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Supavadee Tapmalai uses her smartphone next to a “child angel” doll at a Japanese
restaurant. —AP photos

In this Friday, Jan 29, 2016 photo, an employee of a clothing store eats lunch next to
a “child angel” doll in Bangkok, Thailand.

In this Thursday, Jan 28, 2016 photo, “child angel” dolls sit on a chair.A collection of “child angel” dolls are displayed at the clothing store of their owner
Supavadee Tapmalai. 

Mix one part superstition, two parts fashion, a dab
of celebrity idolatry and a heap of media frenzy,
and what do you get? “Child angel” dolls, the latest

craze in Thailand. The dolls occupy a niche somewhere
between Buddhist amulets, beloved by gamblers, gang-
sters and policemen for their reputed magical protective
powers, and Furby toys, adored by children for their cute-
ness.

The adults who own them affirm that “child angel” dolls
will bring you good luck, especially if you treat them like
your own living progeny, taking them on trips, treating
them to meals and praying together at the temple.

While “luk thep” dolls, as they are known in Thai, previ-
ously drew only mild notice beyond the circle of their
devoted collectors, attention skyrocketed this past week
after a leaked memo from budget airline Thai Smile
instructed staff to treat the dolls like human passengers -
provided, of course, their seats were paid for.

The airline noted the creepiness factor, suggesting the
dolls be seated out of sight as much as possible. In short
order, several restaurants announced similar doll-friendly
policies. Police, meanwhile, warned the dolls could be used
to smuggle drugs and busted one with 200 hidden

methamphetamine tablets. The dolls have been specially
blessed by some Buddhist monks, who apply sacral mark-
ings to them, as they might with a new car or house. It’s
not a strictly Buddhist practice, and at least one temple
reportedly banned the doll blessings, but easygoing Thais
aren’t fussy about blending Hindu ritual and other ele-
ments into their religion.

Superstitious practices
The dolls, mostly imports, cost anything from a few

dozen to a few hundred dollars, with the blessings avail-
able on a similar sliding scale. Some are customized by sell-
ers, and owners invariably gussy them up, with jewelry and
other accessories, in anticipation of, or thanks for, good for-
tune. The dolls have elements of a hobby, a cult and a busi-
ness. Mental health authorities, while cautioning against
superstitious practices, acknowledge their therapeutic util-
ity as stress reducers.

Kanuengnit Chotichanachaiphat, 31, adopted her first
doll two years ago on the recommendation of a friend who
said it would bring her luck, and named it “Pa Ruay” (“Being
Wealthy”). Kanuengnit, with part-time jobs as an events
hostess and golf caddy, believes Pa Ruay helped increase

her income just three months after she adopted him. Now
she has five dolls, and enjoys doing their hair so much she
does hair modifications on other people’s dolls for 800-
1,000 baht ($22-28) apiece.

The dolls provide some of the same satisfactions as a
pet - minus the messiness - but it is their supernatural
aspect that draws more attention and debate. Aside from
the awkwardness of carrying them around in one’s arms,
they have much in common with traditional Buddhist
amulets - coin-sized talismans with supposed magical
powers that are usually worn around the neck.

Amulet collecting is a popular but old-fashioned hobby.
Dolls are more popular with a younger, urban crowd,
including celebrities. It has been suggested that the dolls
also have more macabre associations, or at least
antecedents. An ancient black magic rite known as “kuman
thong” in its purest form involves taking a stillborn human
fetus, drying it over a fire, and coating it with gold leaf.
More commonly, the rite is reputed to merely contain a
body part, but like luk thep, they are believed to be
imbued with a child’s spirit. —AP 

In latest fad, Thais treat ‘child
angel’ dolls like progeny

Pale blue eyes. Leading-man looks. Chris Pine is one
of Hollywood’s rising stars and for good reason.
The “Star Trek” and “Horrible Bosses 2” actor sat

down with AFP ahead of the US release of his latest film,
“The Finest Hours,” to talk about everything from his
most recent role to being the son of Hollywood actors.
The movie, which hits theaters Friday, recounts the true
story of a 1952 rescue mission to save a ship caught in a
hellish storm off the coast of Massachusetts. The 35-
year-old Californian plays heroic Coast Guard captain
Bernie Webber, who leads the rescue operation, and is
cast alongside actor Casey Affleck in the film by Craig
Gillespie.

