — Reuters

‘Central Intelligence’

Film Review

Aweek after winning a best leading
actor Tony Award, Leslie Odom Jr
has announced he will leave the hit

Broadway musical “Hamilton,” joining key
principals out the door next month. The
actor, who plays Aaron Burr in the hip-hop
hit musical about Alexander Hamilton,
announced Sunday on Facebook that he’ll
leave the show on July 9 when his contract
is up. He has been with the show since it
first began performances in early 2015.

Odom said that he would never forget
the people he met during the process,
which he described as “healing” and “inspir-
ing.” In an interview with The Associated
Press on Friday, the actor said that he want-
ed to focus on his music after he leaves the
show. This month, he released a self-titled
jazz album, his first in a new four-CD deal
with S-Curve Records. Odom’s announce-
ment follows that of show creator and star
Lin-Manuel Miranda, who said Thursday
that he also would exit the show on July 9.
Phillipa Soo who plays Eliza Schuyler also
announced this week that she’ll exit the

show in July. So far, there is no word on
two other principals - Tony-winner Daveed
Diggs and Tony-nominee Renee Elise
Goldsberry.

Many who celebrated the 11 Tony-haul
of “Hamilton” have ben with the show for a
long time, most for a punishing eight-show-
a-week schedule. And producers will soon
be introducing new cast members for a pro-
duction in Chicago, a national tour that
kicks off on the West Coast and a London
company. Odom, who studied at Carnegie
Mellon University, became the youngest
ever cast in the Broadway company of
“Rent.” He also was on TV in the series
“Smash” and “CSI: Miami,” in the film “Red
Tails” and on Broadway in “Leap of Faith.” On
Friday, Odom told The AP that he was look-
ing forward to other people tackling Burr,
which was written for minority actors. “It’s a
great part that now exists for actors of color,”
he said. “I have friends that I want to see sink
their teeth in this part.” — AP

Legendary French actress Catherine Deneuve will
receive the 8th Lumiere Award at France’s 2016
Lumiere Grand Lyon Film Festival, a unique event

which focuses near totally on film classics. Clint
Eastwood, Quentin Tarantino, Pedro Almodovar and
Martin Scorsese figure among past recipients of the
Lumiere Award. They all travelled to Lyon to pick up the
award, granted by Lyon’s Institut Lumiere, run by French
director Bertrand Tavernier and Cannes head Thierry
Fremaux. “The face of French cinema,” according to
Scorsese, Deneuve’s career is remarkable for its longevity,
great films, the directors she has worked with, and the
contrasting facets of a figure which confounds easy cate-
gorization. Deneuve began making films before France’s
Nouvelle Vague, her debut, Les Collegiennes,” 

bowing in 1957, though she broke through with
1964’s “The Umbrellas of Cherbourg.” Getting on for sixty
years later, she starred in “Standing Tall,” which opened
the Cannes Festival last year.

Blessed - and sometimes eclipsed - by her extraordi-
nary beauty, she has worked with some of the world’s
greatest directors - Roman Polanski, Luis Bunuel, Francois
Truffaut, Jacques Demy. Yet it took decades for her merits
as an actress to be fully recognized. Her major prizes - an
Oscar nomination (“Indochine), a Berlin Silver Bear for
outstanding artistic achievement (“8 Women”) an hon-
orary Cannes Palme d’Or - have come late in her career.

The face of French glamour - Yves St Laurent dressed
her in films for years - she was the face of the Marianne,
symbol of the French Republic. Yet, no conservative, she
signed the Manifesto of the 343 in 1972, admitting to
have practiced an illegal abortion, and was one of
France’s first celebrities to have children out of wedlock.
Deneuve will accept the 2016 Lumiere Award on Oct.14
at Lyon’s Congress Centre. — Reuters
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