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Poland launched a fresh bid yesterday to extradite Oscar-
winning director Roman Polanski to the United States to
face sentencing over a 1977 case of statutory rape.

Justice Minister Zbigniew Ziobro announced he has appealed
to the Supreme Court to overturn an October ruling that
Polanski should not face extradition, saying no-one should be
above the law. “He is accused of a terrible crime against a
child, the rape of a child,” 

Ziobro, who is also prosecutor general, told Polish public
radio. “Were he a teacher, a doctor, a plumber or a painter, I’m
sure any country would have extradited him to the United
States long ago.” 

The announcement appears to be part of what the right-
wing Law and Justice (PiS) government, which took office
after October elections, touts as a moral revolution in strongly
Catholic Poland. Polanski is still wanted by the United States
for sentencing over the 1977 statutory rape of Samantha
Gailey after a photo shoot in Los Angeles. He was arrested
after Gailey, now Geimer, accused him of forcing her to have
sex after drugging her.  She was 13 at the time. Polanski was
43. He pleaded guilty to unlawful sex with a minor, or statuto-
ry rape, avoiding a trial, but then fled the country fearing a
hefty sentence.

‘No surprise’ 
Jerzy Stachowicz, a lawyer for the 82-year French-Polish

director, told AFP that Ziobro’s decision was not a surprise.
“We were expecting this. Ziobro had previously announced he
was going to do this,” he said. He also confirmed that “Polanski
is currently not in Poland”, without disclosing his current
whereabouts.  Ziobro’s move is an attempt to reverse an
October ruling by a court in the southern city of Krakow which
ruled that Polanski should not be sent to the United States, a
decision prosecutors agreed was “justified”.

“Had Poland accepted the US extradition request, it would
have violated the rights of Mr Polanski and at the same time
the European Convention on Human Rights,” judge Dariusz
Mazur said at the time. The Krakow court was fiercely critical
of the original US investigation into the film-maker’s case, say-
ing the US judges and prosecutors had flouted “the rules of a
fair trial”. And one of his lawyers at the time said the decision
“ends the legal proceedings” against Polanski. The Polish
Supreme Court can either uphold the decision not to extra-
dite Polanski or send the case back to a lower court.

‘Avoid double standards’ 
Fearing arrest, Polanski declined to travel to Hollywood in

2003 to receive an Oscar for best director for his harrowing
Holocaust-drama, “The Pianist”-one of his eight Academy
Awards. He currently lives in France with his wife, actress
Emmanuelle Seigner, but often visits Poland where his family
has roots. Ziobro said he wanted to “avoid double standards”
that would afford the director special treatment. “Everyone is
equal before the law,” he said, accusing “social elites and part
of the liberal media” of supporting Polanski. 

“Does this mean that an eminent artist is free to rape or
commit other vile crimes, while a simple Kowalski (the Polish
equivalent of Smith) must be severely punished?” Born in Paris
in 1933 to Polish Jewish parents, Polanski’s family was torn
apart by the Holocaust after returning to live in Poland before
World War II. He was eight when the Nazis arrested his parents
in Krakow’s Jewish ghetto sending them to concentration
camps from which his mother never returned-and forcing him
into years of wandering with other children.

He survived and went on to win acclaim in Hollywood for
his 1962 feature debut in Poland, “Knife in the Water”, an erotic
thriller about a couple inviting a switchblade-toting hitchhiker
onto their yacht. He arrived in Hollywood in 1968 to shoot his

first big international hit, “Rosemary’s Baby”. Tragedy shattered
Polanski’s life again the following year when his heavily-preg-
nant wife, the model and actress Sharon Tate, and four friends
were brutally slaughtered in the director’s mansion by cult
leader Charles Manson and his followers. — AFP
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In this file photo filmmaker Roman Polanski,
center, with his lawyers, arrives at the region-

al court in his childhood city of Krakow,
Poland, Wednesday, February 25, 2015. — AP

Foster focuses on
directing after 50
years in spotlight

Hollywood star Jodie Foster is setting her sights on
directing more movies as she marks half a century in
the spotlight, although has no plans to completely quit

acting. The 53-year-old, in Sydney to promote her latest direc-
torial effort “Money Monster” starring George Clooney and
Julia Roberts, made her debut behind the camera in her 20s
with “Little Man Tate” but has only directed a handful of films
since.

“It’s crazy. I started (directing) when I was 27 and I’ve only
made four movies,” she told The Australian newspaper yester-
day, adding that bringing up two children and difficulties in
getting films “off the ground” had hindered her. Foster, a for-
mer child star, said it was “kind of an amazing thing” that she
had been acting for 50 years, but added that her life was now
more focused on directing. The two-time Academy Award
winner has built on her directorial experience by helming
episodes for critically-acclaimed Netflix series “Orange Is The
New Black” and “House of Cards”.