AFP: So who was Bernie Webber? 
“He’s an atypical hero,” Pine told AFP. The type you

wouldn’t “expect to step up and do heroic things.” “He
was indeed a quiet man who spoke about the facts, God
and his faith, which gave me an idea of who he was,”
Pine said after listening to Webber’s interviews. “He’s a
complete ‘beta’-not ‘alpha male.’ That’s what attracted
me to the character. I had a great empathy for Bernie
and wanted him to succeed,” he said.

Who are your personal heroes? 
“My parents certainly, but I think that in today’s age

we need more people like Malala (Yousafzai, the Nobel
Peace Prize winning Pakistani education campaigner).
She’s a warrior,” Pine said. “To be able to experience what
she did and not meet it with anger... and use that and
expand it in people’s lives to open new doors for women
across the world, (and to be) that young and have that
old of a soul, is just mind-blowing,” he said.

What about growing up Hollywood? 
Pine, who is the child of actors Robert Pine and

Gwynne Gilford, said “I never got any specific advice
from my parents,” but added that he “always credits
them for being supportive and having an open ear.” “I
wanted to play baseball growing up but was not good
enough to do that,” Pine said.

Thoughts about social media 
Social media “can be a wonderful way to disseminate

information,” Pine told AFP, but he also called it “self-pro-
moting.” And he would rather have something of a barri-
er with the public than use it to connect with fans. “I
might be too sensitive of a creature,” he said. “I don’t
want to hear what people think of me, I don’t want to
hear if they don’t like my hair cut, I just don’t want to
hear it.”

On writing as therapy 
The enthusiasm Pine lacks for social media he makes

up for with his embrace of creative outlets.”I love music
and I love singing... and I love writing about a lot of
things that are happening and popping,” Pine said.  “I’ve
been trying to have writing be a part of my life,” he
added, explaining that he doesn’t keep a journal but
does jot down song lyrics, ideas and daily events. Plus
he likes to draw. “You break down some barriers of cre-
ativity when you access this part of you,” he said. — AFP 

Actor Chris Pine attends the premiere of Disney’s
“The Finest Hours” at TCL Chinese Theatre on
January 25, 2016 in Hollywood, California. — AFP

Chris Pine, rising star
in Hollywood’s 
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Netflix announced Friday it is reviving the hit TV
series “Gilmore Girls,” which won legions of fans
more than a decade ago depicting the exploits of a

thirty-something mother and her teenage daughter. The
show’s stars-Lauren Graham as Lorelai Gilmore and Alexis
Bledel, who played her daughter Rory-will also be back.
Graham confirmed the show’s revival-and her return as its
star-on Twitter late Friday.

“I CAN NOW CONFIRM: it’s time for me, and this jacket I
stole in 2007, to return to work,” she wrote under the han-
dle @thelaurengraham, adding the @netflix and hashtag
#GilmoreGirls. The Twitter post also showed a copy of
Graham holding a lavender jacket with lettering that read
“Property of Gilmore Girls Costume” department.

The popular show, which aired 150 episodes from 2000
to 2007, will see actors Scott Patterson, Kelly Bishop, Sean
Gunn and Keiko Agena return as well. Creator Amy
Sherman-Palladino will oversee the new program,
although Netflix gave no details about the name of the
new program, its filming schedule or when fans can expect
it to go online. The latest episodes will be in miniseries for-
mat, with four 90-minute shows, Variety magazine said, cit-
ing sources, whereas the original episodes were in stan-
dard TV-series format. —AFP 

In this Jan 27, 2013 file photo, Alexis Bledel arrives at
the 19th Annual Screen Actors Guild Awards in Los
Angeles. — AFP 

Netflix to bring back hit 
‘Gilmore Girls’ TV series

French director Jacques Rivette, a
secretive pioneer of New Wave film
acclaimed for expanding the bound-

aries of movie making and for creating rich
roles for actresses such as Emmanuelle
Beart, has died at 87.

Known for his often-tousled hair and
slight build, he was among the last sur-
vivors from a generation of directors that
included Francois Truffaut who startled
filmgoers and revitalized filmmaking in the
1950s and ‘60s. French President Francois
Hollande, in a statement Friday announc-
ing Rivette’s death, hailed him as “a
cineaste of the woman.” Serge Toubiana of
the Cinematheque museum in Paris
described Rivette’s “sense of conspiracy,
sense of secrecy” and the “magnificent
place” he provided to women characters.

Among them were roles in an early film
“La Religieuse” (The Nun), censored when it
first came out in 1966; the award-winning,
nearly-four-hour “La Belle Noiseuse” (The
Beautiful Troublemaker) with Beart in 1991;
and a 1994 version of the Joan of Arc tale
called “Jeanne la Pucelle” starring Sandrine
Bonnaire. He was known for working with-
out scripts, for telling stories within stories
and for disregarding rules of commercial
cinema, notably with his 12 hour, 40
minute “Out 1,” a film all the more leg-
endary because few have seen it in its
entirely.

