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Spielberg right-hand
Frank Marshall on 
his best year yet

Veteran producer Frank Marshall says 2016 is shaping up to
be his biggest year-quite a claim for the man who, alongside
Steven Spielberg, gave the world "Indiana Jones" and "Back

to the Future." The five-time Oscar nominee defined the block-
buster for a generation of cinemagoers alongside the legendary
director and their artistic partner Kathleen Kennedy-whom
Marshall went on to marry. As the founders of Amblin
Entertainment, the trio reigned supreme from 1982's "ET: The
Extra-Terrestrial" through a string of milestones including
"Gremlins," "The Goonies" and "Who Framed Roger Rabbit."

He'd be forgiven for resting on his laurels at age 70, but
Marshall revealed he is busier than ever as AFP caught up with him
to discuss the release of "Jason Bourne" on DVD and Blu-ray. "We're
just finishing 'Assassin's Creed' and we're talking about how we're
going to sell the movie and the publicity campaign," he responded
when asked about his schedule for the day. "And we're working on
'Sully' for the awards season so I'm pretty busy. The other thing:
'Jurassic World II' is in pre-production so I work on that early in the
morning because they are in London."

Add Spielberg's "The BFG" to all that work and it's been a
packed year for the father of two. Film finance website Box Office
Mojo attributes worldwide ticket receipts of just under $10 billion
for Marshall's body of work, which includes directing stints, most
notably on "Arachnophobia" and "Congo." 

Sportsman 
"When I direct, it's a 24/7 focus and I have a couple of projects

that I'm considering directing, but I love producing," he tells AFP.
"This is really my biggest year with four movies out so that's been
exciting and very satisfying." Born in Los Angeles, Marshall excelled
in both music and sport, running track and cross-country for UCLA
before entering his film career as an assistant to director Peter
Bogdanovich. His 1980s output alongside Spielberg and Kennedy
include critical hits such as "The Color Purple," "Empire of the Sun"
and "Always," which featured a cameo by Audrey Hepburn in her
last role.

In 1991, Kennedy and Marshall branched out to form the pro-
saically-titled Kennedy/Marshall Company, producing 35 movies
including "The Curious Case of Benjamin Button," M. Night
Shyamalan's "The Sixth Sense" and the "Bourne" franchise. Among
the extras for "Jason Bourne," released on DVD and Blu-ray next
week, is a behind-the-scenes featurette about filming a car chase
on the Las Vegas Strip that Marshall describes as among his most
challenging. "For 12 nights in a row we had two crews working 24
hours a day," he told AFP. "It actually took four hours just to close
down the Strip before we could even shoot. It was quite a large
undertaking." Marshall became sole head of the couple's company
when Kennedy was made chairwoman of Lucasfilm in 2012, taking
on responsibility for the "Star Wars" sequels and spin-offs.

'Comfortable' 
The couple-who have 13 Oscar nominations between them and

yet no statuettes-live in a $10 million beachfront pad in Malibu, in
what Marshall describes as a "very comfortable home life."  His next
big project-perhaps his biggest ever-will be "Jurassic World II,"
which begins shooting in London in February. Co-written by Colin
Trevorrow-who helmed "Jurassic World" and is slated to direct
2019's "Star Wars IX"-the film carries a weight of expectation after
its predecessor made an astonishing $1.7 billion.   The internet has
been abuzz with rumors of a darker episode than previous movies
in the "Jurassic" stable, featuring weaponized dinosaurs. —AFP

Steven Spielberg

One of Austria's most important anti-Nazi films was thought
lost for decades, until it was uncovered by chance last
year. Now experts must race to keep from losing "The City

Without Jews" again-this time from decay. Shot and screened in
Vienna in 1924, the silent film proved disturbingly prophetic in its
dark depiction of anti-Semitism clutching the Austrian capital in
the wake of World War I. Based on the eponymous bestseller by
Austrian writer Hugo Bettauer, it tells the story of an anti-Semitic
mayor who, reacting to rising social discontent, opts to expel all
Jews.