“I really am focusing on directing now. This is a new step in
my life. Sometimes when you embrace something new, it
means saying goodbye to things that are safe,” she told The
Sydney Morning Herald. “Really my mind has always worked
as a director when I was acting. It’s what’s made my movies
kind of different, it’s what’s made my work kind of different as
an actor. It’s a full expression of yourself. “That being said, I
can’t imagine I’ll ever quit acting completely. So it’s just about
evolving as an artist,” she added. — AFP

India’s multi-Oscar-winning musician and composer AR
Rahman has been named as grand prize winner of the pres-
tigious Fukuoka Prize. The Fukuoka Prize was established in

1990 to honor the outstanding work of individuals and organi-
zations to preserve and promote the unique and diverse cul-
tures of Asia. Previous winners include Muhammad Yunus,
from Bangladesh, who went on to receive the Nobel Peace
Prize, Mo Yan, from China, subsequent winner of the Nobel
Literature Prize and another Indian music giant Ravi Shankar.

Prolific and multi-talented, Rahman has music credits for
major Indian films including “Raavan,” “Yuvraaj,” “Rockstar” and
“Rang de Basanti,” as well as Western and Hollywood titles
including “Elizabeth: The Golden Age,” “127 Hours” and

“Slumdog Millionaire.” Fukuoka Prize organizers said: “By his
world-famous music, Mr A R Rahman has opened up a new
arena for film music, and has become a driving-force of this
field to gain it a new recognition... (he has a) bold fusion of tra-
ditional South Asian, classical Western and popular contempo-
rary American hip-hop and other music.” Winners of this year’s
other prizes are Dr Ambeth R Ocampo (Philippines/History) for
the academic prize and Yasmeen Lari (Pakistan/Architecture),
winner of the Arts and Culture Prize. Laureates will receive their
awards in Fukuoka, Japan in September. — Reuters
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Johnny Depp’s “Alice Through the Looking Glass” bombed
over the Memorial Day weekend with just $28.1 million
through Sunday in North American theaters, while “X-

Men: Apocalypse” debuted on top with an estimated $65 mil-
lion. The anticipated showdown of the two big-budget films
turned out to be little contest for 20th Century Fox’s latest “X-
Men” installment. Both films were lambasted by critics, and
neither drew the audience many expected over the holiday
weekend. Disney’s “Alice Through the Looking Glass” had more
than bad reviews to deal with. On Friday, as the film was hit-
ting theaters, Amber Heard, Depp’s wife, was granted a
restraining order after alleging the actor previously assaulted
her. She appeared in Los Angeles Superior Court on Friday
with a bruise on her right cheek. Some fans called for a boy-
cott of “Alice Through the Looking Glass.”

Disappointing result
Paul Dergarabedian, senior media analyst for comScore,

said it was difficult to quantify how much the fortunes of
Disney’s “Alice Through the Looking Glass” turned Friday after-
noon when news of Heard’s allegations spread. “I think the
reviews had more to do with the film’s performance than any
personal drama for Depp,” Dergarabedian said. Before Heard’s
court appearance on Friday, Tim Burton’s “Alice in
Wonderland” sequel had been expected to open above $60
million. Disney estimates that the film, which cost $170 million
to produce, will gross $35.6 million over the four-day week-
end.

It’s a staggering fall for a sequel that returned Depp - one

of Hollywood’s biggest stars, albeit with a recently checkered
box-office history - as the Mad Hatter. “Alice in Wonderland,”
featuring then-novel 3-D, made more than $1 billion world-
wide in 2010 after opening with $116 million domestically.
“It’s a disappointing result,” said Dave Hollis, distribution chief
for Disney. “We have embarked on a branded tent-pole strate-
gy that makes big bets. But when you make big bets, there are
times when you have results that are disappointing.”

Hollis declined to speculate on the impact the allegations
against Depp had on the film’s opening. It’s a rare blip for
Disney, which is already crossing $4 billion in ticket sales in
2016 - a record pace buoyed by hits like “Zootopia,” “The
Jungle Book” and “Captain America: Civil War.” The flop of
“Alice” made “X-Men: Apocalypse” look comparatively steady.
But the seventh “X-Men” installment opened well below the
$90.8 million debut of 2014’s “X-Men: Days of Future Past” or
the $132.4 million bow of February ’s “X-Men” spinoff
“Deadpool.”