In a critique more than half a century
ago published in Cahiers du Cinema, he
observed, “To make a film is to show certain
things. At the same time, it is to, by the
same act, show them from a certain angle;
these two acts are rigorously intertwined.”
A native of Rouen, Rivette became fascinat-
ed by movies in the 1940s after reading a
book by Jean Cocteau about his adaptation
of “Beauty and the Beast.” (“La Belle et La
Bete”). 

He moved to Paris in his early 20s and
regularly attended screenings at the
CinÈmatheque Franeaise, becoming part of
an impassioned and gifted circle of young
movie lovers that included Truffaut, Jean-
Luc Godard and Claude Chabrol. Many
went on to become critics, then filmmak-
ers, influenced by everything from French

literature to American gangster movies,
their work a dynamic hybrid of intellectual-
ism, romanticism and raw energy. The New
Wave (“La Nouvelle Vague”) was at the cen-
ter of a thriving film culture worldwide.

RIvette was a private man and not as
famous as Truffaut or Godard, but his
career as a director predates them with his
1956 short “Le Coup du Berger” (“Fool’s
Mate”) and he was an important influence
as a critic. Hired by the revered Andre Bazin
to write for Cahiers du Cinema, he wrote
tributes to such American filmmakers as
Nicholas Ray and John Ford that nurtured
an appreciation in France for Hollywood
and in turn inspired Scorsese and other
Americans to treat their country’s movies
with heightened respect. His last film was
2009’s “36 vues du Pic Saint Loup” (“Around
a Small Mountain”). “He was the most
experimental of the French New Wave
directors,” Martin Scorsese said in a state-
ment. “Rivette was a fascinating artist, and
it’s strange to think that he’s gone. Because
if you came of age when I did, the New
Wave still seems new. I suppose it always
will.” — AP 

Diversity thrives in indies, 
while studios lag behind

This image provided by the Sundance Institute shows, Armie Hammer, left, and Nate
Parker, in a scene from the film, “The Birth of a Nation,” directed by Nate Parker. — AP 

Ayear ago, first-time director Nate
Parker was still struggling to get
together the $10 million he needed

to make his passion project, a film that tells
the story of slave rebellion leader Nat
Turner. On Tuesday, a day after the film
debuted at the Sundance Film Festival,
Parker sold “The Birth of a Nation” to Fox
Searchlight for a record $17.5 million. The
buzz caused such frenzy that encore
screenings reportedly commanded $100
offers for tickets.

“The Birth of a Nation” is a bit of a
Cinderella story of how independent films
can become part of the mainstream. But
Parker’s success - and previous Sundance
breakouts like “Dope” and “Fruitvale
Station”- illustrate that there’s a hunger out
there for diverse stories, and that studios
are willing to pay premiums for them, but
not necessarily make them. As things
stand, the fastest route to getting an audi-
ence and a distributor is by going inde-
pendent.

Promising antidote 
While the big studios cower to wide-

spread outrage over the lack of meaningful
diversity in film, the Sundance Film Festival
is the promising antidote for one reason: In

Hollywood, the dollar is the bottom line. At
Sundance, the story is. That philosophy
tears down the hurdles that so many
minority filmmakers have to face in the
entertainment industry, where the big stu-
dios sometimes operate by antiquated
standards (such as having slots for one or
two “urban movies” on their slate) even
though monster hits like “Creed” and
“Straight Outta Compton” would seem to
suggest that making more could be good
for the bottom line. The films that make it
to Sundance aren’t filling pre-determined
slots. They are borne out of the passion of
the filmmakers and financiers who believe
in them. They don’t have think about box
office, foreign sales or shareholders. They
don’t have to abide by conventional story-
telling techniques.  And they don’t have to
worry about whether the stars or directors
are names. Tika Sumpter, whose fictional-
ized tale of the Obamas first date,
“Southside With You,” also premiered at
Sundance, said she just “wanted to see
someone who looked like me falling in love
up there.” It’s a sentiment that many of the
filmmakers at the Park City, Utah festival
share, and their only opportunity to get
their projects made and seen are to do it
themselves.—AP 

Jacques Rivette, French New
Wave film director, dies at 87

French director Jacques Rivette arriving
for the screening of his film “Who
Knows”, in competition at the Film
Festival in Cannes, France. — AP 