The decision leads the city to the brink of ruin as its economy
declines and unemployment explodes. In the end, the law is
repealed and the banished Jews are welcomed back.  The black-
and-white movie broke ground as the world's first cinemato-
graphic work to foreshadow the horrors of the Third Reich,
according to the Film Archive Austria (FAA). It would also cost
Bettauer his life: the liberal author and journalist was killed by a
Nazi a few months after the movie's premiere.

"'The City Without Jews' is much more than a film: it is an anti-
Nazi manifesto", said Nikolaus Wostry of the FAA. The Vienna-
based archive only possessed a fragmented version of the origi-
nal until a French art collector stumbled across a near-complete
reel at a flea market in Paris in 2015. Hitherto unknown scenes
provided a much sharper articulation of the rising anti-Semitism
in Vienna, which had been a prominent centre of Jewish culture
at the start of the 20th century.

"This version is the missing link. We have many wonderful new
takes giving an insight into the Jewish community in Vienna, but

there are also scenes showing the pogroms," Wostry said. The
copy also contained the final scene, revealing a slightly altered
ending-albeit still a happy one-to that in the book.

Capital 'of anti-Semitism' 
However, the FAA fears that the new reel could soon once

again be lost as it shows serious signs of deterioration. The insti-
tute has launched a crowd-funding appeal until December 10 to
raise money for the restoration of the highly flammable nitrate
film. "We have to save it and make it available to the public, not
just for its historic value but also for its current message against
the walls we are building and the exclusion of people," said
Wostry. The archive has already raised three-quarters of the
required 75,000 euros ($79,500).

"It would be fitting to show this film in Vienna, which was the
capital of political anti-Semitism," Wostry said. At the time of the
movie's release, a dangerous wind of change was already blowing
across the Austrian city. Home to great minds like Sigmund Freud,
Stefan Zweig and Gustav Mahler, Vienna in 1897 voted in the
openly anti-Semitic mayor Karl Lueger who would stay in power
for 13 years.  In 1907, Adolf Hitler, aged 18, moved to the capital.
His six years spent  here would prove a highly formative time and
steer his political views. Hitler greatly admired Lueger and later
referred to him in "Mein Kampf".

'Light version' 
Observers say the anti-Semitic backlash was fuelled by a

steady influx of eastern European Jews drawn to "sparkling
Vienna". "At the turn of the century, anti-Semitism is a cultural
code directed against the elites, the financial circles, the press,"
historian Jacques le Rider told AFP. The situation turned critical
after World War I as Jewish refugees fleeing violence on the
Russian front stream into the capital. "Hyper-inflation and unem-
ployment explode in Austria, already humiliated by the loss of the
Austro-Hungarian empire. Xenophobia reaches a new dimen-
sion," le Rider said.

Bettauer, a Jew converted to Protestantism, astutely captured
these changes in his novel published in 1922. "He perfectly
describes the climate of anti-Semitic terror which gripped Austria
at the time," Werner Hanak-Lettner of the Jewish Museum in
Vienna told AFP. The release of the film two years later sparked
huge protests and would eventually force several of its Jewish
actors to emigrate. Less successful than the book, the movie van-
ished after a screening in Amsterdam in the 1930s. Six decades
later, a copy was found in the Netherlands Filmmuseum.  Austrian
experts say the emergence of the new version shows that the
Dutch copy from 1991 had been edited for foreign audiences.
"This seems to have been a 'light version' of the original, destined
for export and cleared of the shock factor," Wostry said. — AFP

Nikolaus Wostry, head of Film Collections of Filmmarchiv
Austria, shows the movie ‘The City Without Jews’ (Die Stadt
Ohne Juden) at Filmarchive Austria in Laxenburg.

Nikolaus Wostry, head of Film Collections of Filmmarchiv
Austria, shows an old damaged film at Filmarchive Austria in
Laxenburg.
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A large 'film strip' sign shows directions towards the building
of Filmmarchiv Austria in Laxenburg. — AFP photos