Video-game adaptation
Still, the film, made for $178 million, has already made

$185.8 million internationally. Fox had looked to keep expec-
tations in check for the film, directed by Bryan Singer. It stars
“X-Men” regulars Michael Fassbender, Jennifer Lawrence and
others, but it introduces a number of newcomers, including
Oscar Isaac, Tye Sheridan and Olivia Munn. Chris Aronson, dis-
tribution head for Fox, called it not a reboot but “a readjust-
ment” to pave the way for future installments featuring the
new performers. “I’m very pleased,” Aronson said. “It’s right on

track with what our expectations were going in.” Overall busi-
ness over the weekend, according to comScore, was up about
5 percent from Memorial Day last year when Disney ’s
“Tomorrowland” bombed with $33 million. Boosting ticket
sales were a handful of holdovers.

The family-friendly video-game adaptation “The Angry
Birds Movie” grossed $18.7 million in its second weekend,
good enough for third place. “Captain America: Civil War” fol-
lowed with $15.1 million in its fourth weekend. (It has passed
$1.1 billion globally.) And the R-rated comedy “Neighbors:
Sorority Rising” came in fifth with $9.1 million in its second
week. Estimated ticket sales for Friday through Sunday at US
and Canadian theaters, according to comScore. Where avail-
able, the latest international numbers for Friday through
Sunday are also included. 

1. “X-Men: Apocalypse,” $65 million 
2. “Alice Through the Looking Glass,” $28.1 million 
3. “The Angry Birds Movie,” $18.7 million 
4. “Captain America: Civil War,” $15.1 million 
5. “Neighbors: Sorority Rising,” $9.1 million 
6. “The Jungle Book,” $7 million 
7. “The Nice Guys,” $6.4 million 
8. “Money Monster,” $4.3 million 
9. “Love & Friendship,” $2.5 million
10. “Zootopia,” $831,000. — AP

Depp’s ‘Alice’ bombs, ‘X-Men: Apocalypse’ on top with $65M

In this image released by Disney, Johnny Depp, left, and Mia Wasikowska appear in a
scene from ‘Alice Through The Looking Glass.’ — AP photos

In this image released by Twentieth Century Fox, Magneto, portrayed by Michael
Fassbender, appears in a scene from, ‘X-Men: Apocalypse.’

Germany’s highest court yesterday struck down a chal-
lenge by electronic music pioneers Kraftwerk against a
hip-hop artist’s two-second sample of their tune, in a

dispute that erupted almost two decades ago. The constitution-
al court ruled that if the impact on the usage rights of the intel-
lectual property owner is “negligible, then artistic freedom over-
rides the interest of the owner of the copyright”. At the heart of
the dispute is a short drum sequence looped repeatedly in the
song “Nur mir” (Only Me) by Sabrina Setlur, also famous for her
past relationship with German former tennis star Boris Becker.

The sequence originally came from Kraftwerk’s 1977 release
“Metall auf Metall” (Metal on Metal).  Since the release of “Nur
mir” in 1997, Kraftwerk’s lead singer Ralf Huetter has been bat-

tling over the rights of the sequence against the producer
Moses Pelham. The electronic music veterans had already won
German court backing for damages and an injunction over the
song, but Pelham and Setlur appealed and brought the case to
the country’s highest court claiming it infringed artistic free-
dom.

At the court hearing in Karlsruhe in November, Huetter
insisted that the commandment “thou shalt not steal” applied
also to music. But Pelham argued that sampling is common
practice in the hip hop genre. He said he works from a set of
interesting music sequences and was not aware then that the
sample in question stemmed from Kraftwerk’s work. Germany’s
constitutional court acknowledged this common practice in hip

hop in overturning the previous court verdict that was in favour
of Kraftwerk.

It noted that imposing royalties on composers could be crip-
pling as copyright owners can demand any amount, or they can
simply reject the request for usage. Composers should be
allowed to create works without any financial risks or suffer any
restrictions in the creative process, argued the court. Sampling
is therefore permitted if it is part of a new composition that
does not stand in direct competition to the sampled work, and
does not hurt the music patent owners financially, the German
court found.

Hip hop artists are particularly vulnerable to such copyright
rows, as sampling is an integral part of their music although

they are usually required to seek permission to use elements of
recordings. In May, Kanye West became the target of lawsuit
filed by a Hungarian artist Gabor Presser, who said the rap
superstar sampled his music without permission or royalties.
Presser was seeking at least $2.5 million in damages plus legal
expenses over Kanye West’s track “New Slaves”. Another
Hungarian, folk singer Monika Juhasz Miczura, has filed a sepa-
rate lawsuit against Beyonce for allegedly sampling her music
without seeking permission for “Drunk in Love,” her hit with rap-
per husband Jay-Z. — AFP

US  actor Johnny Depp  waves from a boat on his
way to the concert with his band Hollywood
Vampires at the Grona Lund amusement park in
Stockholm. — AFP

E-music pioneers Kraftwerk lose copyright case

A file photo shows US director Jodie Foster posing during
a photocall for the film ‘Money Monster’ at the 69th
Cannes Film Festival in Cannes, southern France. — AFP


