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This computer illustration provided by the Crystal Bridges Museum of American Art
shows a rendering of how inventor Buckminster Fuller’s Fly’s Eye Dome will look
when installed on museum grounds in Bentonville, Ark. — AP photos

File photo shows a 24-foot version of inventor Buckminster Fuller’s Fly’s Eye Dome
on display in Miami’s Design District.

Amassive geodesic dome with 61 glass
eyes is coming to Arkansas’ Crystal
Bridges Museum of American Art. The

structure, called Fly’s Eye Dome, was designed
by the late Buckminster Fuller, who was
known for his futuristic inventions and who
hoped it would revolutionize housing.
Museum curators say Fuller was inspired to
design the dome after looking at a photo of a
fly’s eye. The dome will join a 1950s home
designed by Frank Lloyd Wright that became
part of the museum’s collection in 2015.
Demonstrating innovation in American archi-
tecture is part of the museum’s mission.

The 50-foot-wide Fly’s Eye Dome, made of
glass and fiberglass, will appear on the muse-
um’s north lawn like a massive golf ball caught
in the grass. “It is shocking and people are
going to go, ‘What is that?’” said Dylan Turk, a
curatorial assistant at Crystal Bridges who
worked on the Wright installation. “Hopefully

they’ll go out there and want to know what it
is.” He said the dome “marks an incredible
moment in American architecture history -
innovation and thinking outside the box.”

Wright’s and Fuller’s homes provide differ-
ent perspectives on how to be at one with
nature. Wright’s Bachman-Wilson home, with a
prominent glass wall, immerses visitors into
the landscape along Bentonville’s Crystal
Spring. Fuller’s home features 61 “oculi,” or
eyes, through which to see the world. More
than 11 dozen panels - most of them triangles -
fill the spaces between the eyes. “We have an
actual piece of paper where he had a picture of
a fly that he had found in a newspaper in the
‘60s,” Turk said. “He saw it and thought, ‘The
structure of this fly’s eye could become one of
my type of domes.’ He was literally looking at a
fly’s eye.” Three prototypes were built before
Fuller died in 1983. The 50-footer was previ-
ously displayed at the Los Angeles Bicentennial

celebration in 1981 and at the Festival
International d’Art in Toulouse, France, in 2013.
The other two were 24 and 12 feet wide. In an
announcement to patrons in its magazine “C,”
the museum said Fuller considered his design
a way to address global housing needs
through “a beautiful, fully equipped, air-deliv-
erable house that weighs and costs about as
much as a good automobile.”

“He wanted to use the lightest materials
possible because it costs the least to ship and
uses less energy to build,” said Turk.
“Fiberglass is strong and cheap.” Crystal
Bridges was founded by Wal-Mart heiress Alice
Walton. The museum was designed by anoth-
er prominent architect, Moshe Safdie. Crystal
Bridges has acquired Fuller’s papers, is study-
ing them and has loaned some material to the
Fay Jones School of Architecture at the nearby
University of Arkansas.

Fuller died before fully explaining how to

lay out, heat or cool the dome’s interior space.
“We hope to potentially evolve what Fuller
intended to do to see if there is a more effi-
cient way of designing it, or a new technology
now that we can embrace Fuller’s spirit and
make it more efficient,” Turk said.

While it’s far different from the Wright
home, the museum calls the Fuller dome a
step in its quest to define uniquely American
architecture. “Efficient, affordable, at one with
nature: all of these factors were key in the con-
cept and development of both architects’
ideals,” the museum says in its thrice-yearly
magazine. It quotes architectural historian
Robert Rubin, who recovered Fuller’s dome
from storage in 2001, as saying the
“Eurocentrism” of US architectural history
“needs to be corrected.” The dome will stand
along trees and a sculpture garden out of view
of the Wright home, near where the museum
is developing a new entrance. — AP

Museum getting a massive 
geodesic dome with 61 glass eyes 

Can serenity come from suffering? For
that matter, can serenity be found in
New York City, specifically, in this case,

the Bronx? Those are the questions I pon-
dered as I ran the back hills of Van Cortland
Park’s famed cross-country trails. I was in the

middle of a race put on by the Van Cortlandt
Park Track Club, a 5K run that began with a
sprint across the flats and a dash into the hills
of New York City’s third-largest park, which
sprawls for more than 1,000 acres across the
northeast corner of the Bronx.

Looking out to the edge of the park from
some spots, you can see tall apartment build-
ings. But in other places, you’re running on
trails that seem so green and wild, lined with
so many trees, that you might as well be in
the woods. The park has been a mecca for
cross-country runners for over 100 years. Its
courses opened in 1913. Famed athletes
who’ve competed here include Alberto
Salazar, Alan Webb, Edward Cheserek, Marty
Liquori and Matt Centrowitz, who won the
gold at the 2016 Summer Olympic Games in
Rio de Janeiro in the 1,500-meter race.

I first raced here in high school, a skinny
lad unaware of the suffering and false rabbit
tactics of rival teams. I  soon learned to
embrace the suck - just deal with it! - and with
time I also learned to fly. There’s a trick to
cross-country, you see. 

Of course you have to have the strength to
power up and defeat your opponent on the
ascent, but the race can be won on the down-
hill. If you can give in to gravity, to almost fall,
you’ll fly down. With arms out for balance,
you can speed away from even your toughest
opponent. — AP

A portion of the
cross country
running course is
shown at Van
Cortlandt Park in
the Bronx 
borough 
of New York. 
— AP photos

The tortoise and
hare sign on the
cross country
course is shown
at Van Cortlandt
Park in the Bronx
borough of 
New York.


